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On the Sources of Ovid's Heroides I., III., 

vn., X., XIL 

When we take into consideration the comparatively limited 
experience of any individual, it is not strange that most writers 
have found it necessary or desirable to go for matter, inspiration, 
or suggestion, beyond these narrow confines out into the bound- 
less fields of the world's literature, to cull a flower here or there 
from some perishable contemporary, or take a draught from the 
mightier] streams of genius which flow on forever. Many a great 
mind has been stirred to productive activity by personal contact 
with contemporaries who had already achieved fame. Ovid 
intimates his obligations to the Roman poets in Trist. 4, 10, 42: 

Quotque aderant vates, rebar adesse deos. 
Saepe suas volucres legit mihi grandior aevo, 
Quaeque nocet serpens, quae iuvat herba, Macer. 
Saepe suos solitus recitare Propertius ignes 
lure sodalitii, quo mihi iunctus erat. 
Ponticus heroo, Bassus quoque clarus iambis 
Dulcia convictus membra fuere mei; 
£t tenuit nostras numerosus Horatius aures, 
Dnm ferit Ausonia carmina culta lyra. 
Vergilium vidi tantum; nee amara Tibullo 
Tempus amicitiae fata dedere meae. 
Successor fuit hie tibi, Galle, Propertius illi; 
Quartus ab his serie temporis ipse fui. 

These Roman poets probably exercised most influence on 

Ovid in the beginning of his career, but afterwards, the Greek 

literature, with its greater beauty and richness, doubtless became 

more and more influential in his case. It is our purpose here 
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2 Sources of Ovid's Heroides. 

to determine, as far as possible, the writers, whether Greek or 
Roman, who influenced him most in the composition of these 
five letters, and we shall not be content to determine simply 
whether or not Ovid was acquainted with a certain work, but 
we shall make some effort to determine the extent of the in- 
fluence in each case, for it seems more interesting and more 
useful from the point of view of literary criticism to know how 
Ovid used his sources than to know whether or not he had be- 
fore him some Alexandrian poem which has since been lost. 

Many of the stories treated by Ovid were very old. *Rohde, 
in speaking of the ancient poets, says: "Wie die hellenischen 
Gutter nicht die SchOpfer sondem die Bildner und Leiter der 
Welt waren, so die Dichter alterer Zeiten nicht die Erfinder, 
sondem wiederum die kunstvoUen Bildner ihrer Stoflfe." This 
does not mean that they were not original. It can hardly be 
claimed that any literature is more original than that of the 
Greeks, the originators of so many kinds of literary composition. 
Only, they preferred to exercise their ingenuity in the treatment 
and development of a subject that was known, rather than in 
the invention of a new tale or an unheard-of plot. This is 
perhaps due to the fact that these works were prepared for 
hearers rather than for readers. 

Though it is interesting and instructive when we have the 
; sources at hand, to trace their influence on the later work, yet 

/^ it »is a very delicate piece of work and we must constantly be 

on our guard lest we go astray. Many dangers lurk in our 
path. The greatest, I think, is that of making intentional imita- 
tions out of accidental resemblances. This danger is especially 
great when the resemblance is confined to a word or phrase. 
For instance, it is generally admitted that Lachmann was rash, 
to say the least, in placing the Sappho letter later than Lucan 
on the strentgh of the single 'expression furioMs Erichtho (Ov. 
H. 15, 139; cf. Erichtho, Lucan 6, 508.)** A. Zingerle, too, in 

* £. Rohde, Der griechische Roman und seine VorlSufer, p. 11. 
** It may be added that it is almost equally rash to reject a whole 
epistle as not genuine on the ground of a metrical irregularity in a single 
verse. See Alexander Bilger, De Ovidi Heroidum appendice, p. 8. 
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his good and useful book, '^Ovidius und sein Verhaltniss zu den 
Vorgangem und gleichzeitigen romischen Dichtern", has carried 
this verbal resemblance too far."^ The human mind, like human 
nature, is very much the same the world over and there can 
be no doubt that different people sometimes have the some 
thoughts quite independently of one another. The trouble is that 
there are so many ways of transmitting ideas and the human 
race is so closely connected that we can seldom be quite sure 
that the thoughts are entirely independent. Take, for instance, 
Diog. Laert. 1, 10 where he is speaking of Epimenides: 

OvTog 7tOT€ nsiMp^slg naqd tov nccTQog elg d/Qov in) 
TtQofiaTOp, Tijg o3ov xard fjb€(ffjfifiQiav ixxkivag vn dvTQto i^vl 
x(xre7co$[i^d'fj kntd xal nspr^xopra Sr^. dhavaardg 3i fierd ravra 
i^^et TO TTQoficerop, vofii^atv in^ oXiyov X€XOtfMj(f^ai. co^ di ovx 
stfqicxsy nttqeyivevo elg top dyqop, xal [Aetatfxevaiffiipa jidpra 
xaraXaficiv xal naqd Mqat trv xri^tup, ndXip Iqxsp sig dfStv dt- 
anoQOtfi>€Pog, Kdxst 3e stg tf^p savrov stamp olxlap nsqiitvxs ToTg 
Ttvp^avofj/ipoig rig eXfj. !(»$ top vsuytsqop d8€X(pdp svqdav tots i^dfj j/ 
yiqopTa oPTa, natSap \(ia^€ na^ ixslpov TtjP dX^d^siap. In place ^ 
and time this is far enough separated from Rip van Winkle yet 
who can be sure that there is no connection between the two? 
Another case of difficulty is when there are several imita- 
tions of the original and the source of our passage may be 
either the original or an imitation. Take, for instance, Moli^re,. 
Le Misanthrope, 711: 

L'amour, pour Tordinaire, est pen fait k ces lois, 
£t Ton voit les amants vanter toujours leur choix; 
Jamais leur passion n'y voit rien de blamable, 
Et dans Tobjet aime tout leur devient aimable: 
lis comptent les d^fauts pour des perfections, 
Et savent y donner de favorables noms. 



* I find that E. B&hrens in the preface (p. VII) to his edition of 
Valerius Flaccus has expressed a similar opinion: "hoc tamen addo nee 
Zingerleium satis distinxisse similitudines fortnitas et eas imitationes quae 
consulto dataque opera sunt factae." Still, the comparison of similar passages 
is interesting and perhaps useful even when there is no imitation, and 
some instances of this will be foimd in the following pages. 

1* 



4 Sources oi Ovid^s Heroides. 

La' p&le est aox jasmins en blanchenr comparable; 

La noire k faire peur, one brune adorable; 

La maigre a de la taille et de la liberty; 

La grasse est dans son port pleine de majesty ; 

La malpropre sur soi, de pen d'attraits charg6e, 

Est inise sous le nom de beant^ n^glig^e; 

La g^ante paroit une d^esse aux yeux; 

La naine, un abr6g6 des raerveilles des cienx; 

L'orgneilleuse a le coeur digne d'une couronne; 

La fonrbe a de Tesprit; la sotte est toate bonne; 

La trop grande parleuse est d'agr6able humeur; 

Et la muette garde one honnete pudenr. 

C'est ainsi qu'un amant dont Tardeur est extreme 

Aime jusqu' aux d^fauts des personnes qu'il aime." 

With this compare Plato, Rep. 5, 474, D: 

^ ovx ovToa noi€tT€ nqog rovg xaXovg; 6 iiiv, oti (Si>ik6g, 
inixccQ^g xXiid-elg inaiVsO-ifistai, v(p' vfAcov, rov 3i to yqvnov 
fiafftXixop (pars efvai, tov di 3^ did fkiaov Tovtoav ifi>fi€TQ6TaTa 
8X€iV, fiiXayag di dvdqMOvg Idstv, Xsvxovg 3e d'coiv naXdag elvar 
fAsXtx^oQQOvg di xal Tovvofia oiet nyog dXXov nolfifAa slvah ^ 
iqafttov vnoxoqiZoiiivov rs xal svx^qZg (piqovrag t^v mxQOTfjfva, 
idv inl taQ(f fi; 

The similarity of these two passages is sufficient to warrant 
the conclusion that they are probably connected. But Moli^re 
did not get the idea from Plato, but from Lucr. 4, 1153: 

Nam faciunt homines plerumque cupidine caeci 
Et tribuunt ea quae non sunt his conmioda vere. 
Multimodis igitur pravas turpisque yidemus 
Esse in deliciis summoque in honore vigere. 

vs. 1160 Nigra melichrus est, inmunda et fetida acosmos, 
Gaesia Palladium, nervosa et lignea dorcas, 
Parvula, pumilio, chariton mia, tota merum sal, 
Magna atque inmanis cataplexis plenaque honoris. 
Balba loqui non quit, traulizi, muta pudens est; 
At flagrans odiosa loquacula Lampadium fit. 
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Ischnon eromenion turn fit, cum vivere non quit 
Prae macie; rhadine verost iam mortna tussi. 
At tamida et mammosa Ceres est ipsa ab laccho, 
Simula Silena ac satnrast, labeosa philema. 
Cetera de genere hoc longum est si dicere coner.*^ 

There is additional evidence to show that Moli^re was espe- 
cially familiar with Lucretius and had even translated him in part. 

With these are to be compared further Hor. Sat. 1, 3, 38: 

lUuc praevertamur, amatorem quod amicae 
Turpia decipiunt caecum vitia, aut etiam ipsa haec 
Delectant, veluti Balbinum polypus Hagnae. 

Ov. A. A. 2, 657: 

Nominibus moUire licet mala. Fusca vocetur, 

Nigrior Illyrica cui pice sanguis erit: 

Si crassa est, Veneris similis, si torva, Minervae. 

Sit gracilis, macie quae male viva sua est. 

Die habilem, quaecumque brevis. quae turgida, plenam: 

Et lateat vitium proximitate boni. 

Cf. Also Am. 2. 4 for the sentiment, and Rem. Am. 323 — 330 
for the opposite. Also Prop. 3, 20, 41 Theoc. Id 6, 18; and 
10, 26. 

The illustration is already too long and we cannot enter 
here upon a discussion of the relation of these various passages 
to one another.* 

Our difficulties in investigating the sources of an author 
like Ovid are further increased by the loss of so many books 
which he read, especially out of the Alexandrian literature. Ovid 
himself has been used by some scholars to reconstruct the plots 
of such lost works.** The plan of the Heroides renders it possible 
to use this argument as far as the essential points of the story 
are concerned. The details cannot be obtained with any certainty. 



* Most of these references may be found in the edition of Moli^re 
by Despots & Mesnard, 5, 657. 
** See rmthey, Cydippe p. 46. 



6 Sources of Ovid's Heroides. 

Some general remarks on Ovid and the Heroides may not 
be out of place here. First of all a word may be said for Ovid 
as a poet. Perhaps no Roman writer has been so variously 
estimated by modern scholars. On the whole, I think he has 
been greatly underestimated. His very virtues have been turned 
against him. His cleverness in manipulating the language and 
in handling the metres has led some to think that he was nothing 
but a skilful juggler with words. Rhetorical tricks we aflfect 
to despise, no matter how cleverly used, and there is no doubt 
that Ovid is somewhat of a rhetorician. Ovid repeats himself 
often and other people sometimes, and that gives rise to the 
idea that he was nothing but a superficial, though clever, imi- 
tator. Such works as the present tend to strengthen this notion 
and it is for this reason that I wish to say here that Ovid, 
though he borrows freely, yet manages to put his own inimitable 
stamp on his material, and that he must still be regarded, in 
spite of his many faults, as a great and original poet. We 
may apply to his poems the words which he himself uses of 
another's: 

Cumque nihil totiens lecta e dulcedine perdant, 
Viribus ilia suis, non novitate, placent.* 

In regard to the Heroides, opinions diflfer very much both 
on the whole and on the separate letters. For instance, Loers 
praises the Sappho letter very highly and says of it "omnium 
maxime Ovidianam videri dixerim'', while Palmer speaks of the 
same letter as "condemned by Lachmann and by every scholar 
possessed of common sense". On the whole, I must confess that 
I do not regard the Heroides as one of the best works of Ovid. 
There is too much rhetorical pathos, too many repetitions, in 
short too much sameness, too much machine -work in plot and 
execution, though it must be granted that this defect is partly 
inherent in the subject-matter and would be hard to avoid. Still, 
some of the letters are verv fine and all of them abound in 
fine passages. Ovid resembles Euripides in being a very quo- 
table writer. 



* Ex P. 3, 0, 13. 
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The origin of this species of composition concerns us directly. 
Ovid himself claims originality for the work and I see no good 
reason for doubting the correctness of his statement. A. A. 3, 345: 

Vel tibi composita cantetur Epistola voce: 

Ignotum hoc aliis ille novavit opus. 

Prop. 5, 3* (Arethusa) has been looked upon as possibly 
suggesting the idea of the Heroides to Ovid. This is quite 
possible, but nothing more can be said for it. There is no verj- 
great similarity except in the opening and the close. See, how- 
ever, Dilthey, Obss. in Epp. Heroid. Ovid, partic. 1. p. 4: 
"Omnino auctorem heroidum baud incedere in via a se primo 
aperta, sed potius dudum ab aliis munita et paene trita, varia 
mihi persnadent indicia, inter quae gravissimum est carmen Pro- 
pertii [V, 3]'' etc. Cf. Tolkiehn p. 9. 

Some have suspected an Alexandrian source for the Heroides. 
Cf. Tolkiehn, Quaest. ad Her. Ov. Spectant. p. 8: Verisimile enim 
est, Ovidium hoc carminum genus non invenisse, sed iam antea 
apud aevi alexandrini poetas similia extitisse, quae sibi ad imi- 
tandum proponeret praesertim cum argumenta vel tota vel maxi- 
mam partem e fontibus graeois eum hausisse notum sit.*' Some 
try to evade Ovid's statement by interpreting it to refer to Roman 
literature alone. Cf. Tolkiehn p. 9, and Lunak, Quaesdones 
Sapphicae p. 43. It seems to me however that this position is 
untenable. Ovid's words will hardly bear this interpretation 
without straining. 

By claiming originality for the plan of the Heroides, Ovid 
probably meant that no such coUectmi of epistles was in exi- 
stence at his time. It is probable enough that he received 
suggestions from the Alexandrians, Propertius, or others. The 
insertion of single letters in the body of other works was doubt- 
less common enough. It was quite common in the later erotic 
literature. Cf. Achilles Tatius, 5, 18; Xen. Ephes. 2, 5; Chari- 
ton 8, 4; Nicetas Eugen. 1, 169; 202, 240, 284. 

Attention has also been called to the statement of Paeon 
the Amathusian ap. Pint. Thes. c. 20, that when Ariadne was 



* Mtiller's edition. 
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left in Cyprus, the native women brought her letters to con- 
sole her, pretending that they were from Theseus: tag ovv 
iyXf^Q^ovg yvvatxag tfjv yiQiddv^r dvaXa^stp xal neqiinsi^v dSv- 
fjtovtsav inl r^ fAOVvidst xal /Qafifiara nXttdtd nqotsq^iqeiv , (og 
tov &tj(fi(og Yqd(povTog avr^. ^^En habes herois Epistulam!", 
says A. Kalkman, De Hippolytis Euripideis p. 100. 

As these letters are essentially rhetorical, it may be worth 
our while to consider Ovid's rhetorical training. Upon this point 
Seneca the Elder throws some light, Controv. 2, 2, 8: 

"Hanc controversiam memini ab Ovidio Nasone declamari 
aput rhetorem Arellium Fuscum cuius auditor fuit; nam Labionis 
admirator erat, cum diversum sequeretur dicendi genus. Habebat 
ille comptum et decens et amabile ingenium. Oratio eius iam 
tum nihil aliud poterat videri quam solutum carmen. Adeo autem 
studiose Latronem audiit, ut multas illius sententias in versus 
suos transtulerit. In armorum iudicio dixerat Latro: 

Mittamus arma in hostis et petamus. 

Naso dixit: 

Anna viri fortis medios mittantur in hostis; 
Inde iubete peti. 

Et alium ex ilia suasoria sensum aeque a Labione mutuatus 
est. Memini Labionem in praefatione quadam dicere, quod scho- 
lastici quasi carmen didicerant: 

Non vides ut immota fax torpeat, ut exagitata reddat ignes? 
Mollit viros (otium), ferrum situ carpitur (et rubiginem dueit), 
desidia dedocet 

Naso dixit: 

Vidi ego iactatas mota face crescere flammas 
Et rursus nuUo concutiente mori. 

Tunc autem cum studeret habebatur bonus declamator. banc 
certe controversiam ante Arellium Fuscum declamavit, ut mihi 
videbatur, longe ingeniosius, excepto eo, quod sine certo ordine 
per locos discurrerat. 

Controv. 2, 2, 12: Declamabat autem Naso raro contro- 
versias et non nisi ethicas; libentius dicebat suasorias. Molesta 
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illi erat omnis argamentatio. Verbis minime licenter nsns est 
nisi in carminibus" etc. 

Senec. suas. 3, 7 helps to explain Ovid's manner of borrow- 
ing expressions. Seneca is speaking of Virgil's expression, 
'plena deo': 

Hoc autem dicebat Gallio Nasoni suo yalde placoisse; itaque 
fecisse ilium quod in multis aliis versibus Vergilii fecerat, non 
subripiendi causa, sed palam mutuandi, hoc animo ut vellet 
agnosci; esse autem in tragoedia eius: 

feror hue illuc, ut plena deo. 

Similarly Haupt (Opusc. 2, 67) compares Ov. Fast. 3, 455 
*periure et perfide Theseu' with Cat. 64, 132: 

Sicine me patriis aveetam, perfide, ab oris, 
PeHide, deserta liquisti in litore, Theseu? etc. 

Also Ov. Fast. 3, 471: 

Nunc quoque "nulla viro" clamabo "femina credat'', 

with Cat. 64, 143: 

Nunc iam nulla viro iuranti femina credat. 
Nulla viri speret sermones esse fideles. 

So Ov. Met. 14, 812 (s. Fast. 2, 487): 

"Unus erit quem tu toUes in caerula caeli" 
is taken from Ennius (Varro L. L. 7 p. 287 Sp.). 

Haupt adds: Non surripuit versus neque Ennii neque CatuUi, 
sed praeclarorum carminum memoriam repraesentavit. 

A better example than those given by Haupt is Ov. Met. 3, 353 : 
Multi ilium iuvenes, multae cupiere puellae; 
Sed fuit in tenera tarn dura superbia forma, 
Nulli ilium iuvenes, nuUae tetigere puellae. 

This was evidently intended to recall Cat. 63, 42: 
Multi ilium pueri, multae optavere puellae : 
Idem cum tenui carptus defloruit ungui, 
Nulli ilium pueri, nullae optavere puellae. 

We shall find other instances of this in the following letters. 
See, for example, 

£p. 7, 93 Ilia dies nocuit etc., 

and vs. 99: 









10 Sources of Ovid's Heroides. 

Est mihi marmorea sacratus in aede Sychaeus etc., whi(^h 
are evidently intended to recall Virgil. 

Cf. also Trist. 2, 534 "arma virumque", and 

Am. 1, 15, 25: 

Tityrus et fruges Aeneiaque arma legentur 
Roma trinmphati dam caput orbis erit. 

The very first word in Ov. Am. {arma) may be intended 
to recall the beginning of the Aeneid. 

The plan of the Heroides lends especial propriety to this 
usage. Much of the interest that attaches to the Heroides, lies 
in the fact that the characters are often well known in literature. 
Ovid assumes a certain knowledge of the literature in his readers 
and so permits himself to use certain phrases and expressions 
to recall the originals to their minds. This custtm was espe- 



. t^*^ cially common among the Alexandrians. Cf. Dilthey, De Calli- 

' ' machi Cydippe p. 109: Nee vero abhorrebat a Graecis poetis, 

ut alieno bono suam decorarent operam. velut moris quodam 
modo erat Alexandrina aetate, ut aliorum versus poetarum dome- 
sticis insererentur integri, vel quo admiratio indicaretur antiqui- 
oris carminis, vel quo grata alicuius loci excitaretur memoria. 
(s. foot-note.) Sic ApoUonius quinque Eumeli versus continuos 
Argonauticis suis intexuit, testante scholiasta ad lU 1372. idem 
Callimachi unum repetiit versum (cf. Schol. I 1309), plures Calli- 
macheorum effinxit simillimos''. Dilthey gives several other exam- 
ples among the Greeks. Then: ac secutus est Alexandrines hac 
in re Vergilius quoque, quem unum novimus versum e Graecis 
Partheni praeceptoris transtnlisse (cf. Meinek. anall. alex p. 285 sq.), 
alterum e Varronis Atacini carminibus (cf. Wuellnerum de Varr. 
Atac. p. 34 sq.), tertium CatuUi (cf. Serv. ad Verg. Aen. V 591). 
idem Furi Antiatis plura diligenti imitatione expressit auctore 
Macrobio Sat. VI, 1 (cf. Weichertum poett. lat. min. p. 350 sqq.)". 
Dilthey then speaks of Ovid. 

Let us now proceed to a closer examination of some of 
the letters. 

Ovid. H. 1. (Penelope.) 

The manner in which Ovid used his sources can best be 
determined from those letters about the sources of which there 
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can be no doubt. If we had nothing left but the subject of 
this and the third letter (Briseis), we should still feel great 
confidence in referring them to Homer. To whom else would 
one go when Homer has treated a subject fully? ' 

Cf. Ov. Am. 3, 9, 25: 

Adice Maeoniden, a quo, ceu fonte perenni, 
Vatum Pieriis ora rigantur aquis. 

and Am. 3, 9, 29: 

Durat opus vatum: Troiani fama laboris, 
Tardaque noctumo tela retexta dolo, 
(where the last line represents the Odyssey). 

Trist. 2, 375: 

Aut quid Odyssea est nisi femina propter amorem, 
Dum vir abest, multis una petita viris? 

Accordingly we must look in the Odyssey for the sources 
of this letter. It is hardly necessary to add that Ovid frequently 
speaks of Homer and in the highest terms. 

Cf. Am. 1, 15, 9: 

Vivet Maeonides, Tenedos dum stabit et Ide, 
Dum rapidas Simois in mare volvet aquas. 

Further: Am. 1, 8, 61; A. A. 2, 279; 3, 413; Rem. 365; 
Fast. 2, 119; Trist. 1, 1, 47; 1, 6, 21; 2, 379; 4, 10, 22; 
Ex P. 3, 9, 23; 4, 2, 21. 

Tolkiehn p. 56 gives various passages in Ovid which show 
acquaintance vdth Homer: Am. 1, 7, 31; 1, 9, 39; 1, 10, 53; 
1, 13, 1; 2, 5, 39; A. A. 2, 400. 

See also Washietl, De Similitudinibus Imaginibusque Ovi- 
dianis. 

Ov, H. If 1 lento tibi mittit, Ulixe. 

Cf. vs. 66 aut ubi lentus abes? 

Ep. 19, 70 Cur totiens a me, lente natator, abes? 
For the expression Cf. Prop. 4, 23, 12: 

Irascor, quoniam 's, lente moratus heri. 
1, 6, 12: 

A pereat, siquis lentus amare potest. 
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1, 15, 4: 

Tu tamen in nostro lenta timore venis. 

3, 6, 14 (cf. vs. 22): 

Nee mihi ploranti lenta sedere potest. 

4, 7, 20: 

Hostibus eveniat lenta pnella meis. 

The reference, of course, is to the t4¥enty years' absence 
of Odysseus, (Cf. Od. 23, 170: sld-oi isixortTM Srei ig navqida 
yaXav. Theoc.Id. 16, 51 speaks of his 120 months' wanderings.), 
but there is the connotation of indifference, intentional delay. 

Ovid dates this letter just after the return of Telemachus. 
This, according to Homer, v^ould be just before Odysseus made 
himself known in his own house. So the twenty years of waiting 
are already accomplished. 

Ov. H. ly 3: Troia iacet certe, 
Cf. Met. 13, 505: — iacet Ilion ingens. 
Od. 1, 2: — insi Tqoiijq Uqov nroXl&d'qov sneqdev. 
Closer is Virg. Aen. 3, 3 — ceciditque superbum 
Ilium et omnis humo fumat Neptunia Trpia. 
Perhaps Ovid is referring to the famous verses, II. 4, 164: 
€(f(f€Ta& f^ficeg or' ay not' oXitXfi ^iXtog Iq^ 
xal IlQiafjbog xal Xaog ivfjbfisXlto IlQHifjbOiO, 
The next verse in Ovid bears a slight resemblance to the 
second verse of Homer and so to that extent favors the sug- 
gestion, vs. 4: 

Vix Friamus tanti totaque Troia fuit. 
(Notice that Priamus occupies the same place in the verse 
as Jlqiafiog above, and totaque Troia corresponds loosely to 
xai Xaog,) 

With vs. 4, Cf. Prop. 4, 19, 4: 

Tantine, ut lacrimes Africa tota fuit? 

Ov. H, 1, 3 (2 nd half): — Danais invisa puellis. 
The spirit is fairly well represented in Oi 19, 260 where 
Penelope calls Troy: 

KaxotXiop ovx orofJbaCTfjv. 
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Cf. Hor. 0. 1, 1, 24 : bellaqae matribas Detestata. 

Ov. H. ly 6: 

utinam turn, cum Lacedaemona dasse petebat 

Obrutus insanis esset adulter aquis! 
Cf. Ap. Rh. 4, 33: aX&s as novtoq, 

l^€Xv€, d&iQQMCsp nqlv KoX%ida yatav lx4a^a$. 
For the fleet, cf. Ep. 5, 41. For the builder, see II. 6, 62. 
For insanis, Buhnken, Dictata ad Ovidii Heroidas, com- 
pares Virg. Eel. 9, 43: 

Insani feriant sine littora flactas. 
Adulter, The word fiotxog does not occur in Homer but 
is presupposed in ^o^xdyqia Od. 8, 332. 

Cf. rather Hor. 0. 1, 15, 19 (speaking to Paris): 

— tamen heu serus adulteros 

Crines pulvere coUines. 
Hor. 0. 3, 3, 25, applies the epithet to Helen: 

lam nee Lacaenae splendet adulterae 

Famosus hospes. 
Cf. Cat. 68, 103: 

Ne Paris abducta gavisus libera moecha 

Otia pacato degeret in thalamo. 
Ov. Am. 2, 18, 37: 

Et Paris est illic et adultera, no bile crimen. 
Trist. 2, 371: 

Hias ipsa quid est aliud nisi adultera, de qua 

Inter amatorem pugna virumque fuit? 

ft 

Ov, H, 1, 7: 

Non ego deserto iacuissem frigida lecto, 

Non quererer tardos ire relicta dies, 
Cf. Prop. 5, 7, 6: 

Et quererer lecti frigida regna met 
For the matter cf. Hm. Od. 17, 102: 

H^Ofjbat sig svvfjy, Si fiot tftovoecca xirvmaty 

aisl ddxQvtf ifiottti n€g>VQfji>fyfi, i^ oi X)dvtf(t€ig 

ixcxf" a^k ^^rqstdfitfkV ig ^iXkOV, 
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and 19, 516: 

avTccQ inffP yv^ Shd-fi iXjiai ve xoHog anavrag, 
x€t(Aai ivl liierQMj nvxival di fiok dfup* ddivov x^q 
o^etai iieXedSiVsg ddvqoiiivviv iqi&ovaip, 
16, 38: — oi^VQal di ol ahl 

ifd'lvovfi^v vvxvsg ts xal ijfMxra ddxQV xsoviSfi, 
Ovid's expression, however, especially frigida, is not at 
all Homeric bat belongs to the later erotic poetry. The coldness 
of loveless nights corresponds to the fire of love. See Ep. 7, 23 
and note. 

Cf. Ep. 19, 69; 19, 93; A. A. 3, 70; Tib. 1, 8, 39; Cat. 68, 29. 

Ov. H. 1, 9: 

Nee mihi quderenti spatiosam fallei^e noctem 

Lassasset vidua pendiUa tela manus. 
The spinning-wheel and the loom, or their representatives, 
played a very important part in woman's life until quite recent 
times. References to such work are frequent in Ovid. Cf. vs. 78 
below; Ep. 3, 70; 8, 77; 19, 37; 10, 90; 
Trist. 4, 1, 13: 

Cantantis pariter, pariter data pensa trahentis 

Fallitur ancillae decipiturque labor. 
Cf. Prop. 1, 3, 41: 

Nam modo purpureo fallebam stamine somnum. 
Hm. Od. 21, 350: 

dV^ stg olxov tovaa Ta ex' ccvri^g sqya x6fi$^€ 

itnov % ^Xcexdrfir re, 
19, 139 and 2, 94: 

(fwfiCafkivfi (liyar Unav ivl iksydqOiCiv, wpctiveiv. 
15y 515 Telemachus says: ovdi at f^iVf^Q 

Sy/srar ov iiip ydf xi &a(Mi lAPfjCrijQtf* ivl oXxft) 

ifcdvstai, dlX dno tSiv vneqfaita Ictov v^aiv€$. 
19, 149: ^ 

Sv&a xal ^fuxrifj ftiv wpalvsttx^v ikiyav lator, 

wxzag d' dXkv€<fxov, inel datdag naqa-d'sliMpf. 
This last ref^^rs to the famous trick by which Penelope 
deceived those simple-minded suitors and kept them waiting 
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foF three long years. It mast have been present to Ovid's mind 
when he wrote this. Cf. Am. 3, 9, 29 (quoted above): 
Durat opus vatum: Troiani fama laboris, 
Tardaque nocturno tela retexta dolo. 
and Ex P. 3, 1, 113: 

Morte nihil opas est, nihil Icariotide tela. 
Prop. 2, 9, 4: 

Coniuginm falsa poterat differre Minerva, 
Noetamo solvens texta diurna dolo. 
Why then did Ovid avoid mentioning the ruse here? This 
has puzzled the commentators, some wishing to see the allusion 
anyhow. Is not the explanation rather this? According to Homer, 
Penelope was to choose one of the suitors when she finished 
the winding-sheet. Ovid did not wish to bring this in because 
he represents her as unwavering in mind. Cf. vs. 83 (below): 
Increpet usque licet: Tna sum, tua dicar oportet. 
Penelope coniunx semper Ulixis ero. 
Other references to spinning or weaving are: Eur. Bacch. 
116; Tib. 1, 3, 85; 2, 1, 9; 2, 1, 16; Virg. G. 1, 293; Eur. 
Iph. T. 222; Hor. 0. 3, 27, 64; Theoc. 18, 32; Prop. 4, 5, 15. 
Spatiosam noctem. On the long nights cf. Hor. 0. 1, 25, 7 : 
Me tuo longas pereunte noctes, 
Lydia, dormis? 
Prop. 1, 12, 13: 

Nunc primum longas solus cognoscere noctes Cogor. 
Ov. H. 17, 181: 

Et longae noctes et iam sermone coimus. 

Ov, H. i, 11: Cf. Ep. 13, 149 f. 

Ov. H. 1, 12: Cf. Ep. 8, 76; 19, 109; 17, 216, 18, 196; 
Trist. 3, 11, 10. 

Ov, H. 1, 13: Cf. Ep. 9, 36—42. 

Ov, H. 1, 14: Cf. Ep. 13, 63 f. 

Ov, H, 1, 15: 

Sive quis AntUochum narrabat ah Hectore victum, 
Antiloehus is mentioned as killed in Hm. Od. 3, 112; 11, 
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468; 24, 16 and 78; but the slayer is not named. In 4, 187, 
however, Memnon is referred to: 

fiv^accto yccQ xutcc dv^ibov dfjbvfjbovog livTiX6xoi,o, 
TOP *^' 'Hovg €XT€iV€ (fasiV^g dyXaog viog, 
(I get the reference from the Loers -Edition of the Heroides.) 
Loers compares also Pind. Pyth. 6, 28. How^ is this discrepancy 
to be accounted for? The supposition of some of them* that Ovid 
intentionally puts this mistake in the mouth of Penelope, is hyper- 
exegesis. Ovid w^ould scarcely have chosen this way to indi- 
cate that Penelope was "une femme ignorante qui ne pouvoit 
pas sgavoir exactement tons les points de I'Histoire". The ex- 
planation lies rather in the number of places where the incident 
is mentioned with omission of the slayer's name. Besides, Ovid 
is nothing but human after all and we should not wonder that, 
even with his remarkable memory, he could make an occasional 
slip. I do not see any ground for intentional change and do 
not believe he had any authority for it. It is true, however, 
that Hyg. 113, as we have it, states that Antilochus was slain 
by Hector, but this is probably to be regarded as a fault of the 
text as it is inconsistent with the preceding chapter. Some (as 
Bibbeck and Ehwald) think that Ovid made use of such com- 
pilations as Hyginus and ApoUodorus, but it seems to me very 
doubtful. Such mistakes as occur in verses 15 and 91 would 
be arguments against this supposition. If he used such works 
at all, it would be only for such secondary matters. For the 
main sources, at all events, we must go to compositions of more 
literary merit and more detailed elaboration. 

Ov. H. 1, 17: 

Sive Menoetiaden falsis cecidisse sub armis 
Cf. Hm. 11. 16, 817. 

Ov. H. 1, 19: 

Sanguine Tlepolemus Lydam tepefecerat hastam, 
Cf. Hm. II. 6, 657 — o f*iv ^dXev av%iva [liaaov 



* e.g.Meziriac(Bach6t), Gommentaires surlesEpist. d'Ovide, vol. 1, p. 37. 
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For Lydam cf. II. 5, 647: ^aqntiddav Avxi(ov dyog. 
For tepefecerat Rahnken compares 
Hor. Sat 2, 3, 136: 

In matris ingnlo ferrum tepefecit acatam. 
and Virg. Aen. 9, 419: iit hasta 

Stridens, traiectoque haesit tepefacta cerebro. 

Ov. H. 1, SS: 

Frigidms glome pectus amantis erat 
Cf. Ep. 10, 32: 

Frigidior glacie semianimisque fui. 
Ep. 12, 142: 

Sed tamen in toto pectore frigus erat. 
Ep. 19, 192; 15, 112; Fast. 1, 98; 2, 753; Trist. 1, 4, 11. 
This is the chill of fear, quite difj&rent from frigida above, fV 
and goes back to Homer, perhaps, in such expressions as ^ofiov 
xQviePTog, 11. 9, 2, even if (pofiog was wrongly taken in the sense 
of fear. Cf. Hm. Od. 14, 225: 

xal TtoXefiol xal axovrsg ev^etno^ xal oidroi, 

XvYQoi, rd t' aXXoKflv ye xaraqty'^Xd nikorrat, 
Aesch. Theb. 834: 

xaxop fjb€ xaqdiav ri neqmhvsh XQVog, 
Virg. Aen. 2, 120: 

Obstipuere animi, gelidusque per ima cuourrit 

Ossa tremor. Cf. Aen. 1, 92; 6, 54; 12, 447. 
Theoc. Id. 2, 105: 

Tiatra fiiv iiptx^V^ x^ivog nXiov. 

Ov, H. 1, 24: 

Versa est in cineftes sospite Troia viro, 
Cf. Met. 2, 216: In cinerem vertunt. 
Hor. 0. 3, 3, 18: — Dion, Dion 

Fatalis incestusquc index 

Et mulier peregrina vertit 
In pulverem, 

Ov, H. 1, 25: Argolid rediere duces, 

Cf. Prop. 5, 113: Nee rediere tamen Danai. 

2 
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Hm. Od. 1, 11: 

'jBv^' akloi fiiv ndvT€Cy ocoi <pvyov alnvv oXe&QOVj 
oXxot icav nolefjbov rs nstpeVYOteg ^di d-dXadCav, 

Ov. H. 1, 25 (2"* half): — Altaria fumant 
Cf. Fast. 2, 193: fumant altaria. 
Ep. 13, 112: 

Nulla caret fumo Thessalis ara meo. 
Hor. 0. 3, 18, 7: 

— vetus ara multo . 

Fumat odore. 
Eur. Androm. 1025: 

orcT hi nvQ ini^^cofjbiop ev Tqoiq S'sotaiv 

XdXafinev xaitv^ S'lmSei* 

Ov. H. 1, 26: 

Ponitur ad patrios barbara pt^aeda deos, 
Cf. Ep. 12, 128; 13, 50; 13, 144. 
Prop. 2, 11, 27: 

Has pono ante tuam tibi, Diva, Propertius aedem, 

Exuvias. 
The oflFering of the spoils to the gods was too common to 
need further illustration. 

Ov. H. 1, 28: 

Illi victa suis Troica fata canunt 
Mirantur mstique senes trepidaeque puellae. 

Cf. Odysseus's tales in the 9*S 10 *S 11 ^ and 12*^ books 
of the Od., then 13, 1 : 

<aq 8(pax)'^, oi d'aga ndvreg dxTjp iyivovco aifanrj, 
xfjXfjx^fAw d' iaxopTO xard (Jb^yaqa (Txiospra, 

Odysseus tells Penelope of his adventures, Cf. Od. 23, 306: 
avrdq o difOysv^g \)dvC€vg, oca X'^ds* sd'fjxsv 
dvx^Qionoig, oda x avrog ot^vcag ifwyfjCeVj 
naVT sAcy * ^ o aq exsqnsr axovova — 

The subjects of his narration are contained in vss. 310 — 343: 

Cf. Virg. Aen. 1, 748: 

Nee non et vario noctem sermone trahebat 
Infelix Dido, longumque bibebat amorem, 
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Multa super Friamo rogitans, super Hectore multa; 
Nunc quibus Aurorae yenisset filius armis, 
Nunc quales Diomedis equi, nunc quantus Achilles. 
Immo age, et a prima die, hospes, origine nobis 
Insidias, inquit, Danaum, casusque tuorum, 
Erroresque tuos; nam te jam septima portat 
Omnibus errantem terris et fluctibus aestas. 

Virg. Aen. 2, 1: 

Conticuere omnes, intentique ora tenebant. 
Inde toro pater Aeneas sic orsus ab alto: 
Infandum, Regina, iubes renovare dolorem etc. 

3, 716: 

Sic pater Aeneas intentis omnibus unus 
Fata renarrabat divum, cursusque docebat. 

Cf. Ov. Am. 2, 18, 12; Ep. 13, 117; 10, 126; 9, 84; 9, 105. 

Ov, H. 1, 30: 

Narrantis coniunx pendet ah ore viri, 

Cf. Virg. Aen. 4, 79: 

Iliacos iterum demens audire labores 
Exposcit, pendetque iterum narrantis ab ore. 

The resemblance here is striking, to say the least. 

Ov. H. 1, 31: 

Atque aliquis posita monstrat fera proelia mensa, 

Pingit et exiguo Pergama tola mero. 
Cf. Tib. 1, 10, 31 : 

Ut mihi potanti possit sua dicere facta 

Miles et in mensa pingere castra mero. (Loers.) 
Palmer compares Ep. 17, 89 and Am. 1, 4, 20. 
Add A. A. 1, 571; Am. 2, 5, 17. 

Ov, H. 1, 83: 

^Hac ibat Simois, hoc est Sigeia tellies* etc. 
Perhaps this description is a reminiscence of Ovid's visit 
to Troy. Cf. Fast. 6, 423. 

For Simois, cf II. 5, 774: ^x* qodq ^tfwetg xtX. 
Sigeiim is not mentioned in Homer. 

2* 
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Cf. Soph. PhUoct. 355: 

xdyco mxQOP Siystov ofqlo} nhUvji 

xoTfirofifiv. Cf. Virg. Aen. 7, 294; 2, 312; Cul. 307. 
For the passage cf. Ov. A. A. 2, 133: 

*Haec' inqoit 'Troia est', muros in litore fecit: 

'Hie tibi sit Simois, haec mea castra pata' etc. 

Ov. H, 1, 35: 

Illic Acacides, illic tendebat Ulixes, 
Cf. Virg. Aen. 2, 27 — iuvat ire et Dorica castra 

Desertosque videre locos litusque relictum. 

Hie Dolopum manus, hie saevus tendebat Achilles 

Classibus hie locus; hie acie certare solebant. (Loers.) 

Oi\ H. 1, 36: 

Hie lacer admissos terruit Hector equos 
So Sedlmayer; Merkel gives: Hie alaeer missos. 
The commentators refer to the Eleg. in Mort. Drus. 319: 
Hoc fait Andromache cnm vir religatus ad axem 
Terrait admissos sanguinolentus eqaos. 
I have failed to find any source for this passage. There 
is nothing like it in Homer. Is Ovid follov^ing some later account 
or is the frightening of the horses an addition of his own? 
Hector bound to the chariot is referred to in Trist. 3, 11, 28; 
4, 3, 30. 

Ov. H. 1, 37: 

Omnia namque tito senior^ te quaerere misso, 
Retulerat gnato Nestor, at ille mihi. 
This is a rather ingenious addition of Ovid's, draw^n from 
his ow^n imagination, to account for Penelope's know^ledge of 
the events. 

Ov. H. 1, 39: 

Retulit et ferro Bhesumque Dolonaque eaesos, 
TJtque sit hie somno proditus, ille dolo. 
kusus es, nimium nimiumqite oblita tturrum, 
Thracia noeturno tangere eastra dolo, 
Totque simul mactare viros, adint\is ab una! 
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Cf. Hm. U. 10, 474: "Pijffog d'iv f^tfta svde. 

Cf. vss. 483 flf. for the slaughter, assisted by Diomed, vs. 455 
for the death of Dolon. 

Cf. Virg. Aen. 1, 469: 

Nee procol hinc Rhesi niveis tentoria veils 
AdgDOScit lacnmans, primo quae prodita somno etc. 

For Dolon, cf. Aen. 12, 349. 

Ovid refers to this same subject in Met. 13, 98 S. and 249 ff. 
in the Judicium armorum'. Cf. also the expression 'somnns 
-prodidit' in Ov. H. 10, 5. 

Ov. H. 1, 45: 

Usque metu micuere sinus, dum victor .amicum 

Dictus es Ismariis isse per agmen equis. 
For micuere sinus Ruhnken compares 
Ep. b, 37: attoniti micuere sinus 

and Tib. 1, 11, 13: Nee audissem corde micante tubam. 
Cf. II. 10, 535 (Nestor speaks): 

injtdav (A (SxvTtodiov d(i(pl xrirtog ovata ^dXXsi, 
vs. 538: 

dXX^ aivag dsidotxa xard (pqiva (i^ rt Ttdx^axTtv, 
For Ismariis (= Thracian) cf. vs. 558: 

titnoi S'oldcj ysqaU, vs^lvSsg, ovg iqesivsig. 

Somewhat similar is x\esch. Theb. 80flf. 

Ov. H. 1, 48: 

Ilios et murus quod fuitj esse solum. 

In Eur. Helen 108, Teucer tells Helen in Egypt that Troy 
has been so completely destroyed, 

cS(fr' ovrf* ixvog ys rsixioiv etvat (ia(pig, 
Loers compares Virg. Aen. 10, 59; 

Non satius cineres patriae insedisse supremos 

Atque solum quo Troia fuit? 
Virg. Aen. 3, 10: — portusque relinquo 

Et campos ubi Troia fuit. 

Ov. H. 1, 51: 

Diruta sunt aliis, uni mihi Pergama restant. 
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Cf. Met. 13, 507: — soli mihi Pergama restant. 

Or. H, 1, 53: lam seges est uhi Troia fuit 

Cf. vs. 48 above. 

Hor. 0. 1, 16, 18: — et altis urbibus ultimae 

Sietere causae cur perirent 

Funditus imprimeretque raiiris 

Hostile aratnim exercitus insolens. 
Virg. Aen. 2, 324: 

Yenit sninma dies et inelnctabile tempus 

Dardaniae. Fuimus Troes, fuit Ilion et ingens 

Gloria Tencrorum. 

Ov. H. 1, 54: 

Luxuriat Phrygio sanguine pinguis humtis. 
Cf. Hor. 0. 2, 1, 29: Quis non Latino sanguine pinguior 

Campus? 
Virg. 6. 1, 491: 

Nee fuit indignnm superis, bis sanguine nostro 
Emathiam et latos Haemi pinguescere campos. 
Conington on Virg. quotes Plut. Marius c. 21: 
Ma(SCaXt/i[vag (livrot rotg otfTeoig n€Qi>d'qiyx(o<fat Tovg dime- 
XSiVagy T^v Si yr^v, roiv vsxqav ytuTavaXfad-ipTiav ev amji xal 
did xe^iitfavog o^^qodv sninsaoVTfav , ovroag ixXiTiaVx^ijvai xal 
ysvia^ai, dux fidx^ovg nsqinXsoa rijg (ffjTtsdovog ivdvtffjg, (adte 
xaqnoiv vTtsq^dXkov elg wqag ni^-d'og e^evsyxetv xdi iibaqTvqrfiai tm 
IdqxhXoxiA XeyovTi Ttiaivsad-ai nqog rov toiovtov tag aqovgag, 
and Aesch. Theb. 587: 
Ti^vds mavSi x^^'^^* 

Ov. H, 1, 55: 

Semisepulta virum curvis feiiuntur aratj'is 

Ossa. 
Loers compares Virg. Georg. 1, 493: 

Scilicet et tempus veniet, cum finibus illis 

Agricola, ineurvo terram molitus aratro, 

Exesa inveniet scabra robigine pila. 

Aut gravibus rastris galeas pulsabit inanis, 

Grandiaque effossis mirabitur ossa sepulchris. 
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Somewhat similar is Hor. Epod. 16, 9 if. 

Ov. H, 1, 68: fefTeus, This expression was a commonplace. 
Cf. Ep. 2, 137: 

Daritia ferrum at superes, adamantaqne. 

3, 138: 

Nee miseram lenta ferreus nre mora. 

4, 14: 

Scribe! Dabit victas ferrens ille manus. 
17, 136: 

Ferrea sim, si non hoc ego pectus amem. 
Ep. 10, 131; Trist. 1, 8, 42; Ex P. 4, 12, 31. 
Hor. 0. 1, 3, 9: Illi robur et aes triplex 

Circa pectus erat, etc. 
Tib. 1, 2, 67: Ferreus ille fuit qui etc. 
1, 10, 1: Quis ftiit horrendos primus qui protulit ensesV 

Quam ferns et vere ferreus ille fdit! 

I, 10, 59: A, lapis est ferrumque, suam quicurnqoe puellam 

Verberat. 
Lygd. [Tib. 3], 2, 2: — ferreus ille fuit. 
Prop. 2, 8, 12: Ilia tamen numquam ferrea dixit *amo'. 
Hm. Od. 23, 103: xQadiij aveqewtiqii Xid-oio. 

II. 24, 205 (and 521): — atdr^Qs^ov vv ro* ^oq. 

22, 357; ^ yccg aoi ys (fidr^qsog ip (pqecl ^vfAog. 

Cf. Od. 5, 191; 12, 280; 23, 172. 

Aesch. Prom. 242 : (fidfjQ6g>Q(i)P re xax nhqag elgyarffASPOc, 
Eur. Med. 1275: w^ aq' ^(fd-cc nhqog iy aidaqog, 
Alcest. 980: top iv xaXv§oi,g dafid^s&g dv ^iq aidaqop, 

Theoc. Id. 13, 5: xaXxeoxciq6iog. 

23, 24: Tifiiie fiaXx^axop i^ inoijCe aidaqico. 

[Mosch] 4, 44: iioxx^i^si nhq^g oy* ixfop poop ri atdrqov 
xaqreQOP ip cfr^^fO'o'i. 

Ov. H. 1, 59: 

Quisquis ad haec vertit peregririam litora puppim 
Hie mihi de te multa rogati^s obit 
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Cf. Od. 14, 126: 

Sg 3i X* dki^svfav 'Ix^ccx'^g eg Sij(iop txfjrat, 
iX&dov ig difSnoivav i[Ji/^v dnattiXia ^d^et. 

Ov. H. 1, 61: 

Quamque tibi reddat, si te modo viderit usquam, 
Traditur huic digitis charta novata meis. 
This is an attempt to acconnt for Penelope's writing a letter 
when she could not have known where to send it. In these 
letters, Ovid finds it difficult to make the circumstances fit. 
Usually he neglects the difficulties. Occasionally he throws in 
a word of explanation, as here. 

Cf. Ep. 18, 9: See Dilthey, Obss. p. 5. 

Ov. H. 1, 63: 

Nos Pylon, antiqui Neleia Nestoris arva, 
Misimus, 
The change of the sender here is doubtless intentional, as 
Loers remarks. Ovid could scarcely have been ignorant that 
in Homer it is Athena that sends Telemachus. Ovid wishes to 
make Penelope take a more active interest in Odysseus's return. 
Cf. Od. 1, 93: 

nSfiJ/Joo S'ig JSTtaqv^p rs xa\ ig IIvXov r^ficc^'oevTa 
v6(ftov 7t€V(f6fi€rov navqog (piXov, i^v nov dxomri. 
The age of Nestor is mentioned in II. 1, 250: 

T« d'l^fj dvo f/b€p yepsal (JbSQOTtcov dvx^QCOTKOP 
sq)x^ia&^, ot ol nqocd-sv d/ia tqdifov ^ds y^povzo. 
In Ov. Met. 12, 187 Nestor says: vixi 

Annos bis centum, nunc tertia vivitur aetas. 
Cf. Tib. 4, 1, 50. 

Ov. H. 1, 64: — Incerta est fama remissa Pyh. 
Cf. Od. 17, 109 (Telemachus reports to his mother): 

mx6(i€d'^ eg re IIvXov xal Nidroqa Ttotfjbiva Xaw. 
vs. 114: avrdq ^Odv(f(fi^og TaXaaifpqovog ov not* sfpaifxsv 

^(aov ovSi d-avovtog in^x^opicop rev dxovaat. 

Ov. H, 1, 63: — Sparte quoque nescia verL 
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Ovid intentionally passes over the story about Calypso 
which Menelaus had heard from Proteus and which Telemachns 
reports to his mother in Od. 17, 141—146. 

Other references to the sending etc. are : Od. 1 , 284 f . ; 4, 1 ; 4, 555. 

Ov, H. 1, 67: — moenia Phoebi, 

Cf. Ep. 5. 139: Troiae munitor (Apollo). 

16, 180: Moenia Phoebeae structa canore lyrae. 

but 3, 151: Neptunia — Pergama. 

Met. 12, 26 (Neptune). 

Met. 11, 199—204 (both Apollo and Neptune). 

Pindar Olymp. 8, 41 says that Apollo and Poseidon took 
Aeacus as their helper and he is responsible for the destructible 
part of the wall. (See Meziriac 1, 53.) 

There is a like discrepancy in Homer. 

In II. 7, 452, Poseidon says: 

Tov d'in^Xffiovrai, to t' iyto xal Oatfiog linoXkoav 
TfiiAk Accoijbidovri noXidtSaiiev dx^Xifiavre, 

but 21, 446: 

71 TO* SYUi TqdsiSai noXtv Ttiqi> retxog edetfAa 
€VQV T€ xal fidXa xaXoVy tv' ccQQ^xtog 7t6X&g eifi, 

Eur. Tro. 4, Poseidon says: 

€? ov yccQ dfjbq)l Ti^vds Tqwmijv xd-ova 
0otp6g T€ Tcdyco Xatvovg Ttvqyovg nSqi xtX. 

Hor. 0. 3, 3, 65 in speaking of Troy: 
Ter si resurgat murus aheneus 
Auctore Phoebo. 

Virg. Aen. 2, 625 and 3, 3 mentions Neptunia Troia. 

Virg. Aen. 5, 811 Neptune says: 

Structa meis manibus periurae moenia Troiae. 

Prop. 4, 8, 39: — Pergama Apollinis arces. 

Ov. H. 1, 75: 

Haec ego dum stulte metito, quae vestra libido est, 

Esse peregrino captus amove potes, 
Cf. Prop. 4, 18, 1: 

Obicitur totiens a te mihi nostra libido: 

Crede mihi, vobis imperat ista magis etc. 
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Notice especially the ^vestra' of Ovid, corresponding to the 
'nostra' of Propertius, both referring to 'men' in general. 

This is again Ovid's Penelope, not Homer's. Ovid is thinking 
perhaps of Odysseus's adventures with Circe, Od. 10, 333 flF., and 
with Calypso, 12, 447 flF. 

Cf. Ep. 9, 47: — peregrinos addis amores. 

Ep. 19, 101—104. 

Meziriac (1, 85) remarks: Certes Penelope en cet endroit 
ne se trompe pas beaucoup : car Ulysse estoit de fort amoureuse 
complexion etc. 

Ov. H. I 77: 

Forsitari et narres, quam sit fibi rustica coniunx. 

Cf. Ep. 12, 175: 

Forsitan et, stnltae dum te iactare maritae 

Quaeris et ininstis anribus apta loqai. 

In faciem moresque meos nova crimina fingas. 

Prop. 2, 9, 22: 

Forsitan et de me verba fuere mala. 

For rustica, cf. Ep. 16, 285: 

' A! nimiiira simplex Helene, ne rustica dicam. 

Ov, H, ly 79: — tenues vanescat in auras. 
See Ep. 12, 85 and note. 

Ov, H, 1, 81: 

Me pater Icarius vkluo discedere lecto 

Cogit, 
Cf. Od. 15, 16: 

ridfi yccQ "^qa nari^Q re itaaiyprjtoi xe Ttikovrav 

EvQVfJuixM yf^fiatfx^ai, 
(For Icarius cf. Od. 4, 797 : 

^Itpd-ifMi xovQ'U f^Qf^'^^'^OQog ^Ixaqioio,) 
Cf. Od. 19, 158: — fJuiXa d'dtgvpovai voxijeg 

2, 113: 

IMjtiqa cffiv dnoneiiipoVy avfax&t 6s fnp yafisetfd-at 
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Loers regards this as a change of Homer but surely this 
was authority enough for Ovid. He laid a little more emplasis 
on the point, however, to suit his own purposes, as is shown 
in the following: 

— et inmensas increpat usque moras, 
which is stronger than the Greek. 

Can Leutsch have overlooked these passages in Homer? 
In his article on Ovid in Ersch and Gruber's Encyclopadie, he 
says: - — "sie werde vom Ikarios zu einer neuen Heirath gegen 
ihren Willen angetrieben, wovon im Homer nichts steht". His 
explanation, however, shows a correct understanding of Ovid's 
method — "Das ist geschehen, um wie ungllicklich Penelope 
sich ftihlte, recht stark und deutlich zu zeigen". 

Ov, H. 1, 83: 

Increpet usque licet Tua sum, tua dicar oportet. 
Penelope coniunx semper Ulixis era. 
Here is where the real discrepancy between Ovid and Homer 
comes in, not in the conduct of Icarius but in that of Penelope 
herself. In Homer she is represented as hesitating, and we 
cannot but think that if Odysseus had only been a little later, 
he night have found things quite different. 
Cf. Od. 19, 524: 

mg xal ifiol dixcc dvfiog oqwqstat svd-a xal sv^a, 
^i fidvoo naQcc na^dl xai sfAUsda ndvra (pvhitSfSbn, 
vs. 528: ^ fidvi ccfi ^nwfjifai lixaimv og ng aqustog. 
But Homer also expresses her longing for Odysseus. Cf. 
Od. 19, 136: 

dXX" ^Odval^a nod-ioviSa (piXov TcaraT^xofJbat ^oq 
ol ds ydfiop auBvdoviStv, iyco di doXovg ToXvnsvo), 
Always weeping for him, Od. 19, 596; 1, 363. 

With Ovid's expression cf. Prop. 1, 19, 11: 

Illic quicquid ero, semper tua dicar imago: 
Traicit et fati littora magnus amor. 

Ov. Ep. 6, 59: 

Abstrahor, Hypsipyle, sed dent modo fata recursus, 
Vir tuus hinc abeo, vir tibi semper ero. 
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Ov, H. 1, 85:- 

Ille tamen pietate mea predbusqice pudicis 
Frangitur, et vires temperat ispe sioas, 

Thjs is a pure addition of Ovid's. 

Ov. H, 1, 87: 

Dulichii Samiique et quos tulit alia Zacynthos, 
Turba ruunt in me luxuriosa prod; 
Inque tua regnant, nullis prohiientibus, aula : 
Viscera nostra, tuae dilacerantur opes. 

Cf. Od. 1, 245 (and 16, 122): 

o(f(foi yccQ vriaoidiv €7t$xQaTiov(fi>p ccQiffvoi, 
JovXixim t€ 2ccfJi/jj re xal v^€Pt& Zaxvvx^o) 

— (Ithacans omitted in Ovid.) 

Toaaoi^ fjfffjriQ ifi'^v fivtovrai^y rqvxovdi di ohov. 

1, 250: — Tol di (fd'ivvd'ovaiv sdovrsg 

ofxov ifwv ' rdxcc dij fis d^aqqaiaovdi xat avrov. 

For dilacerantur opes, cf. Od. 14, 92 (and 16, 315): 
XTfjfiaTa daqdanrovdiv v7t^q^^o%>, ovd^ Sni (peidoo, 

Ov. H. 1, 91: 

Quid tibi Pisandrum Polybumque Medontaqus dirum 
Eurymachiqus avidas Antinoique manus 
Atque alios refer am? 
Most of these are mentioned in several places in Homer. 
Cf. Od. 22, 243: Usiaapdqog rs — HoXvpog re — 
357: xal xviqvTia Midovra aaoitfOfisVj og ri iiev alsl 

oXH(p iv ^fjberdQO} xrjdsf^ero naidog iovrog, 
44: EvQVfiaxog cf. 1, 399; 18, 349. 
22, 49: Uvrivoog cf. 1, 383. 

The expression ^Medontaque dirum' presents great difficulty. 
How could Ovid have committed the double mistake of calling 
the poor herald ^dirus' and classing hin among the suitors? 
That 'Medon' is here used for 'Amphimedon', is an old story. 
(See Meziriac 1, 88.) The placing of Pisander and Poly bus 
together just as they occur in Homer, is some argument that 
Ovid had Od. 22, 243 in his mind when he wrote this, and 
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Amphimedon is mentioned in the preceding verse. Then the 
word *dinim' would be used purposely to distinguish this from 
the true Medon. This, however, does not seem to be in Ovid*s 
style*) and it must be confessed that no satisfactory solution of 
the difficulty has been reached. 

Ov, H. 1, 95: Irus egens. 

Of. Ibis 417 binominis Iri. 

Od. 18, 1: TtTtoxog nard^fitog, 

6: ^Iqov di vSoi xlxXfjtfxov anavrsg. 

Oih H. 1, 95 (2"** half): — pecorisque Melanthius actor 

agendi. 
Cf Od. 17, 212: 

sv&a (Sipiag inlxcLV viog ^okio&o MsXccvS'Svg 

afyag Syeov — 

deXnvov (iv^(STfiQsac$, 

Ov. H. 1, 99: 

Ille per insidias paene est mihi nuper ademptus 
Dum parat invitis omnibus ire Pylon, 
Cf. Od. 4, 847: tov ye fidpov Xoxoiovreg ^xa$oL 
also 842 ff., 817 flF., 675 flF. 
For invitis omnibus cf. 4, 665: 

ix ToaaUvS' ddxfjTi viog nd&g otx^cat avroog. 
Ovid here changes Homer, as Loers points out. The snares 
were arranged for his return. Doubtless this is a piece of care- 
lessnes on the part of Ovid. 

No inconsistency need be found in invitis omnibus. This 
would naturally refer to the suitors. 

Shuckburgh, with others, objects to Telemachus being called 
a boy (puer) but besides the passage above cf. Od. 16, 71: 
avTog (liv viog elfil xal ov Trco X^Q^^ ninoiS'a, 

Ov, H. i, 108: 

Ille meos oculos comprimat, ille tuos. 



*) Cf. Ex P. 4, 12 on the word Tuticanus. 
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Cf. Od. 24, 294: 

odd* aXoxog nokvdiaqoq ixi^pqcuv IlfivekoTts^a 

xdnvtf iv A«x^fO'C*i' eov nodtv, cog ensfaateiv, 

o(p S'aXfiovg xax^6Xov(fa' rdydq yiqagiCTl 

11, 424: — ^ di xvvcintg 

vodtpidat* , ovdi fioi SrXni iovr^ neq elg lildao 
X^Qdi xuT* o^&aXfiovg iXifiv dvv rs iSx6[i igetdai. 

Eur. Med. 1033: 

tj fAfjV nod^ fi dvdTfjVog sixov iXnidag 
TtoXXdg iv vfitv yf/Qofioaxi^asiv r* ifi^ 
xal xard-avovdav x*9^^^ *^' TtsQiareXstpy 
^fjXcoTov dvS'Qtonoidi, Cf. Alcest. 662 flf. 

Ov. Trist. 3, 3, 44 flf.; 4, 3, 44. 

Ov. H. 1, 103: 

Hinc fadunt custosque bourn longaeDaque nutrix 

Tertius inmundae cura fidelis harae. 
Cf. Od. 21, 189: povxoXog ^di avq)0Qp6g ^ydvaaijog d'sloi^o 

cvq>oq^6g = Evfiawg Od. 21, 203. 

^ovxoXog = OiXohiog 20, 185; 21, 388. 

EvqvxXsiUy the nurse, 1, 429 and elsewhere. 

Ov. H, 1, 105: 

Sed neque Laertes, ut qui sit inutilis armis, 
Hostibus in mediis regna tenere potest 

Cf. Od. 11, 187: — nar^Q di aog avrod-i ^i first 
dyq^, ovdi tioXivSe xcrv^qx^^^* 

Cf. 1, 189. 

Ov. H. 1, 110: 

Tu dtius venias, portus et aura tuis. 

This is the reading of the manuscripts but Ciofanus and 

Heinsius read ara for aura and in this they are followed by 

Sedlmayer and Ehwald. To this reading there could be no 

objection if it had the manuscript authority. Cf. Ex P. 2, 8, 68: 

Vos eritis nostrae portus et ara fugae. 



i 
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Trist. 4, 5, 2: 

Unica fortunis ara reperta meis, 

Cuius ab adioquiis anima haec moribunda revbtit, 

Ut vigil infusa Pallade flamma solet; 

Qui veritus non es portus aperire fideles 

Fulmine percussae confugiumque rati. 

Trist. 5, 6, 2: 

Qui mihi confugium, qui mihi portus eras 
vs. 14: Quae patuit, dextrae firma sit ara meae. 
But the following would be an argument in favor of aura: 
vs. 45: Intempestivos igitur compesce tumores, 

Vela neque in medio desere nostra mari! 
For aura, cf. Eur. Androm. 554: 

nqSiftov fiiv ovv xav ovqov (a(Sneq l(fTiotg 

For portus, vs. 748: — xslikUTog ydq dyqiov 

tv^ovda X^fji^vag l^Xd-eg etg €Vfivifiovg. 
vs. 891: CO vavTikoiai x^i^jbavog Xifiiir (pavslg 

^yafiSfjbVorog nat. 
With Ovid, Ruhnken compares Cic. Verr. 5, 48: 
Hie locus est unus, quo perfugiant, hie portus, haec arx, 
haec ara sociorum. 

Similarly we have ancora Ex P. 3, 2, 6. 

Of course the metaphorical use of portus is common enough. 
Cf. Ep. 16, 26; A. A. 3, 748; Virg. Aen. 7, 598, where Conington 
quotes Ennius Thy est fr. 16. 

On the whole, I am inclined te think it is unnecessary to 
change the Ms. reading here. 

Ov, H, 1, 111: 

Est tiU, sitque, precor, gnatus, qui moUibus annis 
In patrias artes erudiendus erat. 

Ruhnken compares Ov. Fast. 6, 219: 

Est mihi, sitque, precor, nostris diutumior annis 

Filia. 
For the sentiment cf. Eur. Hel. 941: 
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— TtaKTl yccQ nliog rode 
xdXXKfTOVy o&cK ix Ttarqog xqfiarov y^Y^^ 
slq ravTov tjlS's rotg rsxovcfi rovg Tqonovg, 
Itt Od. 19, 365 Eurycleia says before the recognition scene 
ov ydq nd rig rofStSa ^qoToiv /Id tsquixsquvvm 
nlova fAfjqi' sxij' avd' i^airovg ixarofiffagj 
oCiSa (fv tS idldovg dqcofiepog, stag Ixoio 
yfjqccg ve XtnoQov ^qiipaio re (paidifiov vlov. 

Ov. H, 1, 113: Resfpice Laerten ut iam sua lumina condas 
cf. Hor. 0. 1, 15, 21: 

Non Laertiaden, exitium tuae 

Gentis, non Pylium Nestora respicis? 
Eur. Hecuba 430: 

^fl xal S-avoiarig ofjifia (fvyxXjjffsi to (for. 
Ov. Trist 3, 3, 43: — nee cum clamore supremo 

Labentis oculos condet amica manus. 

Ov. H. 1, 115: 

Certe ego, quae fueram te discedente puella, 

Protinus ut venias, facta videbor anus. 
In Od. 19, 124, Penelope disclaims the possession of beauty: 

^etv'j ri TOi (jb^p ifji/^ dq^iiv, sidog rs difiag te, 

coXetSav dd-dvaTOi, otc ^iXiop slaavi^ai^vov 

liqYstoi, 
but nowhere does she call herself an old woman. Cf. rather 
Prop. 2, 9, 7: 

Ilium expectando facta remansit anus. 
4, 25, 16: 

Et quae fecisti facta queraris anus 

Notice position of facta anus. 
Cf. Ex P. 1, 4, 47: 

Te quoque, quam iuvenem discedens Urbe reliqui, 

Credibile est nostris insenuisse malis. 

Summary to Ep. 1. 

In substance Ovid usually follows the statement of Homer 
but does not hesitate to put things in a dififerent light or even 
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to change the facts when it suits his purpose* |*or diff!eu^ence8 
between Ovid and Homer notice especially the. following: vs. 5, 
adulter; 7, frigida; 9, winding-sheet ruse; 15, Hector "and Anti- 
lochus; 31, drawing or writing with wine on the 'table, not 
Homeric; 33, Sigeum; 36, terruit Hector equos; 37> omnia retu- 
lerat Nestor; 51, U=ni mihi Pergama, (sounds Oridian); 53, lam 
seges est ubi Troia fuit, (probably post-Homeric); 51: sanguine 
pinguis (not Hm.); 61, tradita charta; 63, nos misimus; 65, Mene- 
laus' story omitted; 75, quae . vestra libido est; 77, rustica;. 
83, increpet usque licet; 85, lUe precibus frangitur; 87, Ithacans 
omitted; 91, Medon; 99, insidias, dum parat ire; 110, portus 
et aura (not Hm.); 115, ego facta videbor anus. 

Some of the. discrepancies; are to be regarded as slips of 
memory. If Ovid consulted Homer at allL while writing this, &e 
does, hot seem to .have exercised much care. Thef e is scareeljr 
a line which corresponds closely enough to Homer to show 
imitation. The best example is vs. 87: 

Dulichii Samiique et quos tulit alta Zacynthos. 

We are not surprised to find an occasional resemblance to 
some one of the Roman poets with whose works Ovid was 
especially familiar; cf. vs. 1, lento; 75, quae .yestrfij libido est; 
116, facta videbor anus (Prop.); 19, tepefecerat; 54, sanguine 
pinguis (Hor., Virg.); 30, Narrantis coniunx pendet.ab ore viri; 
48, Ilios et murus quod fuit, esse solum (Virg.). » :/. 

-, These resemblances, however, are confined tp short phrases. 
There is no trace of intentional imitation of any single poem. 



Epistle 3.* (Briseis.) - 

Here we are referred to the Iliad by Ovid himself, who, 
in speaking of the Iliad, says, Trist. 2, 373: 

Quid prius est illi flamma Briseidos utque 
Fecerit iratos rapta puella duces? 



*) TMs letter is treated at lengtb'by ToUdeim, pp. 48--66. 

3 



34 Sourees of Ovid's Heroides: 

Ov. H. 3, 3: 

Quascumqiie aspieies, Uzcrimae fecere litiiras, 
Cf. Ep. 15, 98: 

Adspice, quam sit in hoc malta litura loco. 
Trisi 3, 1, 15: 

Littera suffnsas quod habet maculosa lituras, 
Laesit opus lacrimis ipse poeta suum. 
Trist. 1, 1, 13: Neve liturarum pudeat. qui viderit lUas, 

De lacrimis factas sentiet esse meis. 
With these cf. Prop. 5, 3, 3: 

Si qua tamen tibi lecturo pars oblita dent, 
Haec erit a, lacrimis facta litura meis. (Zingerle.) 
Kalkman, de Hipp. Eurip. p. 100, compares Chariton 4, 4 
(Hercher, 2, 78): Xm^iac — i^^sXs yQdg>€$y, diX ovx idwato 
icatQwv in%Qqe6v%iav xal Tf^g xe^qog airov vQSfMvCfjg, Kalkman 
thus argues for an Alexandrian source for these expressions of 
Ovid and Propertius. 

Ov. H. 3, 4 cf. Ex P. 3, 1, 158. (Tolkiehn.) 

Ov. H. 3, 7: 

Non, ego poscenti quod sum dto tradita regi, 

Culpa tua est quamvis haec quoque culpa tuu est. 
This looks a little like Cat. 67, 9: 

Non — 

Culpa meast quamquam dicitur esse mea. (Zingerie.) 

Ov. H. 3, 9: 

Nam simui Euryhates me Talthybiusque vocaruiitf 

Euryhati data sum Talthybioque comes. 
Cf. II. 9, 320 (of Agamemnon): 

dkX* o ye TaX^fi$6y ve xal EdQvfidt^ nqoaietnev, 
vs. 322: Sqxea&ov xkHJii/y lIfiX^$d3€f» WxMflg 

%stq6g iXorr* dyifk^ Bftc^lda xakhndfiioy. 
For data sum 
cf. vs. 337 (Achilles speaks): 

dkk^ ays, J$oysvig llatQOxkeeg, S^ays xovQp^ 

xal iUfvuv iiq aysw. 
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Ov. H. 3, 11: 

Alter in alterius iactantes lumina vdtum 
Qtiaerebant tadti, noster ubi esset amm\ 
This is a neat addition of Ovid's. 

Ov. H. 3, 13: 

Differri potuL poenae mora grata fuisset 
Of. Ep. 7, 178 (and note): — teinpora parva peto. 

Ov. H. 3, 15: 

At lacrinms sine fine dedi, rupiqiie capillos: 

Infdix iterum sum mihi visa capi. 

Saepe ego decepto volui custode reverti etc. 
Ovid gets all this by expanding the single word dixovaa, 
U. 1, 346: 

ix d'ayayev xXustfj^ Bg^tfjida xaXXindqfiov, 

dints d'ays^y reo d'avrtg rnj^v naQti vrag yixou&v 

^ d'dixovff dfia ToXdi, yvvr xlev. 

Ov. H. 3, 23: 

Ipse Menoetiades turn, cam tradebar, in aurem 
^Quid fies? hie parvo tempore' dixit ^eris\ 
This is added by Ovid but is quite consistent with the 
character given to Patroclus by Homer. Of. U. 19, 282: 
BQ^Cfjlg d*dq' insit*, ixiXfj XQ^^^Jl ^fpQodirii, 
(ig ids ndvQOxXop dsdaiyybivov d^h xcthtm, 
dfAtp' avT^ XVfJkirti Uy* ixtixve, X^Q^^ d'a^ivacey 
Ctffi'm %' ^d* dnctXtpf ds^qrfl^ Idi xaXd nQOCana^ 
sine d'dqa xXulavca yvv^ hxvXa ^syaiv. 

vs. 295 : ovdi fiiv ovdi ii* Satfxeg, or' avdq* ifwr (Sxvg J^;^iAiUt*^ 
sxTstvcv, niqasv di noXty ^stoM Mvvfjvog, 
xXa$ifi€P, dXld fi' Sipacxsg lix^XiX^og d-stoto 
xovQ&difpf dXoxov d^fSsiV, d^€tv t' iyl vfjvalv 
ig O&ifpf, daiasiv di ydfiov fjberd MvQfnd6v€(Sa&v. 
Ttf if SfiOTOP xXcclfjo Ts&yijOTa fbciX^xop cdsL 

Ov. H. 3, 26: 

I nunc, et cupidi nomen amantis hahe. 

8* 
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For the expression i nunc cf. Ep. 4, 127 ; 9, 105 ; 12, 204 etc. 
Prop. 3, 27, 22: 

I nunc et noctes disce manere domi. 
Cf. Prop. 4, 17, 17; and the collection of Jahn on PersiusIV 19 
to which add Martial I 42, 6 c. nott. interprett. 

Ov. H. 3, 27: 

Venertmt ad te Telamone et Amyntore nati, 
Ille gradu propior sanguinis, ille comes, 
Laertaque satus, peft^ quos comitata redirem, 

Cf. II. 9, 168: 

avTccq STtetT* Alag re fiiyag xat dtog *08v(Sa€vg. 
Cf. Ov. vs. 129 below: 

Plus ego quam Phoenix, pluQ quam facundus Ulixes, 
Plus ego quam Teucri, credite, frater agani. 

Ov, H. 3, 30: 

Auxerunt blandae grandia dona preces, 

Viginti fkilvos operoso ex aere lebetas, 

Et tripodas septem. ponder e et arte pares; 

Addita stmt illis aiiri his quinque talenta, 

Bis sex adsueti imicere semper equi, 

Qiiodque supervacuum est forma praestante pueUae 

Lesbides, evei^sa corpora capta domo. 

Cumqtie tot his - sad non opus est tibi coniuge - coniunx 

Ex Agamemnoniis una puella tribus. 

This is little more than a translation of Hm. II. 9, 264: 
skt' dnvqot^q TQlnodac, dixa di XQ^^^^^ TcclavTa 
al&(avag Si kifirjrag ielxoffi, dddsxa 6' tnnovg 
nfjyovg dS'Xofpoqot^g, of diS'ha noaaiv aqovto. 

vs. 270: d(i(S€i> d'entd yvvaXxag, dfivfAOva Sqya Idviag, 
Asapidagj dg, ore Aia^ov ivxTi(4>ivfiv iXsg avrog, 
i^iX&&\ at rots xdXXei ivlxiop (pvXa yi^vatxcop, 

vs. 286: Tq€tg ,64 at eial ^vyarqeg ivl fieydqu) itf7i:ffXT(a, 
XQV(f6x^€fiig xal Aaodixi^ xai ^[tpidpatstsa' 
tdtav pf x' id-iXriiSx^a (plhjv dviedvov aysd-d-ui 
TtQog oJxov IT^Xijog, 



Sources of Ovid's Heroides. 37 

(This may as well have been taken from II. 9, 122 flf., but 
not from 19, 243 for there the word Lesbian does not occur.) 

Ov. H. 3, 43: 

An miseros tristis fortuna teiiaciter urget? 
Cf. II. 19, 290: — cSc [aoi> dix^rai xaxov ix xaxov ahi. 
This, I am inclined to think, suggested the idea to Ovid 
here, though he must have been familiar with it from other sources. 
Cf. Eur. Iph. T. 203: 

€? ccQxccg [loi dvadalfAwv 
daifiMV Tccc fiarqog ^oi^ag 
xal PVXTog xeivag ' i^ dqxag 
Xoxf'Cti^ (fT€Qqdr naidsiav 
MoXqav avvteivovfSiV d-sai • xtk. 
Of the various passages in Ovid, see especially Ep. 7, 111 
(and note): 

Durat in extremum, vitaeque novissima nostrae 
Prosequitur fati qui fuit ante tenor. 

Ov, H. 3, 44: 

Nee venit inceptis mollior hora meis? 
Cf. Ex P. 3, 3, 84: Et veniet votis mollior hora tuis. 
Prop. 3, 24, 16: 

Extrerao veniet mollior hora die. 

Ov. H. 3, 45: 

Diruta Marte tuo Lyrnesia moenia tndL 
Cf. II. 2, 690: 

Tfiv ix Avqvfidfiov i^siXero tcoXXcc fioyr^ftac, 

AvqvfifSadv di^anoqd'ridag xal veix^a Gr^fifjg 

xad ds Mvpfjra ^dXev xtL 
Met. 12, 108: 

Nam certe valui, vel cum Lyrnesia primus 

Moenia deieci. Cf. Met. 13, 176. 

()v. H. 3, 46: 

Et fueram patriae pars ego magna meae. 
Cf. Trist. 2, 58: 

ParBqae fai torbae parva preeantis idem. 
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Trist. 2, 158; 4, 2, 16; 5, 3, 6; 5, 3, 52; Ex P. 1, 7, 16; 
1, 8, 2; 4, 9, 6. 

Virg. Aen. 2, 5: — qaaeqae ipse miserrima vidi, 
Et qaomm pars magna foL (Zingerle.) 

Ov. H. 3, 47: 

Vidi consartes partter ge?ierisqtce necisqiie 
Tres ceddisse, tribus, quae milii, mater erat 
Vidi quantus erat, fusitm tellure cruenta, 
Pectora iactantem sanguinolenta virum. 

Cf. II. 19, 291: 

avdqa (asv, m sdoaav (le nccr^Q xal Ttarvia fJ^ijQ, 
eUdov TtQO moXtog d€dcciyfjbd)^op d^h ;^aAxi», 
TQcTc T€ xaai^yy^ovg, rovg fiot fua ysivccto (Jt^^Q 
xfjdeiotK, ot TidpTfg ilsS-qiov IjfJuxQ ini^nov. 

For the expression qiuinttis erat. Palmer compares xetto 
fi^yag fjbeyalwffTi (II. 16, 776). 

Ov. H. 3, 51: 

Tot tanieti amissis te cmnpensavimus unum: 
Til dominus, tu vir, tu mi/ii f rater eras. 
Cf. II. 6, 429: — drceQ (fv fAOi iaai tvcct^q xcu noTVta fJbi^^Q 
fjdi xaaiypfjTog, dv difWi ^aleqig naqoKoh^g, (Zingerle.) 
It is very doubtful, however, if Ovid goes back directly to 
Homer here, for this quotation does not belong to our story. 
Besides, Ovid must have met similar expressions in several later 
writers. Cf. Prop. 1, 11, 23: 

Tu mihi sola domus, tu, Cynthia, sola parentes. (Ziufgerle.) 
Eur. Alcest. 646: 

yvvatit* od-veiav, ijp iyd xai ikfjtiqa 
natiqa t* civ ivSixfag av ^yoifAf^v ifwL 
Eur. Orest. 732: — q>iXTay ^Xixtav €fji>ol 

xai (fvXiav xal avyyeveiag * napza ydg tad' el fxv poi. 
No doubt the idea was common among the Alexandrians. 
Cf. Ap. Rh. 4, 368: 

avTOxamyvr^Tij re fjisd-' ^EXXdda yaXav iTrtcr^pf*, 
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Eostath. Macrem. 6, 8, 1 : 

Ov. H. 5, 53: 

Tu mUdy iuratus per numina nmtris aqtiosae, 

Utile dicebas ipse fuisse capL 
An addition of Ovid's. 
Cf. Met. 8, 56: — quamvis saepe utile vinci 

Victoris placidi fecit dementia moltis. 
Fast. 3, 464: Utiliter nobis perfidus ille fnit. 
For the custom of swearing by divine ancestors, see Ep. 12, 78 
and note. 

Ov. Is. 3, 66: 

Scilicet ut, quamvis veniam dotata, repeUns, 
Et mecum fiyias qiuie tiJbi dantur, opes. 

Cf. vs. 25: 

Non repettsse pariim, pugnas ne reddar, Acbille. 

vs. 39: 

Si tibi ab Atride pretio redimenda fuissem, 
Quae dare debueras, accipere ilia negas? 

With these cf. H. 9, 378: 

ovd* ei fjbot dexdmg xal ietxoadxig totsa dolij, 
i(S(Sa t4 ol pvy Stn^y xal si nox^cp akka yivoite, 
ovd* 00* iq 'Oq^oiMVov nozipCffffercu , ovd' oaa O^fiag 
Alyvmiag, Ox^i nXsttna d^fiOMf' iv xin^fictra xeHcu, 
vs. 385: ovd' ei fwt totfa doifj oaa ipdfux&og te x6y$g te^ 
oidi XBV wg Sti xh)fwy ifMP neiaet yiyafiifiytav xtL 

Ov. H. 5, 57. 

Qiiin etiam fmna est, cum crastina fulserit eos, 
Te dare nubiferis lintea plena* notis. 



* plena is the reading of Heins, followed by Sedlmayer. The Pnteaneus 
gives vela. Merkel reads veUe. 
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Cf. II. 9, 357: 

Vfifiaag Sir vljag eTtr^v 'dXccis 7tQoeQV(f0(0, 
otpsaty fjv i'd'iXr^ad'a xal ai vtiv to* ra fMfn^lji, 
i^Qt (HtX* '^EXlfi(f7tovTOV iit' Ixdvoevta nXsovdac *' 
Vfiag ifmg, iv d*avdqac iq€(S(fi(i€Vcu fiefiacoTag. 

Cf. vs. 682: 

Vfiag ivaaiXfiovg aXad* iXxifiev dfiqfteXltftfag, 

Ov. H. 3, 61: — Cui me, violente, relinguis? 

Cf* Yirg. Aen, 4, 323 : — Cui me moribundam deseris, hospes? 

Ov. H. 3, 63: 

Devorer ante, precor, stibito telluris hiatu, 
Aut rutUo missi ftdminis igne cremer, 

Cf. Virg. Aen. 4, 24: 

Sed mihi vel tellus optem prius ima dehiscat, 

Vel pater omnipotens adigat me fulmine ad umbras, 

Pallentes umbras Erebi, noctemque profiindam. (Loers.) 

II. 4, 182: — t6t€ iioi> xdvoi, svqsia xd-dv. 

The phrase recurs II. 8, 150; 6, 281; 17, 416. 

For the lightening, cf. II. 15, 117: 

eineq [loi xql iiotqa Awg TtXfjysVTi xeqavvw 

Ov, H. 3, 67: 

Si tibi iam reditusque placent patriique phnates, 
■' Ebert, Der Anachronismus in Ovids Metamorphosen, p. 23, 
says that the mention of the Penates here is an anachronism. 
This was a Roman custom j not Greek.. It seefns, however, 
that the expression is easily defensible on the ground that it 
here means nothing but *home', ^fireside'. 

Ov, H. 3, 68: 

Non ego sum cldssi sarcina magna tiiae, 
^,.,^.a-.Trist..l, 3,:.84::,. 

Accedam profugae sarcina parva rati, . .. 
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Chariton 3, 5, 5: 

jtM^ fi€ ivtavd-d ftaraXinriQ sQfjfiop, dlX' €(ifiaXov 
TQn^QCi (foqriov movipov, 

Ov. fl. 3, 69: 

Victorem captiva sequar, nmi nupta maritum. 

In 11. 9, 342 Achilles says: dg xal iyd t^v 
ex ^^V(iov q>iX80V, dovQixt'^r'^p ttsq sovdav. 

Cf. Hor. 0. 2, 4, 2: — prius insolentem 
Serva Briseis niveo colore 
Movit Achillem. 

For a similar thought in a different connection, cf. II. 3, 408: 
dXX* ahl nsql xeXvov oi^vs xai k (pvXaa(f€, 
elg xs a* fj aXoxov noi^aerai ^ o ye dovXijv. 

Cf. Cat. 64, 160: 

At tamen in vestras potnisti ducere sedes, 
Quae tibi iucundo famularer serva labore, 
Candida permulcens liquidis vestigia lymphis 
Purpureave tuum consternens veste cubile. 

Eur. fr. 133, Nauck (Andromeda): 

ayov di [jh*, m t^v\ eits nqifSnoXov d-iXeiq 
eir' ccXoxov site dgjbcald* — 

Ov. H. 3, 70: Cf. Ep. 14, 66. 

Ov. H. 5, 71: 

Inter Achaeiadas longe pulclierrmia niatres 
In thalamos coniunx ibit eatque tuos, 
Digna nurus mcet'o, Javis Aeginaeqiie nepotey 
Cuique senar Nereus prosocer esse velit 

This seems to have been suggested by Hmi II. 9, 394 
(Achilles speaks): 

TlfjXevg x^'i^p fioi sneita yvpaXxa yaiiiaaezai avvoc. 
noXXal lixcciideq slalv dv' ^EXXdda t€ O&ifjp t€j 
xovQai dq^aTfjfAVy o% rs moUsd-qa ^vovrat" 
TccoDV riP'x* i&^Xcofjht fpiXi]P noit^aoii' axoirtp xtX. 

For the genealogy, cf. II. 21, 189: 

JlijXevg Alaxidijg' o d*Sq* Alaxog ix Jiog r^tp. 
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Aegma is mentioned Hm. Hymn. 1, 31: vljffog t AlyiPfjg. 
Nereus, Hm. Hymn. 2, 141: NfiQfftg d-vydtiiq &ittq. 
Cf. II. 18, 141; Od. 24, 58: dUoto yeQOvrog. 
Cf. Hes. Theog. 233, and for Aeacus, Hes. Theog. 1005. 
Find. Nem. 8, 10. ApoUodorus 3, 12, 6 gives the genealogy. 

Ov. H. 3, 77: 

Exagitet ne me tantum ttia, deprecoVy uxor, 
Quae mM nescio qtw non erii aequa modo, 
Neve meos coram scindi patiare capillos — 

Cf. Prop. 4, 14, 13: 

A! quotiens pulchros ussit regina capillos, 

Molliaque inmittens iixit in ora manus! 
A! quotiens famulam pensis oneravit iniqois, 
Et caput in dura ponere iussit bumol 

Cf. Ep. 20, 811 

Ipsa meos scindas licet imperiosa capillos. 

Ov. H. 5, 83: 

Quid tamefi expectas? Agam^etnnona paenitet irae, 
Et iacet ante tuos Graecia maesta pedes, 

Cf. II. 9, 515: 

el flip yccQ (Jbr Saiga (p^Qot, td d'omts^* ovofAdJ^ot 
^TQcld^g, dXk* aUv imiafpeXSiq xaXBnaivoi, 
ovx dv iyw yi ffe fjb^pip dnaqqiipavra sceXoifjb^p 
^Qyeto^a^v dfivpigiepai, xaxiovai neq ifin^g. 

Ov. H. 3, 85: 

Vines aximos iranique tuam, qui cetera vincis. 

Cf. Met. 13, 384: 

Hectora qui solus, qui ferrum ignemque lovemque 
Sustinuit totiens, unam non sustinet iram. 

II. 9, 496: dlX* lixhlev, ddfjuxaop dvfwp fbiyap. 

vs. 259: — dXX' itt xcu pvp 

navs'y Sa di xokop xh)(AaXy6a' (fol d'^iyap^fAPoap 
a^Mx doQa did(a(f$ fAeraXi^^cePTt x^^*®« 

Hor. 0. 1, 16, 22: Compesce mentem etc. 

Cf. Ov. Ep. 11, 15. 
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Ov. H. 3, 89: 

Propter me mota est, propter me desinat ira. 
For the wrath and its cause see U. 1, especially vs. 184j 
where Agamemnon says: 

— iyf^ i^ ^* ccyto Bq^atjida xalXtnaqfiop 
avTO^ iwv xXtaiffpSsy to (foP ysqaCy ofpq* iv eiS^g 
itJfSov (pSQteQog slfjbt (sid-BV, (STvy^ji 6i nal aXXog 
Faop ifjboi (pdad'at xai ofiOKa&^fievai, at^fjv. 
(Sg ycfVo' Jlfjletoypi d'axog ySpsr', ip 8i ol ^toq 
* atfid'Baakp kaaio^atp duipdi^x^ (icQfi^Qi^BP xtl, 

Ov. H. 3, 91: 

Nee tibi turpe ptita precibus stcccumhere nostris. 
Coniugis Oenides versus in arma prece est 
Res audita mihi, nota est tibi, 

Cf. II. 9, 424: 

omm xcu tUp nqoa-S-ev €7t€V&6fJb€&a xlde* apSgUp 
fiqcmpy OTB XBV rtp' iniCdfpBXog x^Ao^ Ixo** 
dfoqfjvoi t' iniXovto nccQtxQQijroi tb SnBtSfSvp. 
fi^fiP'^fMxt toSb Sgyop iyw ndXat, ov t* p^op yB^ 
dog Sbp' bp S'v(itP iqifo ndpTBaai (piXoK^tP. 

The story of Meleager continues through vs. 599. 

Ov, H, 3, 93: — fratribus orba 

Devovit nati spemqite caputque paretis. 

Cf. II. 9, 564: 

^ aQBWP [ifjTQog XBXoXwfJbBPog, Jj Qa d-BoXdiP 
noXX' dx^ova* ^qSto xaa^ypi^oio (povoio, 

vs. 571: natdl SofJbBP x^dpatop. 

Ov. H. 3, 95: Bellum erat 
Cf. II. 9, 529: 

KovQf^r^g r' BfuixoPTO xal AhoaXol iiBPBxdqiiat, 

Ov. H. 3y 95 (2"^ part) : Ille ferox positis secessit cd) armis, 
Et patriae rigida meftite negavit opem. 

Cf. II. 9, 555: 

ij toi fAfjTQi fpiXji liXS'aiin x^^f^^^^ ^^Q 
xbXto naqd (Jbv^tnr aXox^fly xaXri t^Xeondtqi]. 
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v«. 574: — toy di iUfifovto yeQoyreg 

a^eX&^v 7UU dftvf^cu, vnoifxifuyot H^T^ diqov. 
vs. 581: noiXa di fur Xndvevs yi^wf^ mntiXava Olrcvc. 
V8. 574: noXXtt di tov ys 7ca<fiyyiiTcu xcu ncTVta i*^^Q 

i2Jikfffay&\ o di ftallop dvcdvero' nolld i'kvdSqoi, 
587: dJJf ovS' ag %ov xhvfuov ivl ar^safUv SnBii^ov. 

Ov, H. 3, 97: Sola virum coniunx flexit. 

IL 9, 590: , 

xal rots dii Meksay^ov ivZtavoc nctqdxottig 
XUfffSv' oSvQOfikeyfj, xai oX TutzelelEer anawa. 

595: rov S'wQiPsro xh)fwc dxovorroc xaTcd iqyay 
fi^ S'livM, xqot i'ivxB idvfSeto na^avofavxa. 

Ov. H. 3, 107: 

Perque tuum nostrumque caput, quae iwnximus una. 
Cf. Trist. 5, 4, 45: 

Per caput ipse snom solitus iarare tnumqae. 
Ex P. 3, 3, 68: 

Per matrem iuro Caesareuniqiie eapat. 
Tib. 1, 5, 7: 

Parce tamen, per te furtivi foedera lecti, 

Per Venerem quaeso conpositamqne caput. 
Terpstra compares Virg. Aen. 9, 300: Per caput hoc iuro. 
Meziriac gives Eur. Helen [835]: 

dXX' dyvop OQXOV aov xdqa xartaiAOffa* 

Ov. H. 5, 109: 

Nulla Mycenaeum sociasse cubilia rnecum 

Iuro. 
This of course refers to the oath of Agamemnon. Cf. II. 19, 
258 flF. (or 9, 274 ff.); Ov. Rem. 783 f. 

Ov. H. 5, 113: 

At Danai maerere putant. Tibi plectra nwventur. 
Cf. n. 9, 186: 

rev S'svQOP (pqiva rsqnoihsvov gfOQfnyyt Xtyeifi. 
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Contrast Ear. Alcest. 345 (Admetas speaks): 
ov yccQ tiot' ovt' av fiaqfilrov &iyotfA Sri' 
ovi' av (pqiv' i^aiQO&fii TtQog Ai^vv Xaxetv 
adkop. 

vs. 430: avXwp di /lmJ xav' aarv, fi^ XvQag xrvnog 
earw (SeX'vctq dtid&c* incnXi^qov^vag. 

Ov, H. 3, 114: 

Te tenet in tepido mollis arnica sinu. 

Cf. 11. 9, 663: 

avTUQ lixiXXsvq svds (av^S. xXKflfjg ivTti^xTfp * 

T^ d'aqa naqxajiXexTO yvv^ • tiJv Aeafi6&€V l^yev, 

Ov. H. 3, 116: 

Ptigna nocet Citharae noxque Venusque iuvant 

Tutius est iacuisse toro etc. 
Cf. Am. 2, 11, 31. 
11. 9, 607: — ov Ti lis Tavr^g 

XQB<a T$fAijg, 
398: sv^a di fwi (idXa noXXov iniaavro Svgiog ayrvmq 

y^fAapT$ lAVfiCTTpf aXoxov, hnvtav axon$v, 

xT^fAaat riqnsa'^'ai tcc yiq(av her^tfccTO U^Xsvg * • 

ov ydq ifwl tfjvxfig ^'^ci^^op ovd^ oca fpaaiv xtX. 
Cf. Virg. Aen. 9, 775: — Cui earmina semper, 

Et citharae cordi nomerosqae intendere nervis. 
Hor. 0. 1, 15, 13 (on Paris): 

Neqaiquam Veneris praesidio ferox 

Pectes caesariem grataque feminis 

Inbelli cithara earmina divides etc. 

Ov. H. 3, 118: 

Threidam digitis inm^epmsse lyram. 
Cf. A. A. 1, 11 (Chiron): 

Phillyrides puerum cithara perfeeit Achillem. 
Trist. 4, 1, 15. Priap. 68, 15. 

Ov. H. 3, 131: Est aliquid, 

Cf. Trist. 5, 1, 59; 1, 2, 53. Ex P. 2, 7, 65; 2, 10, 39; 
3, 4, 18. Fast. 1, 484; 6, 27. 
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Trisi 4, 6, 29: Est qaoque non nibilnm. 

Ov. K 3, 133: 

Sis licet immitis, matrisque ferocior undis, 
Ut taceam, lacrimis comminitere mepi. 

Wasbietl compares U. 16, 34: 

nirqai d'^Xifiarot, ort roi voog itfrlv dnriVfig, 
Cf. Ov. Fast. 3, 580: Asperior quo vis aequore frater erat. 
Ep. 8, 9; 11, 9; 15, 189. 
With these cf. Prop. 1, 16, 29: 

Sit licet et saxo patientior ilia Sicano, 

Sit licet et ferro durior et chalybe, 

Non tamen ilia suos poterit conpescere ocellos: 

Surget et invitis spiritus in lacrimis. 
Hor. 0. 3, 7, 21; Epod. 17, 53; Tib. 1, 1, 63. 
See notes on Ep. 1, 58 (ferreus) and 7, 37. 

Ov. H, 3, 136: Sic eat auspidis Pyrrhus ad arma tuis. 

The name PyrrhurS does not occur in Hm. but Neoptolemus 
is mentioned or referred to several times. Perhaps Ovid was 
thinking of U. 19, 321 fif. Cf. Od. 11, 505 flf., 492 fif. 

Ov. H. 3, 140: 

Quam sine te cogis vivere, coge mmn. 
Cf. Virg. Eel. 2, 6: 

crudelis Alexi; nihil mea carmina curas? 

Nil nostri miserere? Mori me denique coges. 
But this is in a different vein. 
C£ Ap. Rh. 370: 

ndvTii vvv 7iq6q>q(AV vneqictatso, (ir^ 64 fi€ fAOvyijv 

(fsto iinfig dndveoy^ev — 
vs. 373: — ij fSvy* sneira 

fpatsydvm avrixa Tovde lUaov 6ta ka$fAOV dfi^(fa$. 

Ov. H. 3, 144: 

Nee tad magnificum femina iussa inori. 
Cf. Virg. Aen. 2, 583: Namque etsi nuUum memorabile nomen 

Feminea in poena est nee habet victoria laudem. 
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Ov. H. 3, 147: 

Me petat tile tuus, qui, si dea passu fuisset, 
Ensis in Atridae pectus ii^rus erat 

Cf. Met. 13, 444: 

Qao ferus iniusto petiit Agamemnona ferro. 

11. 1, 193 is referred to: 

Slxero 6'hc xoleoto (liya ^ig>og, ^l&$ d'^&p^^ xtL 

Ov, H. 5, 151: Neptunia — Pergama. 
Cf. Fast. 1, 525 and see note on £p. 1, 67. 

Ov. H. 3, 153: 

Me modo, sive paras impeUere remige classem, 
Sive manes, domini lure venire iube. 

Cf. Ep. 20, 79: 

Ignoras taa iora. voca. cor ar^or absens? 
lamdudam dominae more venire iube. 

Summary to Ep. 3. 

There can be no donbt that the author had the ninth book 
of the Iliad before his eyes when he was writing this epistle. 
See especially the following verses: 
9 Eurybates and Talthybius; 
27 Phoenix, Ajax and Ody.sseus; 
30 grandia dona; 
48 tribns, quae mihi, mater erat. 
58 te dare nubiferis; 
71 Inter Achaeiadas; 
85 vinee animos; 
113 plectra moventor; 
148 ensis. 
And above all 71 ff., containing the story of Meleager. 

In no other letter can we trace Ovid's sources so satis- 
factorily. The difference in method between this and the first 
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epistle, is striking.* There we found inaccuracies and inten- 
tional changes; here the author usually follows the original 
closely and contents himself with a few minor additions and 
expansions,** not inconsistent with the characters handed down. 
There is comparatively little that suggests other poets than 
Homer. Some of the examples usually given, e. g. vs. 133, are 
mere commonplaces.***. 



Epistle 7 (Dido). 

That the Dido episode in Virgil's Aeneid was a favorite 
part of the poem very soon after its publication, is to be gathered 
from Ov. Trist. 2, 533 : 

£t tamen ille tuae felix Aeneidos auctor 
Gpntulit in Tyrios arma virumque toros, 

Nee legitur.pars ulla magis de corpore toto 
Quam non legitimo foedere iunctus amor. 

The very fame of the piece would lead us at once to the 
conclusion that the sources of Ovid here are to be sought in Virgil. 

There are some other passages which show Ovid's appre- 
ciation of Virgil. 

Am. 1, 15, 25: 

Tityrus et fruges Aeneiaque arma legentur, 
Roma triumphati dum caput orbis erit. 



^ This difference may be explained, at least in part, by the difference 
in the subjects. The first letter had to deal with the whole Odyssey, 
while in the third only a single episode of the Liad is taken up. In the 
latter case, the details naturally correspond more closely to the original. 
**,For additions, see vs. 12 Qnaerebant taciti; 28 Menoetiades — 
in aurem; 54 Utile dicebas — Expansions or changes: 15 aixovaa\ 
109 Mycenaenm; 186 Pyrrhus. 

*** Propertius is suggested by vs. 3, lituras'^ 44 moUior hora\ 77 exagitet 
ne me\ Virgil, by 46 para magna'^ 51 cui me rdinquis^ 63 devorer ante 
precor ; 144 Nee tibi magnificum femina mssa mori. Perhaps 69, captiva 
'■ non nnpta-, goes back to Catullus. 



SolU'ces of Ovid's Herotdes. 40 

At A» %jj SjO I • 

£t profagam Aenean, altae primordia Roraae, 
Qao nullum Latio clarius extat opuSi 

Rem. 395: 

Tantuto se nobis elegi debere fatentuf, 
Quantum Yergilio nobile debet opus. 

It would be interesting, if not useful t« our pui'pose, td 
know the sources of Virgil's Dido. He certainly did not create 
the whole story. He found something on Dido and Anna in 
Naevius (See Serv. on Virg. Aen. 4, 9). It is probable, however, 
that he found only the outline. Servius on Virg. Aen. 4, 1 says: 
^ApoUonius Argonautica scripsit et in tertio inducit amantem 
Medeam: unde totus hie liber translatus est^. This, of coarse, 
is an exaggeration but it would indicate that Virgil did not gel 
much from other Latin poets. 

Rohde, 6r. Roman p. 40, says that Dido and Aeneas first 
appear in Timaeus 23 (Westerm. naQctde^oy((. 215) and that 
Timaeus is the source of Justin 18, 3 — 6. 

The Hypsipyle episode in Apollonius bears some resem- 
blance to the Dido Episode in Virgil. 

We shall find several points of resemblance between this 
epistle and the second. This merely suggests the possitHlily 
that the story of Phyllis and Demophoon, which was told by 
Callimachus,^ furnished Virgil, as well as Ovid, with several points. 

Ov. H. 7, 1: 

Sic vbi fata vacant, udis aMectus in herbis 
Ad vada Maeandri condnit allnis olor. 
Washietl, De similitud. Ovid. p. 57, is inclined to look for 
the source of this to Lucr. 4, 545: 

Et cycni tortis convallibus ex Heliconis 
Gum liquidam toUunt lugubri voce querellam; 

(Reading uncertain) 



* Cf. Cal. fr. 506 Sohn. 

Nvfxtpu ^rifjiotpoiay a&ixe ^iye. 
Perhaps this story belonged to the Aitiu, as Birt thimks. (See Rh. 
M. 32, 898 n. 4.) 

4 
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but it seems to me that any attempt to fix upon a definite source 
for such a wide-spread myth, must be futile. No doubt Ovid 
had read it in many books and I believe he himself would have 
found it impossible to state where he saw it first. 

Cf. Plat. Phaed. 84 e: 

xcUy (ig soi^Sj Toop xvxpoDV doxoo (favij&csqog vft>tv efvat r^ 
[MxvTtxfjVj ot in€9,ddv aXa&fovrat on deX avrovg dnox^aveXv, qdop- 
Tsg xal iv rm nqotsd'sv x^oVoi^ tots d^ nXeXCTa xal fuxSUara 
^doviS$, yeyfjS'OTeg oti> fji^iXXovai naqd top S'edy dinivai, ovniq 
elfSi, '9'€qdnovT€g, xrX. 

Cf. Cic. Top. 1, 73. 

Aristotle, flist. An. 9, 12: w6iXol di, xal nsql Tag TelsvTag 
(uihCTa ^6ovciv. dvanirovTai. ydq xal slg ro TiiXayog^ xccl T&psg 
f^dfj TtJJovTsg naqd Tfi'v^tpvfjv nsqtiTVxov iv Tfi ^aXaTTji nolXoXg 
qdova^ (poav'ii yooodety xal tovtchv eoiqcov dnod'V^cxovTag iviovg. 

Athenaeus, 9, 393d quotes Aristotle and adds: o dk Mvvdwg 
(pfl^tv ^Xi^avdqog noXkoXg TelsvToiat naqccxoXovS-^Cccg, ovx dxav- 
era* 4d6vT(ov. Cf. Ael. V. H. 1, 14; De nat. An. 2, 32; 5, 34; 
10, 36. Athenaeus, 1. c, quotes Boios on the transformation of 
Cycnus. The two myths are connected. Cf. Ov. Met. 2, 367 flF. 
According to Lactantius, this goes back to Phanocles in the 
^EqfATsg. (See Bach's edition of the fragments p. 205.) 

Cf. Virg. Aen. 10, 189 ff. In Met. 12, 144 Achilles slays 
Cygnus who is then transformed into the bird. 

Other references to the swan-song: Met. 5, 386; 14, 428; 
Fast. 2, 109; Aesch. Agamem. 1444; Eur. Here. Fur. 691; Electr. 
151; Eur. fr. 775, 32 (Nauck); Iph. T. 1104; Ap. Rh. 4, 1298; 
Aristoph. Birds 769; Hm. Hymn. 21, 1; Callim. Hymn. 2, 5; 4, 249. 

Theoc. Id. 5, 136; Epitaph. Bionis 14; Lucr. 3, 6; Virg. 
Eel. 9, 29; 9, 36; 8, 56; Hor. 0. 4, 4, 19. 

Ov, H. 7, 4: — adverso movimus ista deo. 

Cf. Prop. 1, 1, 8: Cum tamen adversos cogor habere deos. 

Ov. H. 7, 5: 

Sed merita et famam corpusque animumque pudicum 
Ctim male perdiderim, perdere verba leve est 
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CH. Virg. Aen. 4, 322: 

Extinctas pudor et, qaa sola sidera adibam, 
Fama prion 

Ov, H, 7, 7: 

Certus es ire tamen misefamqice relinquere Did mi? 
Cf. Virg. Aen. 4, 288 for Aeneas's determination: 

Mnesthea Sergestumque vocat fortemqae Serestam, 

Classem aptent taciti sociosque ad litora cogant etc. 
vs. 554: 

Aeneas celsa in pnppi, iam certus eundi 
Aen. 5, 1: Interea medium Aeneas iam classe tenebat 

Certus iter. (See Palmer.) 

Ov. H. 7, 8: 

Atque idem venti vela fidemqii£ f event? 
a Ep. 2, 25: 

Demophoon, ventis et verba et vela dedisti. 
Met. 8, 133: — Ecquid ad aures 

Perveniunt mea dicta tuas? An inania venti 
Verba ferunt, idemque tuas, ingrate carinas? 
Such expressions are very numerous in the poets. Cf. 
Prop. 5, 7, 21: fallacia verba 

Non audituri diripuere noti. 
Ov. Ep. 13, 92; Am. 1, 6, 42; 1, 7, 15; 1, 8, 106; 1, 6, 
52; Fast. 5, 686; Trist. 1, 2, 17; Cat. 64, 59; Theoc. Id. 23, 35; 
Theognis 1168; and the following given in Zingerle 1, 40: Ov. 
Rem. 286; Am. 2, 11, 33; 2, 16, 45; 1, 4, 11; A. A. 1, 388; 
Trist. 1, 8, 35; CatuU. 64, 142; 30, 9; 70, 3; Tib. 1, 4, 21; 
1, 5, 35; Prop. 3, 24, 8; Lucr. 4, 932; Hor. 0. 1, 26, L 
Add Eur. Tro. 419; 454; Anacr. 58, 9f. (Rose), 

(Schulze on Catullus, Jahrbb. f. Phil. 125, 208 flf.) 
Theoc. 22, 167; Eur. Here. F. 650. 

(Schtttz on Hor. 0. 1, 25, 20.) 
These expressions go back to Homer. 
Cf, Od. 8, 408 ( — where Euryalus apologizes to Odysseus) 
— Snog d' ei niq t» fiificcxrat 

4* 
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Ov. H. 7, 10: 

Qaaeqtie uhi sint nesds, liala regna sequi. 
Cf. Virg. Aen. 4, 381: 

I, sequere Italiam ventis, pete regna per undas. 
Palmer compares Aen, 5, 629: 

Italiam sequimur fugientem etc. 
Cf. Aen. 3, 496. 

C>v. H. 7, 11: 

Nee nova Cartliago, nee te erescentia tangunt 
Moenia. 

Cf. Ep. 2, 89: — nee te mea regia tanget. 

Virg. Aen. 4, 86 (as Dido has fallen in love): 

Non eoeptae adsurgunt turres, non arraa inventus 
Exercet, portusve aut propugnacula bello 
Tuta parant; pendent opera interrapta minaeqne 
Murorum ingentes aequataque machina coelo. 

Schuckburgh compares Aen. 1, 423 (when Aeneas first sees 
the place): 

Mirator portas strepitamque et strata viamm, 
Instant ardentes Tyrii, pars dMcere muros etc. 

Cf. Aen. 1, 437. 

Ov. H. 7y 12: — nee seeptro tradita summa tuo? 
Cf. Aen. 4, 374: — eiectum litore, egentem 

Excepi et regni demens in parte locavi. 
and 597: Tam decuit, cum sceptra dabas. 

Ov. H. 7, 13: 

F<xcta fugis, facienda petis. quaerenda per orbem 

Altera, quaesita est altera terra tibi. 
Cf. Aen. 4, 74: 

Nunc media Aenean secum per moenia dueit, 

Sidoniasque ostentat opes urbemque paratam. 
Aen. 3, 495: 

Vobis parta quies; nullum maris aequor arandum, 

Arva neque Ausoniae semper eedentia retro 

Quaerenda. 
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Ov. H, 7, 23: 

TlroTy lit inducto ceratae sulpure taecUie. 
Aetiean animo noxqiie diesque refert. 
For the fact cf. Aen. 4, 1: 

At regina gravi iamdadum saucia cura 
Volnus alit venis, et caeco carpitur igni. 
Mnlta viri virtus animo, mnltusque recursat 
Gentis honos; haerent infixi pectore vultus 
Verbaqne, nee placidam membris dat cura quietem. 
and 4, 66: — Est mollis flamma medullas 

Interea, et taciturn vivit sub pectore vulnus. 
Uritur infelix Dido etc. 
The comparison of love to a flame seems to be as old as 
the literature of love, 

Cf. Sapph. fr. 2, 9: limov d' 

avrtxa xqSi nvq VTtaSeSQOfiaxfy 
fr. 115: omaic a(i(jb€. 

The figure became so common and so hackneyed that the 
poets sought to avoid the monotonous effect by limiting the flame 
to a certain kind. It is thus that Ovid brings in here the sulphur- 
flame, a comparison which does not occur in any other author, 
as far as I know. 
Cf. Met. 3, 371: 

Vidit et incaluit, sequitur vestigia furtim; 
Quoque magis sequitur, flamma propiore calescit, 
Non aliter, quam cum summis circumlita taedis 
Admotam rapiunt vivacia sulpura flammam. 
A. A. 2, 439: 

Ut levis absumptis paulatim viribus ignis 

Ipse latet, summo canet in igne cinis 
Sed tamen extinctas admoto sulpure flammas 

Invenit, et lumen quod fuit ante, redit: 
Sic, ubi pigra situ securaque pectora torpent, 
Acribus est stimulis eliciendus amor. 
The same thought is found in Kem. 731: 

Ut paene extinctum cinerem si sulpure tangas, 
Vivet et e minimo maximus ignis erit etc. 
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Cf. Chariton 1, 1, 15: 

TtiiXtp dviXaikips xai fiei^ddp iy^veTO xal XQfiTtwv xtX. 

Lygd. [Tib, 3], 5, 17: 

Uritur, at celeres urunt altaria flammae. 
Ov. Ep. 12, 33: 

Et vidi et perii. nee notis ignibus arsi, 
Ardet at at magnos pinea taeda deos. 
Ep. 15, 9: 

-Uror, ut indomitis ignem exercentibus earis 
Fertilis accensis messibas ardet ager. 
Hor. Epod. 5, 79: Priusqae caelum sidet inferius mari 
Tellure porrecta super, 
Quam non amove sic meo flagres, uti 
Bitumen atris ignibus, 
Cf. Epod. 17, 30. 

Other references: Ov. Ep.l2, 38; 19, 93; 20, 56; 20, 119; 
Met. 1, 492; 6, 455; x\nacreon (Rose) 11, 13; Cat. 35, 15; 
45, 16; Virg. Eel. 2, 28; Theoc. Id. 2, 23; 2, 82; 2, 133. 

Washietl, p. 106, without sufficient evidence, refers our 
passage to Lucr. 6, 879 ff. and 895 ff. 

Ov, H, 7, 26: Aenean animo noxque diesque refert, 
Cf., besides the passage given above, Virg. Aen. 4, 83: 

— ilium absens absentem auditque videtque. 

Ov, H, 7, 27: 

nie quidem male gratus et ad mea munera surdus, 
Cf. Aeneas's speech, Virg. Aen. 4, 333 ff., especially vs. 338: 

— Nee coniugium umquam 

Praetendi taedas aut haec in foedera veni. 

Ov. H, 7, 29: 

Non tamen Aenean^ quamvis male cogitat, odi, 
Cf. Prop. 5, 8, 49: 

Non tamen insector, quamvis raereare, Properti. 
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Ov. H. 7y 31: 

ParcSy Veniis, nurui, durumque amplectere fratrefn, 
Frater Amor. Castris militet ille tuis. 
It is a favorite theme with Ovid that love is warfare. Cf. 
Am. 1, 9, 1: 

Militat omnis amans, et habet sua castra Gupido: 
Attice, crede mihi, militat omnis amans. etc. 

Am. 2, 9, 2: 

Quid me, qai miles numqaam tna signa reliqai, 
Laedis et in castris vulneror ipse meis. 

Am. 1, 2, 32: 

Et Pudor et castris qaidquid Amoris obest 

Am A* ji^ uijij . 

Militiae species amor est, discedite segnes. 

Cf. Am.2, 18, 39; 2, 12, 27; Rem. 4; A. A. 2, 674; 3, 559; 
Ep. 17, 56; Fast. 4, 7; Ex P. 3, 3, 82. 

In Rome, bnsied with everlai^ting wars, the thought was not 
far to seek and had been used before Ovid. Cf. Hor. 0. 4, 1, 1: 
Intermissa, Venus, diu 
Rursus hella moves? Farce, precor, precor. 

vs. 15: Et centum puer artium 
Late signa feret militiae tuae. 

3, 26, 1: Vixi puellis nuper idoneus 
Et mUitavi non sine gloria 
Nunc arma defunctumque bello 
Barbiton hie paries habebit. 

Tib. 1, 1, 75: 

Hie ego dux milesque bonus: vos, signa, tubaeque etc. 
2, 6, 5: lire, puer, quaeso, tua qui ferus otia liquit, 

Atque iterum erronem svb tua signa voca. 

Prop. 5, 1, 137: 

Militiam Veneris blandis patiere sub armis 
Et Veneris pueris utilis hostis eris. 

Cf. Nicetas Eugenianus 2, 100: 
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Achilles Tatius 4, 7, 3: ^vdov fiov rijg ipvxfiQ ciXXoq nai^fwg 
xd&^a^* CiQcenwiniq ^ noqO-Bt to^ov sxfaVy fiiXog sxtav xtL 

Ov. H. 7, 34: CI*. Am. 1, 3, 2. 

Ov. H. 7, 37: 

Te lapis et monies innatctque rupibus altis 

Robora, te saevae progenuere ferae, 

Aut mare, quale vides agitari nunc quoque vetitis. 

Cf. Virg. Aen. 4, 365: 

Nee tibi diva parens, generis nee Dardanus auctor, 
Perfide; sed duris genuit te caatibas horrens 
Caucasus, Hyrcanaeque admorunt ubera tigres. 

It is probable that this is the immediate source of Ovid 
here, though such expressions are very common from Homer down. 

Cf. II. 16, 33: 

vi^kseg, ovx aqa aoi ye tvcct^q Set^ innoTa JlfjXsvg 

Tthqat T^ f^Xi(iccTOiy on roi voog i(S%lv dniiv^g. 

Od. 19, 163: 

ov ydq and dqvog i(S(Si TtaXccKfdrov ord' dno nsTQtig* 

See notes on Ep. 1, 58 and 3, 133. 

Cf. also Ep. 10, 131: 

Nee pater est Aegeus, nee tu Pittheidos Aethrae 
Filius. Auctores saxa fretumque tuL 

Met. 8, 120: 

Non genetrix Europa tibi est, sed inhospita Syrtis, 
Armeniae tigres austroque agitata Charybdis. 

7, 32: Hoc ego si patiar, tum me de tigride natam, 
Tum ferrum et scopulos gestare in corde fatebor, 

9, 613: — neque enim de tigride natus 

Nee rigidas silices solidumve in pectore feiTum 
Aut adamanta gerit, nee lac bibit ille leaenae. 

Cf. Trist. 3, 11, 2; Am, 1, 11, 9, 
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Cat. 60, 1: 

Nam te leaena montibus Libystinis 

Aat Scylla latrans infima ingainum parte 

Tarn mente dura procreavit ac tetra. 

64, 154: 

Quaenam te genait sola sub rube leaena, 

Quod mare conceptum spnmantibns expait imdis, 

Quae Syrtis, quae Scylla rapax, quae yasta Charybdis? 

Lygd. [Tib. 3], 4, 85: 

Nam te nee vasti genuernnt aequora ponti 
^ Nee flammam volvens ore chamaera fero 
Nee canis anguinea redimitus terga caterva 
Cui tres sunt linguae tergeminumque caput, 
Scyllaque virgineam canibus succincta figuram, 
Nee te coneeptam saeva leaena tulit, 
Barbara ncc Scythiae tellus horrendave Syrtis. 

Virg. Eel. 8, 44: 

Nunc scio quid sit Amor; duris in cotibus ilium 
Aut Tmaros, aut Khodope, aut extremi Garamantes, 
Nee generis nostri puerum nee sanguinis edunt. 

Theoc. Id. 3, 15: 

fjba^ov i^^la^e, d^Vfio) t4 viv SrqatpB ficcTfiQ' 

23, 19: 

ayqte naX xal dtvyvi, xaxac dpdd'QSfAfia ksaivaq^ 
kdivs naX xal SQcaTog dvci^ts. 

Eur. Bacch. 988: 

tic aqa vi>v STcaeev; 
ov ydg il^ atficcTog yvt^mxiap sipv 
Xeaivac d^ yiyov" 56^ ij Fogyovcap 
yiiffvaady yivog, 

Med. 1342: 

XSmvar ov yvt^atxa, r^c TvQfffjyidog 
^xvXXijg exovaav dyqi>iiii%iqap q>vi5i>v. 

Cf. vs. 1358. 
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Ellis on Cat. 60 compares Aesch, Eum. 193: 

Xiovrog Svtqov alfjbovoqqofpov 

olxetp TOtamag slxcg. 
and Eur. Med. 1406: — r^g (Avaaqag 

xal nai>do(p6)^ov r^ade Xscdvag. 

For the later literature, Cf. Nicetas Eugenianns 2, 90: 

ydXa ksaivag i^efAV^fjitag aqa 

seal iiadTOV agxToop i^s&^Xaaag rdxcc. 
4, 244: 

fjkfi yccQ d^t;oc nqotiX&ov ij Ttstqcov sq^vv, 
Theodorus Prodromus 8, 95: 

ov ydq Xix^ov Ttqoijl^op^ ov rrsTQqcg eq^vv, 

ov dqvg (ac naqi^veyxsv elg (fiag elg fiiov. 
Cf. Manasse 1, 49. 
(Some of these examples may be found in Zingerle 1, 42.) 

Ov. H. 7, 40: 

Quo tamen adversis ^uctibus ire paras. 

Qao fugis? Obstat hiemps! Hiemis mihi gratia prosit 
Aspice, ut eversas condtet eurus aqicas. 

Quod tibi malueram, sine me debere procellis. 
Cf. Virg. Aen. 4, 51 (Anna to Dido): 

Indulge hospitio, causasque innecte morandi, 

Dum pelago desaevit hiemps et aquosus Orion, 
vs. 309: Quin etiam hiberno moliris sidere classem, 

Et mediis properas aquilonibus ire per altum etc. 

Ov, H. 7, 45: Non ego sum tanti etc. 
Zingerle 1, 108 compares Tib. 2, 6, 42: 

Non ego sum tanti, ploret ut ilia semel. 

Ov, H, 7y 46: — dum me per freta longa fugis, 
Cf. Virg. Aen. 4, 314: Mene fugis? 

Ov, H, 7, 49: 

lam venti ponent, strataque aequaliter unda 
Caei'uleis Triton per mare curret equis. 
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Cf. Virg. Aen. 1, 142: 

Sic ait, et dicto citias tumida aequora placat, 
CoUectasque fugat nubes solemqne reducit. 
Gymothoe simul et Triton adnixus acato 
Detradnnt navis scopolo; levat ipse tridenti; 
Et vastas aperit Syrtis, et temperat aeqaor, 
Atque rotis sammas levibus perlabitur andas. 

Cf. II. 13, 27: fi^ d'ildav inl xvfMcr' — 
vs. 29: — Toi 6i nhovto 

^ilHpa fuil\ ovd^ vniveq^s diaiveto x<^Xx€0^ al^iav. 

Ov. H. 7, 51: 

Tu quoque cum ventis utinam mutabilis esses! 

Cf. Ep. 19, 95. This is barely suggestive of Prop. 2, 9, 32: 
Hoc unum didicit femina semper, opus, 
Non sic incerto matantur flamine Syrtes, 
Nee folia hibemo tam tremefacta Noto, 
Quam cito feminea non constat foedus in ira. 

Lygd. [Tib. 3] 4, 61: 

A! Crudele genas nee fidum femina nomen! 
63: Sed flecti poterit: mens est mutabilis illis. 

Ov. H. 7, 57: 

Nee violasse fidem temptantibiis aequora prodest: 
Perfidiae poenas eodgit ille locus. 

Cf. Hor. 0. 3, 2, 26: — vetabo, qui Cereris sacrum 
Yolgarit arcanae, sub isdem 
Sit trabibus fragilemve mecum 
Solvat phaselon. 

With this Kiessling compares Eur. fr. 848 (Nauck)i 
— 0(fTig di rdy q^vtsavre jlmJ %tiJMV d-ikji^ 
fM/ lAOt yivovro fjbrvs (fvvxhirfig ^eotg 
Ikfjfv' iv x^aXdaafi xotvonXovv (SriiXot axd(pog. 

Macleane gives Eur. Electr. 1354: 
ovtfag ddMsXv fifjdelg x^elina. 
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Palmer on Ov. cites Antiphon (5, 82) as quoted by Paley 
on Aesch. Theb. 599: 

offjhat yccQ VfJbag eni^tadd'ai ort rtoXXoi r^dfi avd-qaanoi (ifj 
xad-aqol xsXqag ^ aXXo ri fjUafffia ixopzec avveid^dvteg elg to 
nXotov iSvvandXsaav (Jbeid Trig avtmp ^vx^g TOvg ocmg diamsi- 
fi^povg td nqog tovg d'sovg. 

Ov. H. 7, 59: 

Praecipue cum laesus amor, quia mater Amorum 
Nuda CytJieriacis edita fertiir aquis. 

On the birth of Aphrodite cf. Hes. Theog. 195. 
One would be inclined to seek the original of this passage 
among the Alexandrian poets and it may be that Musaeus goes 
back to such a source, vs. 249: 

^yv€i(fa€ig on Kvnqig dnotsnoqog icfri x^aXdcfatjg 
xal Tcqarhi Ttovtoio; 
In no other authors do I find just this thought. In Nonnus 1, 86, 
however, we have a reference which recalls this. (He is speaking 
of Zeus and Europa) — : 

xal yfiog vdarosvTi d$€(r(fVfji>ft^ov noqov oXxm 
ov Ttcx^op €a^€(f€ novTOCy 0Ti> fiqvx^fjp litpqodiifiv 
Ovqavifjg Sidtvsv dn^ avXaxog Js/xvov ifdoyq. 

Ovid repeats the idea in Ep. 15, 213: 

Solve ratem! Venus orta mari mare praestat amanti. 
Aura dabit cursum. tu modo solve ratem. 

Ep. 16, 23: 

Ilia dedit faciles auras ventosque secundos: 
In mare nimirum ius habet orta mari. 

Ep. 19, 159: 

Quod timeas, non est. Auso Venus ipsa favebit, 
Stemet et aequoreas aequore nata vias. 

I believe it has escaped the notice of the commentators 
tihat this reference is very inappropriate here as the ^mater 
Amorum' is also the mother of Aeneas, and would naturally spare 
her son, even if the winds did not carry off lovers' oaths in 
general. A. A. 1, 633: 
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Jupiter ex alto periuria ridet amantum, 
Et iubet Aeolios irrita ferre notos. 
Tib. 4, 4, 15: 

Pone Metum, Cerinthe: deus non laedit amantes. 
Different from Ovid is Tib. 1, 2, 39: 

Nam faerit quicamque loquax, is sanguine natam, 
Is Venerem e rabido sentiet esse mari. 
Here the idea is that Venus can be cruel and severe. Cf. 
the quotations on vs. 37. There is no notion, as in Ovid, that 
the sea is the province of Venus where she would be especially 
likely to inflict punishment on the faithless. 

We have 'Venus marina' in Hor. 0. 3, 26, 6; iianoiva 
novria Eur. Hippol. 415 etc. 

Ov. H. 7, 61: 

Perdita ne perdam, timeo, noceamve nocenti, 
Neu bibat aequoreas naufragus hostis aquas. 
Vive, precor. Si te melius, quam funere perdam. 

Palmer has noticed that VirgiPs Dido is much more vengeful. 
Cf. Virg. Aen. 4, 381: 

I, sequere Italiam ventis, pete regna per undas. 
Spero equidem mediis, si quid pia numina possunt, 
Supplicia hausurun scopulis, et nomine Dido 
Saepe vocaturum. Sequar atris ignibus absens, 
Et cum frigida mors anima seduxerit artus, 
Omnibus umbra locis adero. Dabis, improbe, poenas. 
Audiam, et haec Manis veniet mihi fama sub imos. 

vs. 519: 

Testatur moritura deos et conscia fati 

Sidera; tum, si quod non aequo foedere amantis 

Curae numen habet iustumque memorque precatur. 

vs. 597: — En dextra fidesque, 

Quem secum patrios aiunt portare Penatis, 
Quem subiisse umeris confectum aetate parentem! 
Non potui abreptum divellere corpus et undis 
Spargere? Non socios, non ipsum absumere ferro 
Ascanium, patriisque epulandum ponere mensis? — 
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Verum anceps pagnae fuerat fortuna. — Fuisset; 
Qaem metui moritura? Faces in castra tnlissem, 
Implessemque foros flammis, natumque patremque 
Com genere exstinxem, memet super ista dedissem etc. 
With vive precor, cf. Eur. Med. 82 Nurse says: 
10 T^xp'j tixoved-^ otog slg vfjag ncer^Q; 
oXoiTO fjbiv fjb^. SeanoTfig ydq «(rr' iiwg. 

Ov. H. 7, 65: 

Finge, age^ te rapido — nullum sit in amine pondus! — 
Turbine deprendi. Quid tibi mentis erit? 
Protinus occurrent falsae periuria linguae, 
Et Phrygia Dido fraude coacta mori: 
Coniugis ante oculos deceptae staMt imago 
Tristis et e/fusis sanguinolenta comis. 
Cf. Virg. Aen. 4, 382 (already quoted): 

Spero equidem mediis, si quid pia numiua possu^t, 
Supplicia hausurum scopulis, et nomine Dido 
Saepe vocaturum. Sequar atris ignibus absens, 
Et cum frigida mors anima seduxerit artus, 
Onmibus umbra locis adero. 
The connection between these two passages is plain, in 
spite of the changes Ovid has made. We have in both: ship- 
wreck, thought of Dido, her shade. 

Ov. H. 7y 68: Et Phrygia Dido fraude coacta mori. 
Virg. Aen. 4, 308: Nee moritura tenet crudeli funere Dido? 

Ov. H. 7, 69: Coniugis ante oculos deceptae stabit imago 
Tristis et e/fusis sanguinolenta comis. 

Besides Virg. Aen. 4, 386, (given above): 
omnibus umbra locis adero, 

Cf. Ap. Rh. 3, 703: — ^ aolyB qtikoig (Svv nantl d'ctvovda 
shp^ i^ lildsfo (frvycQ^ lAsroTtKJ&ev ^Eqivvg, 

Cf. Hor. Epod. 5, 89. 

Ov. H. 7, 73: See vs. 178 and note. 
(h). H. 7, 75: Cf. Ep. 20, 197. 
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Ov. H. 7, 79: 

Sed neque fers tecum, nee quae mihi, perfide iaetas — 
Presserunt umeros saat^a paterqice tiLos. 

Cf. Virg. Aen. 4, 597: — En dextra fidesque, 
Quern secom patrios aiunt portare Penatis, 
Qaem sabiise ameris confectnm aetate parentem! 

For the accoant, see Aen. 2, 707 flf. 

For Aeneas carrying his father on his shoulders cf. Soph, 
in Laocoon ap. Dionys. Hal. 1, quoted by Meziriac 2, 145: 
vvv d' iv nvXaits^v Alveiag 6 r^^ d'SoZ 
ndq€at\ in' oifnav na'ciq' sx^inv, 

Ov. H. 7, 8(i: 

Si quaeras, vhi sit formosi mater lull, 
Ocddit a duro sola relicta viro. 

For Virgil's account see Aen. 2, 736: 
— Namque avia cursu 
Dum sequor et mota excedo regione viarum, 
Heu! mlsero coniunx f atone erepta Greasa 
Substitit, erravitve via, seu lassa resedit, 
Incertum; nee post oculis est reddita nostris. 

Ov. H. 7, 88: 

Per mare, per terras septima ia^ctat hiemps. 
Aen. 1, 755: — Nam te iam septima portat 

Omnibus errantem terris et fluctibus aestas. 
Eur. Helen 776 makes Menelaus also wander seven years 
before he comes to Helen in Egypt. So the scenes in Egypt 
and in Carthage would be taking place at the same time. 

Ov. H. 7, 89: 

Fltictibtis eiectum tuta statione recepi, 
Viocque bene avMto nomine regna dedi. 

Cf. Aen. 4, 373: — eiectum litore, egentem 
Excepi et regni demens in parte locavi. 

Ov. H. 7, 91: 

His tamen offidis utinam contenta fuissem, 
Et mihi concubitus fama sepulta foret! 
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Perhaps Palmer is right in seeing an allusion to Aen. 4, 173: 
Extemplo Libyae magnas it Fama per nrbes etc. 

Cf. Aen. 4, 221 : — oblitos famae melioris amantis. 
vs. 321: — te propter eundem 

Extinctns pador et, qua sola sidera adibam. 

Fama prior. 

vs. 550: Non licoit thalami expertem sine crimiue vitam 
Degere, more ferae, talis nee tang ere curas! 
Non servata Mes, cineri promissa Sychaeo! 

Cf. Ep. 2, 55: 

Nee moveor, quod te iuvi portuque locoque. 
Debuit haee meriti summa fuisse mei! 
Turpiter hospitium leeto cumulasse iugali 
Paenitet etc. 

Ov. H. 7, 93: 

Ilia dies nocuit, qua nos declive sua antrum 
Caeruleus subitis compulit imber aquis, 

Cf. Ep. 5, 33: Ilia dies fatum miserae mihi dixit etc. 
Cf. Aen. 4, 169: 

Ille dies primus leti primusque malorum 

Causa fuit. 

vs. 160 (cf. vs. 120): — 

Interea magno misceri murmure caelum 
Incipit; insequitur commixta grandine nimbus. 

vs. 165: 

Speluncam Dido dux et Troianus eandem 
Deveniunt. Prima et Tellus et pronuba Juno 
Dant signum; fulsere ignes et conscius aether 
Conubiis. 

Ov. H. 7, 95: 

Audieram vocem, Nymphas ululasse putavi, 

Cf. Aen. 4, 168: — Summoque ulularunt vertice nymphae 
Ov, H. 7, 96: Eumenides fatis signa dedere meis. 
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Cf. Ep. 6, 45: 

At mihi nee Juno, nee Hymen, aed tristis Erinnys 
Praetolit infaustas sanguinolenta faees. 

Ep. 11, 101: 

Tolle procul decepte faees, Hymenaee, maritas, 
£t fnge tarbato tecta nefanda pede. 
Ferte faces in me, quas fertis, Erinyes atrae, 
Ae mens ex isto laceat igne rogus. 

Lycophron 405: 

^ fnv TtaXsiiSBi dvaXvto^q oIotqov figoxotg, 

nirX^dr dnoipfikatSa xiiqovXxop ndytiv. 
In Virgil Dido herself calls upon the Avengers. 
Cf. Aen. 4, 609: 

Noctumis Hecate triviis ululata per urbes, 
Et Dirae Ultrices, et di morientis Elissae etc. 
Cf. vs. 376: Heu furiis incensa feror. 

Aen. 4, 469 (On the Furies): 

Eumenidum veluti demens videt agmina Pentheus, 
Et solem geminum et duplicis se ostendere Thebas; 
Aut Agamemnonius scaenis agitatus Orestes 
Armatam facibus matrem et serpentibus atris 
Cum fugit, ultricesque sedent in limine Dirae. 

Ov. H. ?, 99: 

Est mihi marmorea sacratus in aede Sychaeus; 
Oppositae frondes vetleraque alba tegunt 
Hinc ego me sensi nolo quater ore dtari: 
Ipse sono tenui diodt ^Elissa, veni\ 

Cf. Virg. Aen. 4, 457: 

Praeterea fuit in tectis de marmore templum 
Coniugis antiqui, miro quod honore colebat, 
Velleribus niveis et festa fronde revinctum. ^ 
Hinc exaudiri voces et verba vocantis 
Visa viri, nox cum terras obseura teneret. 

For a tomb used as an altar, cf. Eur. Hel. 797. 

5 
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OiK H. 7, 105: Cf. Ep. 4, 33. 

Ov. H. 7, 111: 

Durai in extretnum, vitaeque novissima nostras 
Prosequitur fati qui fuit ante t€nm\ 
Cf. Ep. 3, 43 and note. 
There are many references to fate in Ovid. 
Cf. Ep. 4, 53; 8, 65; 6, 28; 6, 51; 12, 35; 7, 3; 8, 88; 
Met. 15, 814; 9, 422. In several of these there is reference 
to an evil fate resting on a whole family or handed down from 
generation to generation. Cf. Ep. 4, 53: 

Forsitan hunc generis fato reddamus amorem etc. 
Ovid is supposed to have derived this from the Greek 
tragedies. Cf. Eur. Hipp. 337 ff. 
Cf. Aesch. Theb. 813: 

avTog d* dvaXot dr^ra dvanoxfjbov yivog. 
vs. 833: — w iiiXaiva xal reXsia 

yivsog Oldinov t' aqd, 

xaxov (Jb€ xctQdiav ti nsqmitvsh xqvog, 
Eur. Hipp. 831: 

TtQOiTio&ev di no&€V dpaxofii^Ofia^ 

dfinXaxlmai tcop ndqoiO-iv xivog. 
Of course there are frequent references to fate in the other 
poets as well. 

Cf. Virg. Aen. 7, 314; 1, 257; 1, 299. 

Ov, H. 7, 113: 

Ocddit intemas coniunx mactatu^ ad aras, 
Et scderis tanti praemia frater habet 

Cf. Aen. 1, 346: — Sed regna Tyri germanus habebat 
Pygmalion, scellere ante alios immanior omnes. 
Quos inter medius venit ftiror. Ule Sychaeum 
Impius ante aras atque auri caecus amore 
Clam ferro incautum superat etc. 

Ov. H. 7, 116: 

Exsul agoTj eineresfque viri pafriamqiie relinquo. 
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Aen. 1, 360: His commota fagam Dido sociosque parabat 

Ov. H. 7, 118: 

Qicod tibi donavi, perfide, litus emo. 
Cf. Aen. 1, 365: 

Devenere locos, ubi nunc ingentia cemis 

Moenia surgentemque novae Karthaginis arcem, 

Mercatique solum, 

Ov. H. ?, 119: 

Urbem constitui, lateque patentia fixi 

Moenia, finitimis invidiosa locis. 
Cf. Aen. 4, 655: 

Urbem praeclaram statui; mea moenia vidi. 

Ov. H. 7, 121: 

Bella tument hellis peregrina et femina temptor. 
Cf. Aen. 4, 43: Quid bella Tyro surgentia dicam? 

Ov. H. 7, 123: ' 

Mille prods placui, qui me coiere querentes 
Nescio quern thalamis praeposuisse suis. 

Cf. Ep. 2, 81: 

At mea despecti fugiunt conubia Thraces, 
Quod ferar externum praeposuisse meis. 

Aen. 4, 536: 

Quos ego sim totiens ia-m dedignata maritos. 

4, 212: 

Femina, quae nostris errans in finibus urbem 
Exignam pretio posuit, cui litus arandum 
Cuique loci leges dedimus^ conubia nostra 
Reppulit ac dominum Aenean in regna recepit. 

4, 520: 

Te propter Libycae gentes Nomadumque tyranni 
Odere. 

Ov. H. 7, 125: 

Quid dubitas vinctam Oaetulo tradere larbae. 

6* 
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. Cf. Aen. 4, 826: — aut captam ducat Gaetalus larbas. 
larbas is mentioned also in Aen. 4, 36: — despectus larbas 

Ductoresque alii^ 
and Aen. 4, 196: 

Protinus ad regem cursus detorquet larban. 
The name occurs as larha in Fast. 3, 552. 

Ov. H. 7, 127: 

Est etiam frate^% cuiiui manus impia pos.nt 

Beipergi nostrOy sfparm criiore virL 
Cf. Aen 4, 325 : — An mea Pygmalion dum moenia frater 

Destruat. Cf. Aen. 1, 348 (quoted on vs. 113). 

Ov. H. 7, 129: 

Pone deos et quae tangendo met'a p^'ofanas: 

Non bene caeleMis impia dextra colit 
Cf. Aen. 2, 717: 

Tu, genitor, cape sacra manu patriosque Penatis; 

Me, belio e tanto digressum et caede recenti, 

Attrectare nefas. 
Aen. 4, 597 (quoted on vs. 79): 

En dextra iidesque etc. 
Aeneas is called impms by Dido, Aen. 4, 496. 

Ov. H, 7, 131: 

Si tu cultor eras elapsis ifjne futurus, 
Paenitet elapsos ignihis esse deos. 

For the general sense that the gods do not like to be 
worshiped by the wicked, cf. Ep. 20, 181: 

Non bove mactato caelestia numina gaudent. 
Bed, quae praestanda est et sine teste, fides. 

Hor. 0. 3, 23, 17: 

Immunis aram si tetigit manus, 
Non sumptuosa blandior hostia 
Mollivit aversos Penatis 
Farre pio et saliente mica. 
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Tib. 4, 1, 14: 

Parvaque caelestis placavit mica, nee illis 
Semper inaurato taurus cadit hostia comu. 

Oat. 30, 4: 

Nee faeta inpia fallaeam hominam eaelieolis plaeent. 

Ov. H. 7, 133: 

Forsitan et gravidam Diclon, scelerate, relinqtms, 
Parsque tui lateat corpore clausa meo. 

Cf. Ep. 6, 61. 

Ap. Rh. 1, 896: 

fipoieo fif^p (X7t€MV t€Q o^tag xccl p6(fTifJi>oc fjdti 
^yipiTivXfjg' Xins 6' '^[ilv stioc, to xev i^apvaaifjii 
TtqoifQOfiVy ffV aqa d ' jM€ x^eol dfitaai Tcxiad-ai, 

Ovid here ehanges Virgil. Cf. Aen. 4, 327: 
Saltern si qua mihi de te saseepta Msset 
Ante fngam suboles, si quis mihi parvulus aula 
Luderet Aeneas, qui te tamen ore referret, 
Non equidem omnino eapta ae deserta viderer. 

Ov, H. 7y 139: Sed iubet ire deus. 

Cf. Aen. 4, 345 (Aeneas speaks): 

Sed nune Italiam magnam Gryneus Apollo, 
Italiam Lyeiae iussere eapessere sortes. 

Cf. vs. 376 (Dido speaks): — Nune augur Apollo, 
Nune Lyeiae sortes, nune et Jove missus ab ipso 
Interpres divom fert horrida iussa per auras. 

Ov. H. 7 J 139 (2"^ part): — Vellem, vetuisset adire, 
Punica nee Teucris pressa fuissei humus, 

Cf. Aen. 4, 657: 

Felix, heu nimium felix, si litora tantum 
Numquam Dardaniae tetigissent nostra earinae! 

Cf. Cat. 64, 171: 

Juppiter omnipotens, utinam ne tempore primo 
Gnosia Cecropiae tetigissent litora puppes, ete. 

Cf. Eur. Med, 1 flF. 
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Ov. H. 7, 141: 

Hoc duce nempe deo ventis agitaris iniquis. 

Cf. Aen. 5, 17 : Magnanime Aenea, non, si mihi Jupiter auctor 
Spondeat, hoc sperem Italiam contingere caelo, 
Mutati transversa fremunt et vespere ab atro 
Consurgunt venti, atque in nubem cogitur aer. 

Ov. H. 7, 143: 

Pergama vix tanto tibi erant repetenda labore, 
Hectare si vivo quanta fitere, forent! 

Cf. Aen. 4. 311: 

— Quid si non arva aliena domosque 
Ignotas peteres, et Troia antiqua maneret, 
Troia per undosum peteretur classibus aequor? 

Ov. H. 7, 145: 

Non patrium Simoenta petis, sed Thyhridas undas, 
Cf. Aen. 3, 500: 

Si quando Thybrim vicinaque Thybridis arva 

Intraro. 

Ov, H. 7, 150: Accipe et advectas Pygnuilionis opes. 
Cf. Aen. 1, 363: — - portantur avari 

Pygmalionis opes pelago. 
Cf. Fast. 3, 474: Pygmalionis opes. 

Ov. H 7, 152: 

Hancque loco regis sceptraque sacra teiie. 
Cf. Aen. 4, 374: 

Excepi et regni demens in parte locavi. 

Ov, H. 7, 153: — Si qiiaerit lulus, 

Unde fmo partus marte triumphus eat, 

Qiiefn superet, nequid desit, praebebimus Jwstem. 

This is an answer to the argument used in Virgil that 
Aeneas should proceed to Italy for Ascanius' sake. 

Aen. 4, 234: 

Ascanione pater Komanas invidet arces? 

Cf. vs. 354 (just below). 
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Ov. H. 7, 161: 

Ascaniusqite mos felidter impleat annosy 
Et senis Anchisae fnoUiter ossa cul)ent 

This seems to have reference to Vii-gil, 

Aen. 4. 351 : 

Me patris Anchisae, qaotiens humentibas umbris 
Nox operit terras, qaotiens astra ignea surgnnt, 
Admonet in somnis et torbida terret imago; 
Me paer Ascanius capitisque iniuria cari 
Quem regno Hesperiae frando et fatalibus arris. 

For the expression, molliter ossa citbent, cf. the epitaph 
which Ovid writes for himself Trist. 3, 3, 73: 

Hie ego qui iaceo tenerorum lusor amomm 

Ingenio perii Naso poeta meo 
At tibi qui transis ne sit grave quisquis amasti 
Dicere Nasonis, Molliter ossa cubent 

Cf. Am. 3, 9, 67: 

^ Ossa qnieta, precor, tnta requiescite in nma, 

Et sit humus cineri non onerosa tno! 
(Cf. Am. 1, 8, 108.) 
Virg. Eel. 10, 33: 

mihi tum qnam molliter ossa quiescant. (Zingerle.) 
Tib. 2, 4, 49: 

Et 'bene' discedens dicet 'placideque quiescas, 

Terraque secnrae sit super ossa levis'. 
2, 6. 29: Parce, per inmatura tuae precor ossa sororis: 

Sic bene sub tenera parva quiescat humo. 
Prop. 1, 17, 22: 

Molliter et tenera poneret ossa rosa. 
vs. 24: Ut mihi non uUo pondere terra foret 
Eur. Alcest. 463: Kovipa aot 

(Cf. Eur. Helen. 853.) 

Ov. H. 7, 163: Parce, precor, domui 
Cf. Aen. 4, 318: Miserere domus labentis. 
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Ov. H. 7, 164: 

Quod crimen dim praeter amasse meum? 

Cf. the much-discussed and obscure line, Aen. 10, 188: 
Crimen amor vestrum, formaeque insigne patemae. 

Cf. Ep. 2, 27 : 

Die mihi quid feci, nisi non sapienter amavi? 

Crimine te potui demeruisse meo. 
Unum in me scelus est, quod te, scelerate, recepi, 

Sed scelus hoc meriti pondus et instar habet. 

Ov. H. 7, 165: 

NoTL ego sum Phthia magnisque oriunda Mycenis, 
Nee steterunt in te virque paterque mens, 

Cf. Aen. 4, 425: 

Non ego cum Danais Troianam excindere gentem 

Aulide iuravi, classemve ad Pergama misi. 
Nee fratris Anchisae Cinerem Manisve revelli — 

The thought recurs in Ep. 19, 147: 

Nobilis ille quidem est et clams engine, sed non 
A tibi suspecto duxit Ulixe genus. 

Ov. H. 7, 167: 

Si pudet uxorisy non nupta, sed hospita dicar 
Dum tua sit Dido, quodlihet esse feret 

Cf. for hospita Virg. Aen. 4, 323: 

— cui me moribundam deseris, hospes? 
Hie solum nomen quoniam de coniuge restat. 

For sense, cf. Ep. 12, 110: 

Munus in exilio qnodlibet esse tuli. 

Cf. Ep. 3, 69 (and note): 

Victorem captiva sequar, non nupta maritam. 

Ov. H. 7y 175: 

Et sodi requiem poscunt, laniataque classis 
Posiulat exiffuas sefnirefecta moras. 
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Cf. Ep. 2, 45: 

At laceras etiam pappes fnriosa refeci, 
Ut, qua desererer, firma carina foret. 

Ov. H. 7, 177: 

Pro meritis et siqua tibi debebimtis tUtra, 

Pro spe coniugii — 
Cf. Aen. 4, 316: 

Per conubia nostra, per inceptos hymenaeos, 

8i bene quid de te memi, ftiit aut tibi quicquam 

Dulce meum — 
In Fast. 3, 623: Aeneas confesses to Anna: 

— Nil non debemus Elissae. 
Cf. Rem. Am. 273—280. 

Ov. H. 7y 178: — tempora parva peto: 

Dum freta mitescunt et amor, dum tempore et usu, 
Fortiter edisco tristia posse patL 

Cf. Aen. 4, 431: 

Non iam coniugium antiquum, quod prodidit, oro, 
Nee pulchro ut Latio careat regnnmque relinquat; 
Tempus inane peto, requiem spatiumque furori, 
Dum mea me victam doceat fortuna dolere. 

Ov. H. 7, 181: 

Si minus, est animus nobis effurulere vitam. 
For threats of suicide cf. Ep. 2, 143; 3, 143. 

Ov. H. 7, 184: 

ScrihimuSy et gretnio Troic^ts ensis adest. 
Cf. Ep. 11, 3: 

Dextra tenet calamum, strictum tenet altera ferrum, 

Et iacet in gremio charta soluta meo. 
Aen. 4, 495: 

— et arma viri, thalamo quae fixa reliquit 
Impius. 

vs. 507: — Super exuvias ensemque relictum, 
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vs. 646: Conscendit furibunda rogos, ensemque recludit 
Dardanium, non hos qnaesitmn manos in usus. 

Ov. H. 7, 185: 

Perqtie gmas lacrimae sirictum labuniur in ensefn^ 
cf. Aen. 4, 449: — lacrimae volvuntur inanes, 

Ov. H. 7, 186: 

Qui iam pro lacrimis sanguine tinctus erit. 
Cf. Aen. 4, 664: 

Gonlapsam aspiciunt comites, ensemque cruore 

Spumantem. 

Ov. H. 7y 191: Anna i^oror, soror Aiina. 

Cf. Aen. 4, 634: 

Annam cara raihi nutrix hue siste sororem. 

Anna is mentioned also in Fast. 3, 559, 605, 607, 613 and 
654. She finally becomes the goddess Anna Perenna, the bride 
of the calm river Numicius. 

Ov. H. 7, 194: , 

Hoc tamen in tumuli marmore carmen erit: 
^Praebuit Aeneas et causam mortis et ensern, 
Ipsa sua Dido concidit usa manu\ 

These tv^^o lines recur in Fast. 3, 540. 

Once more we compare Ep. 2. 

vs. 145: Inscribere meo causa invidiosa sepulchro 
Aut hoc, aut simili carmine notus eris. 
Thyllida Demophoon leto dedit, hospes amantem: 
lUe necis causam praebuit, ipsa manum'. 

Theoc. Id. 23, 46: 

yqdifjov ^al rods ygdfjfia' 

»tovTOV sQcog €^teiP€V. odomoQf, fAtj naqodev(SjiQ, 

dXXd (Szdq zode Xil^ov* dnTjpda eix^v srcctQOP,* 

Epitaphs v^ere common in this kind of literature. Cf. Virg, 
Eel. 5, 40: 

Spargite humum foliis, inducite fontibus umbras, 

Pastores: mandat fieri sibi talia Daphnis; 

Et tumulum fstcite, et tumulo superaddite carmen. 
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Meziriac 2, 237 Closes his remarks on this epistle by quoting 
Ausonins, 

Infelix Dido, nulli bene nupta marito, 
Hoc pereunte fugis, hoe fugiente peris. 



Summary to Ep. 7. 

We find that Ovid used Virgil in this letter very much as 
he used Homer in those which we have already examined. The 
only difference is that he knew his Virgil better than he knew 
his Homer, or at least better than he knew his Odyssey, for 
we do not find any mistakes in this letter. He still takes the 
liberty, however, of making a few changes and additions, though 
he usually follows the statements of Virgil pretty closely. (For 
correspondences, see notes on vss. 5 famam, 7 certus es ire, 
10 Itala regna sequi, 11 crescentia-moenia , 13 facta fugis, 
23 tirar, 26 Aenean animo, 37 te lapis et monies, 41 obstat 
hiemps, 65 Finge te rapido, 69 umbra, 80 presserunt ume^^os, 
89 fluctibus eiectum, 93 Ilia dies, 95 Nymvhas, 99 sacratus 
in aede Sychaeus, 113 occidit intei'nas coniunx, 115 Exsul 
agm', 118 litU'S enio, 119 Urbern conditui, 121 bella tument, 
\2^ mille prods placui, \2b larbas, V^9 iuhet ire deus, 143 Per- 
gama vix tanto, 150 Fggmalionis opes, 163 Farce, precor, domui, 
165 No7i ego sum Fhthia, 177 Fro mefritis, 178 tempora parva 
peto, 184 Trokus ensis, 191 Amia soror. 

For some slight changes see vss. 88 hiemps instead of 
aestas, 93 ilia dies instead of ille, 133 gravidam Didon, 153 6/ 
quaerit lulus '(answer to Virg.), 162 Anchises (ans. to Virg).) 

In representing the feelings and character of Dido, however, 
his difference from Virgil is noticeable. In Virgil, Dido is now 
burning with vengeance for her treacherous lover and the only .y):'J^ 

consolation she finds in the hour of death is in the utterance ,,t^' ' , ' 
of dire imprecations upon his head and race. In Ovid, on the / 
contrary, she still loves him, though he deserves it not. She 
would not regret the breaking of her vow to the shade of 
Sychaeus, if Aeneas only remained true. She still hopes that 
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he may meet with no harm. (See note on vs. 61.) As in the 
other letters, there are a few verses suggestive of other poets. 
(Cf. vs. 32 : — castris militet ille tuis 
vs. 8: Atque idem venti vela fidemque ferent?) 



Epistle 10 (Ariadne). 

It seems to have been Ovid's plan to select the most famous 
works on the several subjects, as his authority for the main 
facts assumed in these letters. It was a part of his plan to 
choose characters more or less known in literature, so that he 
might presuppose among his readers a certain acquaintance with 
them. On this principle we may, without investigation, regard 
it as probable that he chose the most famous poem on Ariadne 
as his source for this letter. What was then the most famous 
poem on Ariadne at the time of Ovid? We have no direct evi- 
dence from Ovid on this point, as we had in the preceding 
letters. It was, though, very probably the sixty-fourth poem of 
Catullus. 

Cf Lygdamus, [Tib. 3,] 6, 39: 

Gnosia, Theseae quondam periuria linguae 

Flevisti ignoto sola relicta mari: 
Sic cecinit pro te doctus, Minoi, Catullus, 
ingrati referens inpia facta viri. 
In Am. 3, 9. 61 Ovid speaks of Catullus as coming for- 
ward to meet TibuUus in Elysium, 

Obvius huic venias, hedera iuvenalia cinctus 
Tempora, cum Calvo, docte Catulle, tuo. 
He speaks again of Catullus, Trist. 2, 427: 

Sic tuo lascivo cantata est saepe Catullo etc. 
There is moreover in Ovid some interesting indirect evi- 
dence that he used Catullus here. Compare, for instances, 
Cat. 64, 143: 

Tum iam nulla viro iuranti femina credat. 
With Ov. Fast. 3, 475 (about Ariadne): 

Nunc quoque „nulla viro" clamabo „femina credat"! 
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This was probably intended by Ovid to recall Catullus; 
perhaps also Trist. 3, 473: 

Dicebam, memini, „periure et perfide Theseu," 
bears the same relation to Gat. 64, 132: 

Siccine me patriis avectam, perfide, ab aris, 
Perfide, deserto liquisti in litore, Theseu? 
(See Haupt, Opuse. 2, 67, quoted on p. 9.) 
Another example in a difi'erent connection of such a use 
of Catullus, has already been given (see p. 9). 

Cf. Cat. 6jl, 42: /^j) 

Multi ilium pueri, multae optavere puellae: ' 
Idem cum tenui carptus defloruit ungui, 
Nulli ilium pueri, nullae optavere puellae. 

With Ov. Met. 3, 353: 

Multi ilium iuvenes, multae cupiere puellae; 
Sed fuit in tenera tam dura superbia forma, 
Nulli ilium iuvenes, nullae tetigere puellae. 

Ovid treats the story of Ariadne in three places: here he 
gives the Theseus part; in A. A. 1, 527 — 564, the Bacchus part; 
and in Fast. 3, 459 — 516, we have the transformation of Ariadne's 
crown into a star. For an outline of the whole story, cf. Met. 8, 
172—182. 

The story is very old and wide-spread. 

Cf. Plut. Thes. c. 20: 

noXXol di Xoyoi xai nsqi Tovrcoy-^i Xiyovrai xai nsql riq 
^QHxdvfjgf ovdkv ofAoXoyovfisvov Ixoi^t^c. 

It is mentioned in Homer, Od. 11, 321: 

OaidQfjV T€ ITQoxQiP T€ idop xaX^v t' liqtddvfiv, 

xovQfjv Mivcdog oXooffQOPog, ^v noTs &ficsvg 

ix KQ^fjg ig yovvov lid-fivdoav isqaoav 

flY€ (kip, ovd' dTtovfjto* Ttaqog di (mv ^Aqtsing sxta 

^ijl iv diJbipiqvTfi ^iopvcov (j^aQrvQljiCtP, — 

Also in Hes. Theog. 947: 

XQvaoxofJb^g 3i J^oiptfcog ^apd-^p Wqwidpfip, 
xovQfjP Mipiaog^ &aX€Qfjp not^aar* axomp. 
TfiP di oi dd'dpaTOp xal dy^Q(a S'lpcs Kqopioap, 
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Cf. Hes. fr. 85 (Pint Thes. c. 20) and fr. 86 (Athen. 13 
p. 557). Plutarch mentions other writers on this subject (Jon, 
Paeon). The story was frequently represented in works of art. (See 
Ellis 7 Commentary on Catullus, p. 226). In Xen. Symp. c. 9, 
a man and woman act in pantomime Bacchus and Ariadne. (Ellis.) 

If we could determine the sources of Cat 64, it might be 
of importance here, for it is possible, of course, that Orid con- 
sulted the same sources. Much study and discussion has been 
bestowed on this question by scholars but no satisfactory results 
haye been obtained. Riese, Rh. M. 21, 498 ff.^ attempted to 
show that Catullus had simply translated a poem of Callimachus, 
but there was not sufficient evidence for this. For a refutation 
of Riese, see especially Schulze, Jahrbb. 125, 208 ff. 

E. Maas, Hermes 24, 528 ff., makes some comparisons bet- 
ween Nonnus (47, 390 ff.) and Catullus and comes to the con- 
clusion that some unknown Greek poem was the conmion source 
for the two. 

For similarities and differences between Catullus in this poem 
and the Alexandrians in general, see Ellis, Commentary, p. 228. 

Examination of the poem: 
Ov. H. 10, 1: 

Mitiys inveni quam te genus omne ferarum. 

Credita non vlli quam tibi peiiis eram. 
For Ariadne's state of mind cf. Cat 64, 54: 

Indomitos in corde gerens ' Ariadna furores. 

Ov. H. 10 y 3: liim-e cf. Cat 64, 52 litm'e Diae. See A. 
A. 1, 528. 

Ov. H. 10, 5: 

In quo me samntisque meus male prodidit et tu. 
Cf. Cat 64, 56: 

Ut pote fallal quae tum primum excita somno. 
Hm. Od. 10, 68: 

aaCav f»' irccQoi ts xccxol nQoc rottfi t€ tmvoq 
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Ov. JjT. 10, 8: — et tectae fronde queruntur aves, 
Cf. Am. 3, 1, 4: 

Et latere ex omni dulce queruntur aves. 
Cf. Ep. 18, 81; 15, 182; Fast. 4, 166. 
Tib. 1, 3, 60: 

Dulce sonant tenui gutture carmen aves. 
Hor. Epod. 2, 26: Queruntur in silvis aves. 

Ov. H. 10, 15: 

Protinus adductis sonuerunt pectora palmis, 

Utque erat e somno turbida, rapta coma est. 
Cf. Cat. 64, 63flf. 
Ov. A. A. 1, 535 (of Ariadne): 

lamque iterum tundens moUissima pectora palmis. 
Met. 5, 473: — inornatos laniavit diva capillos, 

Et repetita suis percussit pectora palmis. 
Met. 10, 722: — pariterque sinum pariterque capillos 

Rupit, et indignis percussit pectora palmis. 
Virg. Aen. 1, 481: — Et tunsae pectora palmis 

(Zingerle 2, 79). 
II. 19, 284 (Briseis, when she saw Patroclus dead): 

— X€Q(rl d' Sfjivaasv 

(Pr^d'sd T* ^d' djtaXfp^ deiQ^v Idt xaXd nqofSoana. 
See Ep. 12, 153 and note. Such expressions were common 
in the Greek tragedies. 

Ov. H. 10, 18: 

Qtiod videant oculi. nil nisi litus habent 
Cf. vs. 20: alta harena. 
Cf. Cat. 64, 57: 

Desertam in sola raiseram se cernat harena. 
Cf. Trist. 3, 471: 

En iterum, fluctus, similis audite querellas! 

En iterum lacrimas accipe harena, meas! 
vs. 479: Quid mihi desertis perituram, Liber, harenis, 

Servabas'. 
A. A. 1, 527: Gnosis in ignotis amens errabat harenis. 
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Ov. H. 10, SI: 

Inter ea toto clamanti litore ^TheseuT 
Cf. Cat. 64, 124: 

Saepe illam perhibent ardenti corde furentem 

Clarisonas imo fudisse e pectore voces. 
(Ct. Cat. 64, 69.) A. A. 1, 531: 

Thesea cmdelem sardas clamabat ad undas. 

Ov. H. 10, 25: 

Mons fuit apparent frutices in vertice rari: 
Nunc scopulus raucis pendet adesus aquis: 
Ascendo, Vires animus dabat: atque ita late 
Aequm'a prospectu metior alta meo, 

Cf. Cat. 64, 126: 

Ac turn praeruptos tristem conscendere montes, 
Unde aciem in pelagi vastos protenderet aestus. 

Ep. 2, 121: 

Maesta tamen scopalos fruticosaque culmina calco, 
Quaeque patent ocalis litore lata meis. 

Ep. 5, 61: 

Aspicit inmensum moles nativa profundum. 
Mons fuit. Aequoreis ilia, resistit aquis. 

Ep. 18, 29: 

Bnpe sedens aliqua specto taa litora tristis. 

Ep. 13, 17: 

Dum potui spectare virum, spectare iuvabat: 
Somqae taos oculos asqae secata meis. 

Ov. H. 89: See vs. 117 (Note). 

Ov. H. 10, 30: 

Vidi praecipiti carhasa tenia noto. 
Cat. 64, 53: 

Thesea cedentem celeri cum classe tuetur. 
vs. 60: Quem procul ex alga maestis Minois ocellis 

— prospicit. 

Ov. H. 10, 31: 

Antvidiaut tamquamtamquamquae me vidisseputarem. 
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Cf. Cat. 64, 55: 

Necdmn etiam sese quae visit visere credit. 

Loers compares Virg. Aen. 6, 451 (Aeneas sees the shade 
of Dido): — quam Troius heros 

Ut primum iuxta stetit adgnovitque per umbras 
Obscuram, qualem primo qui surgere mense 
Aut videt aut vidisse putat per nubila luuam, 

and Ap. Rh. 4, 1478: 

Ov. H. 10, 34: 

Exdtor et summa Thesea voce voco, 

^(^0 fugis?^ exclamo ^scelerate revertere Theseu'. 

Cf. Cat. 64, 132: 

'Siccine me patriis avectam, perfide, ab aris, 
Perfide, deserto liquisti in litore, Theseu?' 

Trist. 3, 473: 

Dicebam, memini, "periure et perfide Theseu!" 

Ov, H. 10, 42: Scilicet oblitos admonitura mei 
Cf. Cat. 64, 58: 

Inmemor at iuvenis fugiens pellit vada remis. 

Ov. H, 10, 47: Aut ego difftisis erravi sola capillis. 
Cf. Cat. 64, 63: 

Non flavo retinens subtilem vertice mitram. 

Ov. H. 10, 48: 

Quaiis ab Ogygio concita Baccha deo: 
Aut mare prospiciens in sdxo frigida sedi, 
Qu^imque lapis sedes, iam lapis ipsa fuL 
Cf. Cat. 64, 61: 

Saxea ut effigies bacchantis, prospicit^ eheu! 
I cannot but see an intentional correction of Catullus 
here by Ovid in making two comparisons oat of one by 
the separation of the Bacchante from the stone. 
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TheBacchantefigure, however, is common enough. Cf.Ep.4, 47 : 
Nunc feror, ut Bacchi furiis Eleleides actae. 

Ep. 13, 33: 

Ut quas pampinea tetigisse Bicorniger hasta 
Creditur, hue illuc, qua furor egit, eo. 

A. A. 1, 312: Fertur, ut Aonio concita baccha deo. 

Cf. Virg. Aen. 4, 300. 

Ov. H. 10, 50: 

Quamque lapis sedes, tarn lapis ipsa fuL 

Cf. Junius fr. 66 : — sed quasi f errum aut lapis 
durat, rarenter gemitum conatur trahens. 

Virg. Aen. 6, 469: 

Ilia solo fixos oculos aversa tenebat, 

Nee magis incepto voltum sermone movetur, 

Quam si dura silex aut stet Marpesia cautes. 

Ov. Met. 13, 539: 

Et pariter voces lacrimasque introrsus obortas 
Devorat ipse dolor, duroque simillima saxo 
Torpet, et adversa figit modo luraina terra. 

Prop. 1, 16, 29: 

Sit licet et saxo patientior ilia Sicano — 

Eur. Med. 28: — - (og dt n^Tqog ij d-akdaatog 
xXvSoov dxovsi vovS-sTovfispfj (piXoav. 

Cf. Ov. Am. 1, 7, 51, Met. 3, 419. (Some of these may 
be found in Washietl, p. 151.) 

Ov. H, 10, 53: Cf. Ep. 15, 149. 

Ov. H. 10, 59: Quid faciam? quo sola ferar? 
Cf. Eur. Med. 357: dvoravs yvvai^ 

(p€v (p€V iisXia Ttav Ccip dxioav, 

not nors nqixpsi; ziva nqo^sviav, 

f' Sofiopy fj x^ova acoT^qa xaxwp 

i^svQ^asig ; 
: vs. 440: (TO* 6' ovts natqdg dofioiy 
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Ov, H, 10, 60: 

Non honiinum video, non ego facta bourn, 
(hnne latus terrae cingit mare, navita nitsqimm, 
Nulla per ambiguas puppis itura vias. 

a Cat. 64, 168: 

Nee quicquam apparet vacua mortalis in alga. 

vs. 184: Praeterea nuUo litus, sola insula, tecto. 
Nee patet egressus pelagi eingentibus undis: 
Nulla fugae ratio, nulla spes; omnia rauta, 
Omnia sunt deserta, ostentant omnia letum. 

Hm. Od. 10, 98: 

€p&a ^v ovT€ (iooip, oik' dvdqbdv (faivero CQycc. (Loers.) 

Virg. Georg. 1, 118: — hominumque boumque labores. 

Ap. Rh. 4, 1282: - ^i tip' ofifiqov 

adnstov. Sere jioiop xard iivqia txXvdev igya. 

Ov. H. 10, 64: 

Quid sequar'^ Accessus terra paterna 7iegat. 
Cf. Cat. 64, 177: 

Nam quo me referamV quali spe perdita nitor? 
vs. 180: An patris auxilium sperem? quemne ipsa reliqui? 

Ov. H. 10, 65: 

TJt rate felici pacata per aequo7'a labar, 
Temperet ut vefitos Aeolus, ej'ul ero. 

Cf. Eur. Med. 255: 

ty(a d' €Qfj(i0Cy ccTiohg ova* v^qi^ofiai' 
nqog dpdQog, ix y^g (iaQJiccQOV XtXfjCffjb^pfj, 
or iir}Tiq\ ovx ddsXtpov, or/i avyytvri 
fie&OQfjicaC'd'ai TfjCd' €XOV(fa (Svinpoqdg. 

Ov. H. 10, 67: — Crete centum digesta per urbes. 

The hundred cities of Crete were often mentioned. Cf. II. 2, 

649: Kqi^fjP ixarofiTioXiy. (but Od. 19, 174: ivprjxopra rcol^sg.) 

(Loers.) 

Virg. Aen. 3, 104: 

Creta Jovis magni medio iacet insula ponto, 

Mons Idaeus ubi et gentis cunabula nostrae. 

Centum urbes habitant magnas, uberrima regna. 

6* 
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Hor. Epod. 9, 29: 

Aut ille centum nobilem Cretam urbibus. 

Eur. fr. 475, 3: KQt^Tfjg sxcerofiTtTohid-Qov. 



Ov. H. 10, 68: (Crete) — puero cognita te>ra Jovi. 

I strongly suspect that Ovid had in mind the first hymn 
of Callimachus. 

Cal. Hymn. 1, 4 (elg Jia): 

niag xai vi>v, JiTtxatov dsicfofisv ^i Avxatov; 
ip doi^ fjbdXa -dvfAog, insl yivog dfjb<p^QKProp, 
Zsvy ak (jbiv ^Idaloiaiv ip ovQaai (pctdi, yspicfS-ai, 
Zsv, tsh 3' €p ^QxaSiji' noreqoi, naTsqy iipsvffapro; 
^KgriTeg dsl ipevtStai^. Kal yccQ xdipop, & dpa, (fsto 
KQTjTsg srexTjjpaVTO' <fv S* ov d-dpsg, iatrl ydq cdei. 
ip di as IlaQQaaiy 'Peifj Tsxep — 

vs. 33: — NiSfi 8^ ae deoxs xofjbiaaat 

xsv^iwp scfdo KQTjTatop, %pa xqvifa nat>8sio%o xrL 

I find my suspicion supported by Ovid Am. 3, 10, 19: 
Cretes erunt testes, nee fingunt omnia Cretes. 
Crete, nutrito terra superba love. 

Cf. »KQ^€g del ipevaTai^, above. 

Cf. A. A. 1, 297: 

Nota cano. non hoc, centum quae sustinet urbes, 
Quamvis sit mendax, Creta negare potest. 
Met. 8, 99: Jovis incunabula Creten. 

(On Callimachus, as the source of certain parts of ftvid, 
cf. Gustav Plaehn* p. 20 ff.) 

Ov, H, 10, 69: 

At pater et tellus iusto regnata parenti 
Prodita sunt facto, nomina cava, meo. 



* De Nicandro aliisque poetis Graecis ab Ovidio in MetamorphosibiiA 
conscribendis adhibitis. 
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Cf. Eur. Med. 31 : 

avT^ TVQog avT^v nazsq' dTtoificoCjj (pikov 
xal yaXav otxovc ^' ovg nqodovtf dipixero 
fjber' dpdqoc oc (Sips vvv drtfjuiaag ?;f€*. 
€yv(ox€ 6' fi rdXa^va (TVfKpoQag vtto 
otov TiaTQmag (i^ dnoXsinsad-ai xd'ovog. 

vs. 1032: ncctqog re xal y^g nqodoxiv rj (f id-qiiparo, 

vs. 483: avtii dt jtaciqa xal Sofwvg nqodova^ ifiovg, 

vs. 502: vvv not rqaTKoiim; norsqa nqog narqog dofiovg, 
ovg aol TtQodovda xal ndrqav dipMOfifiv: 

vs. 798: — ovT€ fioi narcqlg 

ovt' ofxog iOTiV oW dnotsrqotpri xaxZv, 

Cf. Cat 64, 116: 

Sed quid ego a primo digressus carmine plura 
Commemorem , ut linquens genitoris filia vultum etc. 

Cf. Met. 8, 113: — Nam quo deserta revertar? 

In patriam? superata iacet. Sed finge manere: 
Proditione mea clausa est mihi. patris ad ora? etc. 

This is about Scylla. There is great similarity in the 
complaints of these women who have deserted father and home 
and are now deserted in turn. 

Ov. H. 10, 72: 

Quae regerent passus, pro ditce fila dedi. 
Cf. vss. 103—4. Ep. 4, 59: 

Perfidus Aegides, ducentia fila sequutus, 

Curva meae fugit tecta sororis ope. 
Fast. 3, 462: 

Quae dedit ingrato fila legenda viro. 
This was the common version of the story. See Plut. Thes. c. 19. 
Catullus does not say who gave Theseus the thread. 
Cat. 64, 113: 

Errabunda regens tenui vestigia filo — , 
but Virgil says it was Daedalus. Aen. 6, 28: 

Magnum reginae sed enim miseratus amorem 

Daedalus, ipse dolos tecti ambagesque resolvit, 

Caeca regens filo vestigia. (Loers.) 
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Ov. H, 10, 73: 

Cum mihi dicehas ^per ego ipsa pericula iuro, 
Te fore, dum nostrum trivet uterque, meam\ 

Of. Cat. 64, 139: 

At non haec quondam nobis promissa dedisti 
Voce; mihi non haec miserae sperare iubebas, 
Sed conubia laeta, sed optatos hymenaeos, 
Quae cuncta aerii discerpunt irrita venti. 

Ov, H. 10. 7o: Gt Ep. 5, 31. 

Ov. H. 10. 77: 

Me quoqtie qua fratrem, mactasses, imjwohe, dava, 
Cf. Cat. 64, 150: — et potius germanum amittere crevi. 
and vs. 181: Respersum iuvenem fraterna caede secuta. 

Ov, H. 10, 90: Neve traham seyva grandia pensa manu. 
Shuckburgh compares Eur. Bac. 514: 
— e(p^ iiJTOtc 3fji^a)ldctc xfXTfi(fO[Jiai'. 

Or. H, 10, .%'; 

Destituor rapidis praeda cibiisque feris. 
Cf. Cat. 64, 152: 

Pro quo diiaceranda feris dabor alitibusque 

Praeda. 

Or. H. 10, 99: 

Viveret Anttrogeos utinam, nee facta hiisses 
Impia funeribus, Cecropi terra, tuis: etc. 

For Androireos, cf. Met. 7, 458: 

Androgeique necem iustis ulciscitur annis. 

Cat. 64, 77: 

Androgeoneae poenas exsolvere caedis. 

With funeribus, cf. Cat. 64, 81: 

Ipse suora Theseus pro caris corpus Athenis 
Proicere optavit potius quam talia Cretam 
Funera Cecropiae nee fimera portarentur. 
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For general sense, cf. Cat. 64, 171: 

Jnppiter omnipotens, utinam ne tempore primo 
Gnosia Cecropiae tetigissent litora pappes, 
Indomito nee dira ferens stipendia tauro, 
Perfidus in Greta religasset navita fanem, 
Nee mains hie eelans dulci emdelia forma 
Consilia in nostris requiesset sedibus hospes. 

Cf.Eur.Med.l: £*^' cocpsl' ^qyovg ^ dia7VTcc(r&ai (fxd^ogxrl, 

• • 

Ov. H, 10, 107: 

Nan poterant figi praecordia ferrea cornu: 

Ut te non tegeres, pectore tutus eras. 
Illic tu silices, Ulic adamanta tulisti 
Illic qui slices. Thesea, mncat, hahes. 
Cf. Ep. 1, 58; 3, 33; 7, 37, and notes. 

Ov, H, 10. Ill: 

Crudeles somni, quid me tenuistis inertem? 
Cf. Cat 64, 56: 

Ut pote fallaci quae turn primum excita sompno. 

Ov. H. 10, 115: Cnidelw. Cf. Cat. 64, 136. 

Ov. H. 10, 117: 

In me iurarunt somnus ventiisque fidesqu£. 

Here is a slight discrepancy between Ovid and Catallng. 
Ovid makes him sail aw^ay, while according to Catullus, he 
rowed. Cat. 64, 58: 

Inmemor at iuvenis fugiens j^e/Zi^ vada remis, 
Inrita ventosae linquens promissa procellae. 

Cf. vs. 183: rem^s. 

For smnnus cf. also Cat. 64, 142: 

^- aut ut earn devinctam lumina somno 
Liquerit inmemori discedens pectore coninnx. 

The fides is implied in imtiemor. 

Ov. H. 10, 123: 

Ossa superstabunt volumes inhuinata marinae? 
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Cf. Prop. 4, 6, 11: 

Sed taa nunc volucres astant super ossa marinae. 

Cat. 64, 153: — neque iniacta tumulabor mortna terra. 

Ov. A. A. 3, 35: 

Quantam in te, Thesea, volucres Ariadna marinas 
Pavit, in ignoto sola relicta loco. (Birt.) 

Ov. H, 10, 125: Ibis Cecropios portus — 
Caj;. 64, 74: Egressus curvis e litoribus Piraei. 

Ov, H, 10, 131: 

Nee pater est Aegeus, nee tu PittJieidos Aethrae 
Filius, auctores saxa fretunique tui, 

Cf. Cat. 64, 154: 

Quaenam te genuit sola sub rupe leaena, 
Quod mare conceptum spumantibus expuit undis, 
Quae Syrtis, quaeScylla rapax, quae vastaCharybdis — 

For further illustration of this passage, see the notes on 
Ep. 7, 37. 

Ov. H, 10, 137: Aspice demissos higentis more capillos. 

Cf. Cat. 64, 63 (already quoted): 

Non flavo retinens subtilem vertice mitram. 

Ov. Am. 3, 9, 51: 

Hinc soror in partem misera cum matre doloris 
Venit inomatas dilaniata comas. (Loers.) 

A. A. 1, 530 (of Ariadne): — croceas inreligata comas. 

Tib. 1, 3, 8: Et fleat eflFusis ante sepulchra comis. 

Ov, H, 10, 139: 

Corpus ut inpulsae segetes aquUonibus horret, 
Cf. A. A. 1, 553 (of Ariadne): 

Horruit, ut sterilis agitat quas ventus aristas 

Ut levis in madida canna palude tremit. 
Ep. 14, 39: Ut leni zephyxo graciles vibrantur aristae, 

Frigida populeas ut quatit aura comas. 
Met. 4, 135: exhorruit aequoris instar, 

Quod tremit, exigua cum summum stringitur aura. 
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Ep. 11, 75: 

Ut mare fit tremulam, tenui cum stringitai' aura, 
Ut quatitur tepido fraxina virga noto. 

Am. 1, 7, 54: 

Ut cum populeas ventilat aura comas: 
Ut leni zephyro gracilis vibratur arundo, 
Summave cam tepido stringitiir unda noto. 

Washietl p. 25 maintains that these all come from Homer^ 
II. 7, 63: 

otfj 66 ^sipvqoio ixeiccTO novrov snt (pgl^ 
oQPVfiipoio VBOVy iishivst 8i ts novrog vn avTfjg — 

and II. 2, 144: 

XiVfi&'q 3' dyoQfj (p^ xvfiara fiaxqd &ahi(Sai}Cy 
novTOV *IxaqioiOy rd flip x* svqog t€ voTog re 
(OQOQ^ STiat^ag TcazQog ^log ix vs^aXdoav. 
(og J' 6t€ xvvfjfrri ^scpvqog ^a&v X^ioy sXd'dVy 
Xd^Qog €na$yi^fy)p, sjii r' ruivsi daraxvsaaifV, 
(Sg Tfav ndff dyoq^ xiPr^&fj. 

We have the comparison of the sea again at II. 4, 422. 

OiK H. 10, 141: Cf. Ep. 7, 177. 

Ov. H. 10, 143: — Si noii ego causa salutis — 
Zingerle, 2, 37, compares Lncr. 3, 324: 

Gustos et causa salutis — Cf. Lucr. 3, 348. 
But no great weight is to be laid on such resemblances. 

Ov. H. 10, 145: 

Has tibi plangendo licgubria pectora lassas 
Infelix tendo trans freta longa manits. 

Just as in the Dido, so in the Ariadne, Ovid avoids all 
outbursts of vengeance. 

Compare the spirit here with Cat. 64, 188: 

Non tamen ante mihi languescent lumina morte, 
Nee prius a fesso secedent corpore sensus, 
Quam iustam a divis exposcam prodita mulctam, 
Caelestumque fidem postrema comprecer hora etc. 
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Ov. H. lOj 47: maesta, 

Cf. Cat. 64, 60: maestis MinOis ocellis. 

64, 130: 

Atqne haec extremis maestam dixisse querellis. 

Of. jff. 10, ifiST: Si priw^ ocddero, tu tamen ossa feres. 

Cf. Tib. 1, 3, 5: 

Abstineas, Mors atra, precor: non hie mihi mater 
Quae legat in maestos ossa-penista sinus, 
Non soror, Assyrios cineri quae dedat odores, 
Et fleat effusis ante sepulehra comis. 

Cf. Lygd. [Tib. 3] 2, 17: 

Pars quae sola mei superabit corporis, ossa 
Incinctae nigra Candida veste legent etc. (Loers.) 

Sninmary to Ep. 10. 

The corresponding passages are not so numerous, perhaps, 
as might liave been expected. The closest correspondence is in 
the following verses: 25 mons fuit, 30 vidi praecipiti carbasa, 
31 aut vidi aut, 35 scelerate, revertere Theseu, 64 Quid sequar, 
96 praeda cibusque feris, 131 saxa fretumque. Even where the 
facts agree, Ovid's expression is usually independent. For 
differences, see vss. 48 Baccha, 72 fila dedi, 117 ventus. Many 
of Ovid's verses have nothing corresponding to them in Catullus. 

This may be accounted for, at least in part, by the nature 
of the subject matter. There are comparatively few events; 
most of the poem is taken up with a description of Ariadne's 
feelings, and in this part of the work we have already found 
that Ovid is more likely to be independent. 

We have already noticed (vs. 146) the absence of the spirit 
of vengeance, just as in the Dido. Ovid's Heroines are of a 
forgiving sort; they are always ready to take the offender back. 
If he will not come, they pray for their own death rather than his. 

As suggestive of other poets the following may be men- 
tioned: 8 queruntur aves (Tib. and Hor.), 59 quid faciam (Eur.), 
60 facta bourn (Hm.), 68 crete (Callim.), 69 pater et tellus (Eur.), 
123 volucres marinae (Prop.), 139 inpulsae segetes (Hm.). 
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Epistle 12 (Medea)-* 

And now we come to what is in some respects the most 
interesting of all the letters. Here we are brought at once into 
the field of tragedy and it will be necessary to notice Ovid's 
studies in this department. It is interesting to note in this 
connection that his only tragedy was on this verj^ subject. This 
tragedy met with considerables success. Cf. Tac. Dial. e. 12: 
Nee ullus Asinii aut Messallae liber tam inlustris est quam 
Medea Ovidii aut Varii Thyestes. Also QuintiL 10, 1, 98: lam 
Varii Thyestes cuilibet Graecarum comparari potest. Ovidii 
Medea videtur mihi ostendere, quantum ille vir praestare potuerat, 
si ingenio suo imperare quam indulgere maluisset. 

Ovid speaks more than once of his ambition in this line. 
Cf. Am. 2, 18, 13: 

Sceptra tamen sumpsi, curaque tragoedia nostra 

Crevit, et huic operi quamlibet aptus eram. 
Risit Amor pallamque meam pictosque cothumos 

Sceptraque privata tam cito sumpta manu. 
Hinc quoque me dominae numen deduxit iniquae: 
Deque cothurnato vate triumphat Amor etc. 
In Am. 3, 1: Elegeia and Tragoedia appear before Ovid 
as he walks in an old forest and each claims him as her own. 
The poem ends: 

vs. G7: 'Exiguum vati concede, Tragoedia, tempus. 
Tu labor aetemus. quod petit ilia, breve est."^ 
Mota dedit veniam, teneri properentur amores, 
Dum vacat. a tergo grandius urguet opus. 
Cf. Trist. 2, 317: 

Cur non Argolicis potius quae concidit armis 

Vexata est iterum carmine Troia meoV 
Cur tacui Thebas et vulnera mutua fratrum, 
Et septem portas, sub duce quamque suoV 



* The 12tt epistle is briefly treated by Tolkiehn, pp. 79—82. It is 
iilso in Zolhier, Analecta Ovidiana, but this I have been unable to obtain. 
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vs. 331: 

Forsan — et hoc dubitem — numeris levioribus aptus 

Sim satis, in parvos sufficiamque modos: 
At si me iubeas domitos lovis igne Gigantes 
Dicere, conantem debilitabit onus. 
(Part of this, however, refers rather to epic than to tragic 
poetry.) 

In enumerating his works Ovid mentions the ti-agedy, 
Trist. 2, 553: 

Et dedimus tragicis scriptum regale cothumis, 
Quaeque gravis debet verba cothurnus habet. 
Of the Greek tragedians he mentions only Sophocles. 
Am. 1, 15, 15: 

Nulla Sophocleo veniet iactura cothurno. 
Still there can be no doubt that lie was acquainted with 
the others, especially Euripides.* 

Ehwald, Jahresbericht tiber Ovid (1886—1893) p. 27 says 
that Ovid's own tragedy was the chief source for this epistle. 
Cf. Tolkiehn, p. 107. The statement that the tragedy was com- 
pleted before the Heroides, goes back to Masson (see Heuwes 
p. 43). We have seen above that Ovid was already busying 
himself with tragedy. There is, however, as far as I know^ 
no proof that the work was already finished. 

Again we have to deal with a very old and oft-treated 
subject. Cf. Hm. Od. 12, 70: l^gyd naai fi^Xovtfa** 

By way of illustration, I give the names of a few of those 
who have written on this subject. 

Hesiod, Theog. 992 flf. has a short account. The Navnaxrux 
€71 fj were partly on this subject. ApoUonius Rhodius 1, 18, says 
that other bards had written on the building of the Argo. 
On Epimenides see Diog. Laert. 1, 10, 5: inoi'qas di ^qyovg 
vavnriYiav rs xal ^Idaopog etc K6k%ovg dnonkovv, en^q i^cac$(fx^X$a 



* For the use which Ovid made of the tragedies in writing the Meta- 
morphoses, see Piaehn, p. 6ff. 

** Strabo 1, 88 ff. discusses Homer^s knowledge of the Argonaatic 
expedition. 
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nsptaxoifta. There was an Argonautica also by Cleon, said to be 
the source of Apollonius (cf. Susemihl, Gesch. G-r. Litt. 1, 383 j 
schol. Ap. Rh. 1, 587). The subject was treated by Antimachas 
in the Lyde (see Rohde. 6r. Rom. p. 104). 

Aeschylus fr. 20 (Nauck): 

nov d' iavlv ^qyovg Uqov, av6a<fov, ^vlov; 

Schol. Ap. Rh. 1, 769: — "^Hqodtoqog ttTtoqet iv totgli^yo- 
ravTixotg. AldxvXog dk iv ^Yxp^nvXin xtL 

Mimnermus, fr. 11 (Anthol. Lyr. Bergk): 

ovdi xot' av fji4ya xaiag dv^yaysv avrog ^I^<f(ov xrX. 

Pindar, Pyth. 4 is on this subject. 

Welcker, Gr. Trag. 1485, mentions about fifty tragedies on 
some part or other of the Argonautic myth. 

The two most important works that have come down to 
us on the subject of Medea, are the Medea of Euripides and 
the Argonautica of Apollonius. On general principles we should 
probably be safe in assuming that Ovid was familiar with both 
these works. It is absurd to suppose that he would attempt 
to write a Medea tragedy without reading the Medea of Euri- 
pides, and it is probable, as we have seen that he had already 
written at least a part of his tragedy.* The tragedy of Medea 
is referred to in Trist. 2, 387: 

Tingueret ut ferrum natorum sanguine mater, 

» 

Concitus a laeso fecit amore dolor. 

From the context it is very probable that Euripides is 
referred to. (Perhaps also vs. 526.) See the whole passage 
for a list of tragic subjects. 

Then the Alexandrian poets were well known and much 
used at Rome. Servius on Virg. Aen. 4, 1 says: Apollonius 
Argonautica scripsit et in tertio inducit amantem Medeam: 
unde totus hie liber translatus est. 

One other author deserves especial mention among the pro- 
bable sources of Ovid. If the Argonautae of Varro Atacinus 

* We are, of course, not justified in assoming the same sources for 
an author when he writes on the same subject at different times. Still, 
evidence derived from a comparison of the different works may posses 
some valne and I have already used it in the Ariadne. 
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had survived, I shoald feel great confidence in expecting to 
find traces of the use of this work by Ovid. Varro's work was 
divided into four books like that of ApoUonius, whom he pro- 
bably followed pretty closely. That, however, he was not wholly 
dependent on ApoUonius is indicated by Servius on Virg. 
Aen. 10, 396, who cites a verse which Varro took unchanged 
from Ennius. 

Ovid seems to have entertained a very high opinion of 
Varro. Cf. Am. 1, 15, 21: 

VaiTonem primamque ratem quae nesciet aetas, 

Aureaque Aesonio terga petita duci. 

In A. A. 3, 335 he mentions him again: 
Dictaque Varroni fulvis insignia villis 
Vellera, germanae, Phrixe, querenda tuae. 

and Trist. 2, 439: 

Is quoque, Phasiacas Argon qui duxit in undas, 
Non potuit Veneris furta tacere suae. 

Cf. Prop. 3, 32, 85: 

Haec quoque perfecto ludebat lasone Varro, 
Varro Leucadiae maxima flamma suae. 
If Varro followed ApoUonius closely, we might very easily 
make a mistake in referring a passage to ApoUonius where 
Ovid was using Varro. It is, however, not at all probable that 
Ovid neglected ApoUonius. 

It seems not improbable that Ovid made some use also of 
the ^PiCoroiioi of Sophocles. Macrobius Sat. 5, 19, 9 thinks 
that Virgil used this play. His words, (quoted by Nauck,) are: 
"Haec res nonne quaestione digna est, unde Vergilio aeneae 
falces in mentem venerint? ponam itaque Vergilianos versus, 
mox et inde Sophoclis quos Maro aemulatus est." 

'Falcibus et messae ad lunam quaenmter aenis 

pubentes herbae nigri cum lacte veneni.' 

Sophoclis autem tragoedia id de quo quaerimus etiam titulo 

praefert; inscribitur enim ^Pi^orofioi, in qua Medeam describit 

maleficas herbas secantem, sed aversam, ne vi moxii odoris ipsa 

interficeretur, et sucum quidem herbarum in cados aeneos refun- 
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dentem, ipsas autem herbas aeneis falcibus execantem. Sophoclis 
versus hi sunt: 

XccXxioid^ xddoig dix^xai 
et pauIo post 

al 3e xalvTtTQai' 
xiatai, ^i^cop xQvmovai rofmg, 
ag ^6€ ^oSi& dXaXaCoiiipTi 
yv[jbVfi %aXx^oig ruia dqsndvoig.t 

For yvit/vii cf. Ov. Met. 7, 183: 

Nuda pedem, nudis umeros infusa capillis. 

For /aAx^of^ rjiia dqsndvoig cf. Ov. Met. 7, 227: 
Partim succidit curvamine falcis aenae. 

For /?o(S(y' cf. Ov. Met. 7, 190: 
— ternisque ululatibus ora 
Solvit. 

For xaXxioi(Si> xddoig cf. Ov. Met. 7, 2(32: 
Interea valido posito medicamen aeno 
Fervet. 

I am inclined to think that this part of Ovid had for its 
main source the play of Sophocles.* 

The fragment quoted below, "Hhe dianoTa xrX,, (see note 
on Ov. H. 12, 78), would not go far towards proving that Ovid 
used the play in this epistle. We must rest the case on general 
probability. 

Ovid treats this subject again in Met. 7, 1 — 424. 

Examination of the letter. 

Ov. H. 12, 3: 

Tunc quae dispensant mortalia fata sarores 
Debuerant fusos evoluisse meos. 



* I learn from Plaehn p. 10 that Welcker, (1, 342) held a similar 
opinion. Plaehn, however, prefers to look to Euripides as the source of 
the whole story. 
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Cf. Ap. Rh. 3, 772: — dag o^slov ys 

tvqIp Topy' stdidiBiV, nqlv lix(Xiiict yatap txia&ai' 
XaXxtonfjg vfac* rovg iiiv ^sog Iq T$g *EQivvg 
ccfifn noXvxXavTOvg dsvg' tjyaye xetS'sv dviag. 

For the Parcae, Loers compares Hes. Theog. 904: 

Moiqag d-^ yg TvleiftTfjp r^fii^v noge fifjrieTcc Zsvg, 
Klood'ci re Adxeaip t€ xal ^Arqonov, airs d^dovdt 
&Vfirotg avd-qdnoKSiv €X€^v dyaS-ov re xaxov re. 
Also vs. 217 and Scut. 258. 

Also II. 20, 127: 

— vdrsQOP aire rd TteitSerat ddca oi afaa 
ytPOfiSpM in^VfiiSe XivM, ore fjbip rixe g^rfiQ 

and 24, 209: — rw 3^ c5c rvo&t fiotqa xqara^ 
yipogjb^po) inepfjde Xipdji, ore fiiP rixop avri^, 

€f. Virg". Aen. 10, 71: — Et iam sua Turnum 
Fata vocant, metasque dati pervenit ad aevi. 

Cat. 64, 327 (the refrain): 

Currite ducentes subtegmina, currite, fusi. 
(For the manner of spinning, cf. Cat. 64, 311 flF.) 

Virg. Eel. 4, 46: 

Talia saecia suis dixerunt currite fusis 
Concordes stabili fatorum nnmine Parcae. 

Tib. 1, 7, 1: 

Hunc cecinere diem Parcae fatalia nentes 
Stamina non ulli dissolvenda deo. 

Ov. H. 12, 5: 

Turn potui Medea mori bene. 

Cf. Ap. Rh. 3, 997: 

(0 iio^ ifi^g drfjg. ^ r' dp roXv xeqdtop eXfi 
r^d' avry ip pvxrl Xtnetp filop iv 'd-aXdfiOta^p 
noriua dpiaiar(a, xdx* iXiyxea ndpra q>vyovfSap, 
nqlp rdde X(o(ii^€pra xal oix opofiaifrd reX6(S(f€u. 
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Ov. H, 1^, 7 (cf. vs. 121): 

Hi miJii! cur umquarn iuvenaiihus acta la/^e7iis 

Phrixeam petiit Pelias arbor ovem? 
Cur umquam Colchi Magnetida vidimus Argoti, 
Turbaqtie Pha^acam Oraia bibistis aqitam? 
Cf. Eur. Med. 1: 

KoXxoav ig alav xvav^ag ^vimXtiyddag, 
Ikf^d^ iv vccTTaiai IT^Xiov nsastv tvots 

dvdqiav dq^Srsiav ot to ndyxqvdov diqog 

Hsiiq ^i€T^X&or — (Micyllus ap. Loers.) 

Ap. Rh. 4, 33: — ai'^« 0* novrog, 

^€tv€j diiQQaiasv ttqIv KoX%ida yatap l^ad-cu. 
Cat. 64, 171: - Utinam ne tempore prime 

Gnosia Cecropiae tetigissent litora puppes. 
Virg. Aen. 4, 657: - - Si litora tantum 

Niimquam Dardaniae tetigissent nostra carinae 

Ov, H. 1;^, 11: 

Cur mild plus aequo flavi placuere capilli 

Et decor et linguae gratia ficta tuae? 
iZ Ep. 20, 57. Also vs. 35 (below) and note. 
Ap. Rh. 3, 1016: 

ToTog and ^^avd-oto TcaQfjarog Aldovidao 

(S'vqdn'vsv ^Egcog ^dstav dno (pXoya* vi^g d' dfiagvydg 

o(px^aXficov ijQ7ra^€V' laivero 8h (pqivag sXato 

TfjXOfldVfjy oloV T€ 7r€Ql Qod^fjaip iiQafj 

n^erai' ijdiOKS^v iaiPOfiiyfj €pah(f<ftv, 

vs. 1014: xai ifv xi ol xal nddav dno aTij&^ody dqitSaaa 
iffvx^p iyyi^dh^sv dyaiofiiptj %a%iovTi, 

vs. 1139: IJ rf' ovn(a xofitd^g fHfAp^axero, riqnsio ydq ol 

'dvfwg ofiHg fioQfp^ re xal alfAvXiotat X6yo$(ftv 
vs. 1150: yjvxfj ydq vstpisaai fji^eraxQoyifj nenoti^vo. 

With vs, 12 (above) Palmer compares Eur. Med. 582: 
/AeoCCj ydq avx^ov radix' ev neQidrsXetp. 

7 



98 Sources of Ovid's Heroides. 

^av&og (flavus) is a very cominoii adjective applied to the 
heroes and heroines. I find, for instance, about thirty examples 
in Beatson's lexicon to Euripides. 

On the adjective see SittFs note on Hes. Theog. 947. Still 
I should have been surprised if I had found that Ovid used the 
word without authority. It is strange how some of these ex- 
pressions are handed down. Of., for instance, Hes. Theog. 947 
^avd-r^v "liquidvriv and Cat. 64, 63 (on Ariadne): 

Non favo retinens subtilem rertwe mitram. 

Of. Ov. A. A. 1, 530: — croceas — comas. 

Ov. H. 1^, 16: 

Isset anhelatot< non ^jraemedicatutt in ignes 
Imniemor Aesontdea oraqae admica hoicm, 
Semina sevissety tot idem so r isset et hostes, 
Et cadet^eA cidtu cuHor ah ipse suo. 
Of. Ap. Rh. .3, 777 (Medea is debating whether to save 
him or not): 

(fx^iiS^w dex^kevtov, d oi xara vsior 6ks(Sd-a$ 
(lotga Trekst, 
See vs. 1028 ff. for the method of medicating, 
vs. 1298 ff. for the contest. 

Ov. H. V^, 19: 

Quantum perfiditie tecum^ scelerate, per isset. 

Of. Eur. Med. 451: — fiij jtavafi jtori 

Xiyovd* ^IdiSMV wc xdxKtTog iffr dv^]q. 
Of. vs. 465: cS Ttayxdxiars, tovto ydg ff' elnslv sxes 
yXciaaji fiiytftroy slg dvavdqlav ^axov, 
TiXd-sg nqoc f/fJ^c, f^XS'sc sx^iaroc ysyoig; 
Med. 488: c5 xdx$ar dvdqSiV 
1323: (5 fitaog^ cS iiiyiarov ixO-ifiTTi yvvm 

O-soXg re xdfiol TTuvxi r' dvd-qtanoyv yivei. 
Such expressions are very common in Euripides. Improbe 
and scehnite are also quite common in these letters. CV. Ep. 2, 17; 
2, 29; 6, 145; 7, 133; 10, 35; 19, 57. 
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Of. H. V^, 21: 

Est cdiqua ingrato meritum exprobrare volupta>s, 
GY. Eur, Med. 473: 

ywxfjv xaxcac as xal av Ximfjasi^ xXvmp, (Palmer.) 
Cf. Trist. 4, 3, 37. 

Ov, H. V2, 27: Hie Ephyren bimarmi. 

Cf. Met. 5, 407; 7, 405; Fast. 4, 501. 

(Ephyre, an old name for Corinth.) 

On Hor. 0. 1, 7, 2: 

Aut Epheson bimarisve Corinthi. 

Macleane remarks: "I am not aware that any writers except 
Horace and Ovid, who imitated many of Horace's expressions, 
used the word 'bimaris', which is equivalent to diMpitdiiXaatfov 
as Xenophon calls Athens (Vect. 1, 7) and to Si&dlaaaoc.'^ 

Ov. H. 12, 30: 

Et premitis pictos corpora Graia toros, 
a. Virg. Aen. 1, 708: — toris iussi discumbere pictis. 

Ov. H. 12, 31: 

Tunc ego te vidi, tunc coepl scire qitis esses, 
Ap. Kh. 3, 284 CEQcog): 

Ov. H. 12, 32: 

lUa fuit mentis prima ruina meae. 
Cf. Ep. 7, 93: Ilia dies nocuit etc. 
Ap. Rh. 3, 638: — ttsqI fiat *^sivM (pqevsc ^fqiS-ovvat. 

Ov, H, 12, 33: Et vidi et perii, 

Ap. Rh. 3, 444: — m' avro) d' ofifiara xovqij 

ko'§cc naga Xmccqi^v axoiisvfi x^fjetro xaXvnvgfjv, 
x^g ayifii afivxovaa' voog ds ol '^vt' ovsigog 
sgnv^oiiv TisTroTfjTO fier^ */v*a veiaofisvoio. 
That it was a case of love at first sight was probably the 

7* 
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story in all torms. There was no time or opportunity for any 
other sort. 

Heins, wishing to read ut — ut, compares II. 19, 16: 

and Theoc. Id. 3, 41: a d' IdTaXdvra 

ihg XdsVy cog ifuzvi^, wc sg ^ux^vv aXXsr^ sQiara 

and Virg. Eel. 8, 41: 

Ut vidi, ut perii, ut me mains abstulit error. 

Ov, H. l^y 33: (2"^ part): — nee notis ignHms arsi. 
Cf. Met. 7, 13: — 'mirumque, nisi hoc est, 

Aut aliquid certe simile huic, quod amare vocatur\ 
Dido is different. Virg. Aen. 4, 23: 

Adgnosco veteris vestigia flammae. 

Or. H. V^, 34: 

Ardet itt cul magnos pinea taeda deos. 

Cf. Ep. 7, 23 (note). 

The figure in ApoUonius is different. 

3, 291: cog Si yvv^ ^aXaqw tfsqi xaqipsa xsvaro iaXm 
XsqVTjfCi^g, ttJttcq raXaai^ux sQya fiiiMjlsVy 
OK 7C8V vneoqoipiov vvxt(oq aiXag evcvvaiTO, 
ndyxv imk' syQOfiii^fj' vo rf' dd-iaipaTOV i^ olUyoto 
dalov dpeyQOfJbsPov (fvp wiqipaa ndvr^ d(jbad"VV€f 
Tolog vrro xqadijj elXtffisvog atd-iio iMx^Qfj 
ovkog sqcag. 



Ov. H. V^, 36: Et farmosus eras. 
Ap. Kh. 3, 443: 

x^sC7t€(S^ov rf' iv Ttdci fAsxsnqsnev AX(Sovog vJoc 

xdkkei xai xaqiisiStSiV, 
Find. Pyth. 4, 217 calls him: xdXXt^arov dvdqSiV. 
vs. 140: sxTtayXog, 
In vs. 145 he speaks of his hair: 

ovdi xofjbdv TilioxafAOi xsq-d-imsg ijixovr* dyXaoi, 

dlX' dnav viofcov xazaiSvaaov, 
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Ap. Rh. 3, 918: 

ivd-* ovnta ng TOXog im nqoTiquav yipsT* dvdqbiv, 
ovx^* oaoi €? avTOto J$6g yivog^ ov^* o(foi> aX?.(av 
u&avdrfov ^Qfosg dip* cdficcrog ifiXdart^aapy 
otov *Ifi(Sova '9ipc€ jtog ddfjuxg l^fuxn xeiro) 
^fA6V iadvTu Idstv ^k nQortfiv^^tfatf-d'at 
TOP xcci TtanrccivovTsg iS-dfifisop avrol hatgoi 
XafjbnofJhevop x^Q^'^^^^^'^* 
Ov. Met. 7, 84: 

Et casa solito formosior Aesone natas 
Ula lace fnit: posses ignoscere amanti. 
Spectat, et in vultu veluti tarn denique viso 
Lamina fixa tenet, nee se mortalia demens 
Ora yidere patat, nee se declinat ab illo. 

Ap. Rh. 3, 955: 

avrdq oy* ov fji^era Sijqop iskdoinivji eqxxdp^fj 
vip6& dpa&QooaxfoVy drs ^eigtog (oxsapoto^ 
Sg d^ T0& xalog fA€P d^i^t^log t' ia^diad-a^ 
dpTikks$, fi^i,o$<s& 3* ip dtfnsTOP ^p o$^vp'' 
£g Sqa t^ xaXog [j^p in^lvd-sp €i(f0Qda(f^a$ 
Atffopidfig, xdfjbarop di dvaiii^qop &qa€ ipaapx}-6ig, 
ix 6* aqa ol xqadk^ (frifd-ifop Ttitfsp, Ofifjuxrcc d'avrtog 
^xXvaav' d-sqikov di na^ijidag sti^sp €^$v&og, 
yovvaxa d' ovr* dnUsoa, ome nqondqoi^sp detqai 
S(f&€P€py dXX' vnipsqd'S ndjrfj nodag, 

3, 453: 

nqonQO d' dq og>&aXfMdP Sti ot ipddXXero Ttdptay. 
cdrog &* otog stjpy oto$iXi re tpdqsaip StnOs 
otd T* €€tg>', <Sc S"' i^er' in$ ^qopov, Ag v€ &vQccCf 
i^$€P' ov d^ ttp' dXXop* oUSdaro noqtpvqovaa 
€fifi€Pa$ dpiqa %otop* ip ova<fi d* oiiv OQ(aQS& 
add^ T€ fjbv^ol T€ [A€Ug>Qoy€gs ovg dYoqevfSep. 

Chariton 6, 7, 1: xcu o Sqtag avtop dpefjUfiPfjoxsp otovg /u^v 
ifh^aXfAOvg Sxst KccXXtqqoijj Tvwg di xalop to nqoatAnov. Tag 
Tqi%ag intpfUy to fidd^fffAa, t^p (pmv^* ota fdp eitfijl^fp €lg to 
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nig ixlceviff. 

Virg. Aen. 4, 8: 

Mnlta viri virtus animo, inultusque recursat 
Gentis honos; haerent infixi pectore vultus 
Verbaque, nee plaeidara membris dat cura quietera. 

Fast. 2, 770 ff. 

Ov. H. i^, 3o (2"*^ part) : — Et me 7nea fata trahebant. 
For the important part played by the gods in this story, 
this is the only shadow of a hint in this letter. See the sum- 
mary to this Epistle. 

For the expression cf. Ep. 6, 51: 

Certa fui primo — sed me mea fata trahebant. 
In Trist. 2, 341 Ovid uses the expression of himself: 

Non equidem vellem — sed me mea fata trahebant. 
Cf. Met. 7, 816; 8, 176; Trist. 8, 6, 15; Virg. Aen. 2, M. 

Ov. H, 1^, S7: 

Pei'fidey sensisti quis eniin bene eel at amoreni^ 

Emmet indmo prodita pamma i^no. 
For the fact, cf. Ap. Rh. 8, 972: 

yvio ds fjiiv Al(fovidi^c arji trtnenri^vXav 

x^evfjbOQiji — (But this was later in the stoiy.) 
Exactly this idea — that the flame of love is betrayed by 
its own light — I find only in Ovid. Of. Ep. 16, 7: 

Sed male dissimulo. Quis enim celaverit ignem, 

Lnmine qui semper proditur ipse suo? 
Ep. 16, 236: Sed tamen apparet dissimulatns amor. 
In Virg. Aen. 4, 296: 

At regina dolos — quis fallere possit amantem? 
Praesensit, the point of view is diflTerent, of course. With 
this ef. Ep. 5, 130. 

In Ap. Rh. 3, 296, we have the blaze of love causing a 
fluBh on the cheeks. 

A little closer to Ovid is Phrynichus, fr. 8 (Nauck): 
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Ov. H, i^, o\9; 

Dicitiir Interea tibi lejL\ uf dura ferm^mu 

liisolito premeres votnere colla bourn. 
Ap. Rh. 3, 404; 

dfiMTo) 101 xQvaftov ayfiy d^qoc, r^v x' €&4i.ii(fS'a 

vs. 407: netQa di to$ /i^jWc t/- xai d^x^g etfctr' ae&kocy 
Tov o avroc TifQiftiiH xeqoXv okoov ttsq topra xtk. 

Ov. H, 1^, 41: 

Miirfis erant tauri piusgiicun per cornua saeri, 

Quorum ierribilis s^pii^itus ignis erat: 
Aere palea solkh\ praek-^itaque iiaribus aera. 
Is ^Mai-tis tauri" simply an inaccuracy on the part of Ovid? 
I am inclined to think so. According to Apollonius. it was the 
field that bore the name of Mare, not the hulls. Cf. Ov. Met. 7, 101: 
Mavortis in arvum. Ap. lih. .•), 409: 

dom /*o* TTtSioy to J/^f/or dfMftv^jiiopTui 
TavQfo x^^^^^^^y (fr6fi€tv^ (fkiya tpvrfwiavrtc* 
vs. 229: rex^r^f^ "HfpmcrTOC t/MyCaro &i<sxfla f.Qya, 

xai ol x^^'^^^odac ravQOvc xdfjbf, ;^aJlx£a d^ tStpsiai^ 
i^v (Tr6/.HfT\ bx 8b TTVQOc dfivov (fiXac diknPbUrstov. 
Cf. vs. 49;') tf. 

Ov. H. 1^, 44: 

Nigra per uilffatus lawc qtwque facta sifos — , 
«eems to be an addition of Ovid's. 

Ov. H. t^, 4r,: 

Semina praetereu popu/o^ genitura iuberia 

Spargere derota lata per arva inanuy 
Qui peterent nati^ i^eamt tua corpm'a tdiii. 

Ap. Rh. 3, 411: 

rove skuoa ^hviac arvrfbl^r xara pbtov Ziqf^oc 
TfTQayvop, f f]r alipa rafjuir ink xiXcov dqorqia 
Qv C7w6(}or oXxoTan' Ii^ovq iv^^iXoiutk dxr^r, 
a//' o^tog dfiroto ikf-raXdr^axoi^rac odorrag 
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avt^poQ rods Mmag dnoiCHn cic /ScbAmI^c. 
Cf. Virg. G. 2, 140. 

Or. m 12, 49: 

Lumina custodis, succumbere itesda sonmo, 
Uttknus est aliqua decipere arte labor. 
Dixerat Aeetes. 

This was not one of the conditions and is not properly so 
classed by Ovid. He so classed it I fancy, from a desire to 
abbreyiate the originaL He was unwilling to omit the dragon 
and yet he did not care to go to the length of explaining 
how Aeetes planned treachery after Jason had succeeded in the. 
trials, (Ap. Rh. 4, 7, 

nccvrvxtog doXov odnvv ink Offia iin^wiacxsv), 
and how Hera inspired Medea with fear of the conseqnences of 
her acts, (Ap. 4, 11: f^ i' dXsjrsiVcrfcetoy jeQadiji g}6fioy ifAficelsr 
"Hqij), how she fled from her father's house, went to Jason and 
begged his protection (Ap. 4, 83), promising to put the serpent 
to sleep and get him the golden fleece, and how she carried 
out these promises (Ap. 4, 145 ff*.). Bat that Ovid really fol- 
lowed the form of the story given in ApoUonins, is indicated by 
vss. 107—8: 

Flammea subdnxi medicato Imnina sonmo, 
£t tibi quae raperes, vellera tata dedL 

Ov. H, 12, 51: — Maesti cansurgitis omnes. 
Ap. 3, 448: 

xai ^* of fiiy Qa dofjuav i^^lv^v dcxalimvzf^* 

Ov. H. 12, 53: 

Qtuim tibi tunc longe regnum dotale Cretisae 
Et socer et magni nata Creontis erant? 
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*Birt compares Eur. Med. 18: 

jr^fJbccg Kqiovroq Ttatd\ Sg aitfVfAVq x^^^^* 
Of. Eur. Med. vss. 594, 561, 611, 739. 

Ov, H. 12, 57: 

lit positum ietigi thcUamo male saucia lectam. 
Palmer compares Virg. Aen. 4, 1: 

At regina gravi iamdudum saucia cura. 

Ov. H. 12, 58: 

Acta est jjer la^crimas nox milii, quanta fuit, 

Ap. 3, 670 (of Chalciope): — dta d' Itsavro ^aikfi^aaaa 
ix '3'CcXdfjbOV d-dXafjbOV di dtaiAnsqig, & evk xovQf^ 
xdxht* dxfjx€fjb^i^fj, dqvxpev d' ixdrsQ&s naqswg, 
iig d* Xde ddx^vtfw o(f(f€ nstpvqiiiva, (pwi^tsiv i^iv 
Si fjboi iydy Mi^deia, rl dii rddc ddxQva Xsifis^g-y 

Of. Ap, 3, 750: 

dild fjbdX^ ov M^ds^ap sn^ yXvxBQog Idfiev vnvog. 
TioXXd ydq Alcovidao n&S'O) ihsksdinMcr Sys^qsv 
dstdvtap xavqmv XQCtveqov fjt^vog xrX. 
vs. 760: ddxqv d' ayr' oyi&aXgjbciv iXioy ^isp. 
vs. 803: — Sevs di xoXnovg 

aXXtperov Scae^voKft, %d d' iqqesv dctayig avrmg, 
- Of. vs. 461: t4q€V di ot diMfi, TvaQstdg 

ddxqvov aivordTO} iXita ^is xi^dofSvvfia$v — 
But according to Apollonius, Medea did not lie awake the^ 
whole night, vs. 616: xovqijv d* i^ dxioi^v dStPog xar€Xcig)€sv 
vnpog XixTQia dpccxXip&stcav. (See the pretty dream through 
vs. 632-) 

It seems, however, that Ovid has abridged the story again 
and that,- according to Apollonias, the vss. 750 if. (quoted above)^ 
belong to the second night. 

Of. Ap. 3, 743: pv^ fiip en Bit* mt, yaXap ayep xpig>ag. 

* Birt's article: Animadversiones ad Ovidi heroidum Epistiilas, is to^ 
be found in Rh. M. 82, 386 if. 
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With Ovid here cf. Virg. Aen. 4, 5: 

Nee plaeidam membris dat cura qaieteni. 

Hor. 0. 3, 7, 7: 

Noctes non sine maltis 
Insomnis laerimis agit. 

(The expression, however, is too common to need the cumu- 
lation of examples.) 

Ov. H. 12, 59: 

Ante oculos tauriqtie meos segetesque nefandaf% 
Ante meos oculos pervigil angxiis erai. 

Cf. Ex P. 1, 9, 7: 

Ante meos oculos tamquam praesentis imago. 

2, 4, 7: 

Ante oculos nostros tua nunc, tua semper imago. 
Cf. Ep. 1, 13. 
Ap. 3, 453 i 

nqonqo 3^ aq 6(fxkaXii,iov 'Vi ol IvdaXXeto navra. 
vs. 459: Tciq^ei 6' dfjb^' avxio, iii^ fA$v (iosg f^i xal aihog 

vs. 751: noXXd yccQ Alaovidao no'd'to fji^Xedr^fAcer' synqsy 
deifdtfkxv Tavquav xQarsQov fjkivog, ola$v ifJheXley 
qid-itsd-ai asMsXifi (Ji'Oigji xcera vetov Z^Q^og, 

Ov. H, 12, 61: Hinc amoVy Jiinc timor est. 
ApoUonius gives an admirable portrayal of Medea's wa- 
Tcring mind. 

3, 646: — xal d^ XsXii^o vssa&at 

avTOxa(ft/VffTfiv ds, xal ^xsog ovdov £(jt€i^ty. 
drv di xcev* avtod-^ (AifjtPev ivt TTQodofjio) -d-alafMiO, 
aidot ieQjrogjtivfj' gjtsva d' hqdnsr* avng 6ni(f(fm 
tPr^e^v^ettr'' ix di naXtv xisv evdov^sv. itft t* dXis%vsv 
sUfm' t^vtfto^ di nodeg (piqoy avO^a xal sv&a' 
f^TOt or' t&vffs§€y, Sqifx^ fjnv ivdoS-fV aiddc' 
atdoX d* iqyoiiiPfiv S'qatsig IfJtsQog orqtyyetsxBV. 
%q\g f$iv ins^qffS'iiy %qig d' stfxeto' titqarov avrtg 
Xhcrqoifft nqtjy^g ivixdnnB(S€V elXtx^ftffa. 
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vs. 681 (when Chalciope questioned her): 
— (JiJ^ dfc' fitv aidfoc 

^vd-og d' alkoTf ix4r ol in' axgoTccT'^c dvireiJisp 
yXwaaf^g^ a Hot' h'fQd-e icara €fti^&oc TisTioTippo. 
TToXXaxt 6' IfjbSQoep [liv dva (frofia d-visv irttfTvetv 
ifx^-OYYji ^' ^^' TrQOv^atre naqo^reqM' oipi d^ ss^ntv 
tola doXw 

vs. 754: Tivxvd di oi xqadiji arfid-hcov svrod'd'ev sdv^ef^, 
TjsXiov (og tig ts dofAOtg ivi^naXkerat aXykij 
vdavog iiavtovtsa, to d^ viov iji ks^ifct^, 
fli Ttov fp yavlw xSxvTai' ^ d' svO-a xai Srd'a 
(Axeiji (SrqoifdXiyyi rtrdatfsTai^ dlaaovtfa' 

vs. 765: q>rj ds ot dXXorf. fMP O-skxTf^q^a (paqi^axa ravqary 
dwcijieVy dXXoTf d' orr** xarafpO-iad'ai di xal avTf^. 
amixa d' ovr' avrij O-apsetv, ov (paqfjiaxa dci&etpy 
dXX' avToag evxTiXog i^tjP drXfjaif-iep dr^p, 

Cf. vs. 777 ff. 

Ovid's expression is barely suggestion of these contrasts. 
The timor here must be taken as fear for Jcison, Cf. Met. 7, 16: 
Ne pereat. timeoV quae tanti causa timoris? 

But Ovid has reproduced the internal debate and in part 
very neatly, in Met. 7, 10 — 73. 

Ov. H, 1;^. 6 'J: 

Mane erat et thaiamo cara recepta soror, 
Ap. 3, 670 (Chalciope): — dw 6' saamo O-afAfi^aaaa 

ix r^'aXdfWP tkiXafiop di dtafjbnsqigy cS sp$ xovqrj 

x4xXn' dxijXfl*€Pi^^:'. 

Ov. B. 1^, 63: 

Disjectamque cmtms fulversaqtie in ora iiwentem 

Invenit , , , ^,. ,: 

Ap. 3, 828: — '^apddg fUp dp^ipato x^Q<^^^^ ^^^^Q^^ 

cc$ oi uT^^fXiy xmac$gAdpat ^^qiO'OPro, 
vs. 655: . . 

Xherqoifft Tiqi^p^g ip^xaTtn^asp siXtX^^^^^* 
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Ov, H, 12 y 64: — et lacrimis omnia plena meis. 
Ap. 3, 674: 

iS fMO$ fywy M'^eia, ri dij tdde ddkqva Islfis^g^ 

Ch). H. 12, 66: 

Orat opem Minyis, petit altera et altera habehat, 

Ap. 3, 697 (Chaloiope speaks): 

xai d' avTfi rdde Ttdvra fjber'^Xv&av oqiMxivovfta, 
€i T^va tfVfJKpQdtf<fa&o utai d^rvv^ucg dqm/i^. 

vs. 719: ovx dp df ^eiro) TXcdf/g ;fcirr^orr» xai avrA 
^ dolov, ^ Ttva fAfjTtP €7tHfqd<saatfd'ak di&Xov; 

vs. 736 (Medea speaks): 

all' XS-iy Tisvd'S 3' ifAfjV fft/^ xd^v, Oipqa toxi^ag 
^(fOfMxt hnivovtsa vTroifx^tftv ^i di v^v 
ol€fO(Aai sic ^Exdrf^c S'sXun'^qux (paQfictxa TavQfov. 

Ov. H. 12, 67: 

Est nemus et piceis et frondibus ilids atrum, 
Vix iUViC radiis solis adire licet 
As far as I know, the only foundation (in Apollomns) for 
this dense forest, is the poplar on which the chattering crows, 
sat. 3, 926: 

alystQog q}MoKf^v d7t€iQ€(fiotg xofwcatfa, 
Ovid repeats in Met. 7, 74: 

Ibat ad antiqnas Hecates Perseidos aras, 

Qnas nemus umbrorum secretaque silva tegebat 

Ov, H, 12, 69: 

Sunt in eo -— fuet*unt certe — dehibra Dianae, 

The temple of Hecate is mentioned several times in Apollonius. 

3, 250: — nqlv d* ovr$ -ddfii^sv 

iv fieydgotg, ^EwiTfig di ftav^fiSQog diMpenovsVto 
Pf/ov, htel qa d-sSg avr^ niXev dqip:siqa, 

vs. 738: — ^g* di vijov 

otaofiat sig ^Exdri/g ^^Xxv^quK g>dqfjkax» wmfqmv^ 

Cf. vs. 914. 



1 
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Ov. H. 12 y 70: Aurea barbarica stat dea facta manu. 

This seems to be an addition of Ovid's. In Ap. 4, 118 
we have a golden aitar. 

dyyvS-i d' cdd-aXoevra niXsv fifafioto S-sfis^ka, 
ov ^a nor' AioUd'qq Ji,l 0v^io} slactvo 0qi^og, 
qi^iav Tcstvo rigag nayxqvfSetov. 

Ov. H. 12, 71: Noscis, an exciderimt mecum loca? 
Cf. Ep. 2, 105: 

Utqne tibi excidimus, nallam, puto, Phyilida nosti. 
20. 188: Exciderunt animo foedera lecta tuo. 
Prop. 4, 19, 1: 

Credis eum iam posse tuae meminisse figurae? 
4, 24, 20: 

Exciderant surdo tot meo vota lovi. 

Ov, H, 12, 72: 

Orsus es infido sic prim' ore log id. 
Apoilonius, too, makes Jason speak first. See Ap. 3, 974. 

Ov. H. 12, 73: 

lus tibi et arhitrium nostrae fortuna saiutis 
Traditit, inque tua est vitaqiie morsqiie manu. 

Ap. 3, 986: 

dfMfOTSQOV^ Ixhfjg ^€tv6g ts to& ivM6* Ixdvco, 
XQ€ioZ dvayxaifj yovvovfispog. ov ydq dvev&sp 
viJheicov ffTOVoerrog vniqrsqog sosoia' di&Xov, 

Ov. H. 12, 76: Bed tibi servatus gloria niaior ero. 

Cf. Ov. Met. 7, 49: — perque Pelasgas 

Servatrix urbes matrum celebrabere turba. 

Ap. 3, 989: 

(Sol d' dv €y(o riacitfn yidqvu (leronta^sv dQuty^g, 
^ S-iik^g, <ag iniotxs didvdi%a paierdovrag, 
ovpofAa xal xaxov Tevx(av xXsog' cSc 6i xal aUiloi 
^Qtaeg xi/^aovatv eg ^Ekldda votfrr^tfavTeg. 
f^Qcifov T* dXoxo$ xcd (AijT^Qsg, (d vv tiov iqdii 
ifjt^ag ^toveactv i^€^6fA€pa$ yodovatv. 
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Eur. Med. 539: 

ndpTeg d^ a tia&o^T* ovaav "EXi.'^eg aotfiir, 
xai do^at^ iaxsg' el di y'ffi ^^* iffxccroig 
oqoiChV Q)X€ig, ovx civ ^v Xoyoc asd'ev. 

Ov. H. 12, 78: 

Pet' genus et numen cuncta videntis avL 
Pe^' triplieis vultus arcanaque sacra Dianae, 

Ap. 3, 984: 

TtQog (S* avTfjg 'ExccTfjg fi€tkia(fOfjba& ^dt roxrwp — 

Aesch. fr. 186, 5: 6 Tiavromag "HX&og, 

Hm. Od. 12, 323: ^HeXioVy Sg jtccvt* 8(poqq xal rrccvr' inaxovst. 

Schuckburgh compares Ennius fr. 14: 

tuque adeo sol, qui omnes res suspicis. 

Of. Eur. Med. 1251: 

iw ya re xai TTafjb^aijg 
dxrlg ^AeXiov — 

Virg. Aen. 4, 607: 

Sol, qui terrarum flammis opera omnia lustras. 
Tuque harum interpres curarum et conscia luno, 
Nocturnisque Hecate triviis ululata per urbes, 
Et Dirae ultrices, et di morientis Elissae. 

Soph. fr. 490 (from the ^Pt^OTOfiOi): 

"HXie dsanoTa xai nvq leqbv, 
Trig elvodiag 'Exdrfjg Syxog, 

TO 6* XyXvfATTOV nCoXoVdU ^€Q€l 

xai y^g vaiova* Isqdg TQtodovg, 

Virg. Aen. 4, 511: 

Tergeminamque Hecaten, tria virginis ora Dianae. 

Cf. Aen. 6, 247. 

Hor. 0. 3, 22, 4: Diva triformis. 

Chariclides iv l^Xvast ap. Athen. 7, 125d: 
deanoiv' ^Exdra TQiodtrtj 
TQifJiOQ(p€ TQ^nQOtftone, 
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For the genealogy cf. Hm. Od. 10, 135: 

— Bvd-a d* Sva^v 

KIqx^ ivnXoxagjbog, dewfj ^foc avdi^etfffa, 

avTOxa(f$ypf^ril okootpqovoc Ati[i:ao* 

afjb(p(o d* ixye/dri^v (paedifAfiQCTOV ^HeUoio, (Loers,) 
For other instances of swearing by divine ancestors cf. 
Ep. 2. 37; 3, 53; 8, 117. 

(See vs. 191 of this letter.) 

Ov, H. 12, 83: 

Quod si forte viriim nmi dedignare Pelasgum — 
Cf. Ep. 16, 195: — nee dedignare maritum, 

Rure Therapnaeo nata puella, Phrygem. 

Ov, H, 12, 85: 

Spiritus ante mens tetiues vaiie^cat in auras, 
Cf. Hm. II. 10, 89: — slalx' dvr^ 

Cf. Ep. 1, 79; Am. 2, 14, 41; Met. 14, 132; Fast. 2, 509; 
Ibis 141, Ex P. 2, 117. (See Zingerie.) 

Ov, H, 12, 86: 

Qttam thalamo, nisi tu, mipta sit iilla fneo: 

Ap. 3, 1127: 

^fAirsQoy di Xsxog ^aldfioig ivi xovQidioiffi>v 

noqavvsHQ' ov d* agx^ diaxqivisi q>MTfjTog 

aXXo, TiccQog d-dvarov ys n^iioqiiivov dfJb^Malvtpat, 

Ap. 4, 95: 

daiiioviri, Zevg airog ^Okv^ijuog OQXMg SaToa 
"Hqfi T€ Zvyifjy ^loc evving, ij f/kiv ifiot(fip 
xovQidifjp as dogjbo^atp ivi(STfi(Ss(S^ai axoiTiV, 
evt" dv ig ^EXXdda yatav Ixd^d'a votstifiavrsg. 

4, 194: 

Tfiv iiiv iyiav iS-ikovaav dvd^Ofiai oYxad^ axoi^iv 
xovQ$dijjp, 

Notice, however, that Ovid has here made an essential 
change in the time of these promises. In Apollonias they are 
all made afte>' she had given him the ointment. Of. Pind.Pyth.4, 393 : 
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aiyv d' ikaita q)ccQfjbax(i(fatg dvchoiAa arsqmv odvvciv 
dtix€ xqisa-d-at. xaraivfjcfccr t€ xo$vdv yafiov 
ykvKVP iv dXXdkotai fid^ai. 

Ov. H, i^, 87: 

Consda sit Tunc, aacris praefecta maritis. 
Cf. Ep. 2, 41: 

lunonemque, tons quae praesidet alma maritis. 
Loers compares Prop. 3, 9, 20: 

Irnio sacris quae praesidet alma maritis. 
and Virg. Aen. 4, 59: 

lunoiii ante omnis, cui vinela iugalia curae. 
Add Eur. Med. 161: — fjieydkotg 0QX0&g 

€vdfj(ta(i€va rov xaTccgaTOV 

Ov. H. 12, 88: 

Et dea. marmorea cuius in aede sumu^. 
There is nothing about a marble temple in Apollonios and 
I am inclined to suspect, especially on account of the position 
in the verse of marmorea and in aede, that the expression was 
transferred from Ep. 7, 99: 

Est mihi marmorea sacratus in aede Sychaeus, 
where we found Virg. Aen. 4, 457 to be the source. 
For marble temples cf. also Virg. Aen. 6, 69: 

Tum Phoebo et Triviae solido de marmore templum 
Instituam. 
Virg. G. 8, 13: 

At viridi in campo templum de marmore ponam 
Propter aquam. 

Ov, H. 12. 89: 

Haec anhnum — etquotapars hae/^ sunt '^ — moi^erepusJI^ie 

Sivnplicis, et dextrae dextera iuncta meae, 
Vidi etiam lacrimas. an pars est fraudis in Hits? 
Sic cito Slim verbis capta puetla tuis. 
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Cf. Ep. 2, 31: 

luni, fides iibi nunc, cominissaque dextera dextrae. 

Ep. 2, 49: 

Credidimus blandis, quorum tibi copia, verbis: 
Credidimns generi numinibusque tuis: 

(Jredidimus lacrimis. an et hae sirailare docentur? 
Hae quoque babent artes, (luaqae iubentur euntV 

Dis quoque credidimus etc. 

Cf. Ap. H, 1139: — Tegjiero ydg ol 

Ovid has here made changes. In Apollonius, she carries 
fiim the ointment before there is any hint of a jjromise of 
marriage. She resolves to save him, not on account of his 
promises as in Ovid, but in spite of the disastrous consequences 
to herself which she foresees — the infamy of betraying her 
/)wn house and parents. 

Cf. Ap. 3, iHi): — id' i/jbf torfjii aaiaMg 

daxfid-f^g^ iVa ol xJ-v/jlo} (plkov, ivx)-a vdoiro. 
avTccQ iyoiv avr^fiaQ, or' h^ccvvcsshsv aeOXov 
tBxJ-Pcdriv zrk through 800. 

^)vid gives substantially the same story as here, in Met. 7, 94: 

— per sacra trifonnis 

Ille deae, lucoquc foret quod numen in illo, 

Per(|ue patrem soceri cernentem cuncta futuri, 

Eventusque suos et tanta pericula iurat. 

('reditus accepit cantatas protinus herbas, 

Edidicitque usum — cf. vs. 45: 

Et dabit ante fidem. cogamque in foedera testes 

Esse deos. 

Or, H. 1:^, 93: 

lungis et aeripecki^ imulusto corporf tauros 
Ei solicluiH iiisso vamere pndis hmnunij 

Area venenatis pro aernine dentihus imples: 
Nft,scit({r et gladioii ^cutaqiir niilesi hahet. 
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VI Eur. Med. 476: 

^svyXatcti, xa) (SireqovvTa d-avdcifiov yvfjv 
For an account of the contest see Ap. 3, 1277 flf. 

Ov, H. 1;>, 97: 

Ipsa ego, quae dederam medicamhicu pallida sedL 
Cnm vidi stibitos arma tenere viros: 

Ovid repeats this thought in Met. 7, 184: 

Ipsa quoque extimuit, quae tutiim fecerat ilium, 
Utque peti vidit iuvenem tot ah hostibus unura^ 
Palluit et subito sine sanguino frigida sedit. 

Ov. H, 1^, 101: 

Insopor ecce tdgil squamis crepitantihus horreas. 

Sihilat, et torto pectore verrit hiomtm. 
Cf. Virgil's description of a serpent, Aen. 5, 277: 

— ardensque oculis, et sibila colla 

Arduus attollens. 
Ap. 4, 127: 

avTccQ dprrxQV neQi^/fixta tsIpsto de^Qv^v 

o^ivc dxmvoKSi TtQO'idcov otfiQ d(p^aX^ol(Stv 

VS. 143: (Sc Tore xstpo ttsXioqop dneiqsdiac ijUks^ep 
(wijfiopag dZccXsjia^p €7T7jQ€(p4ag (poXfds&fffp^ 

Ov. H. Ve, 103: 

Dotis opes libi et'anV^ ubi erat iibf regia eoniunx'^ 
Tib. 2, 3, 30 is compared by some commentators: 

Delos ubi nunc, Phoebe, tua est, ubi Delphica Python? 

Ov, jy. i/>, lOo: 

Ilia eqOy quae Ubi sum nunc deniqiie barhara facta. 
Cf. Eur. Med. 536: 

TTOMTOP fj'tp 'EXXdd^ dvTi ^aQfidqav ^d-opog 

yatap xaTO$xetc xal dixfjp initSTatfai 
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• 

vs. 1830: (iexQ(iccQOV z' dnv x^ovoc xrX. 

1339: ovx sftriv {r*c rorr' av ^EXXrjvlc yvfi^ 

erXfj TToO-' y.rX. 

(h\ H. l^, 1(H): 

Nunc tibi Hum pauper^ nunc fibi visa nocens 
Birt compares Eur. Med. 561: 

TTtVfira ff6vy€i rrag rig ixnodwv (piXog. 

Ov. H, i^, 107: 

FJnmnmi mihfhi.ri medicato lumina ^omno, 
Et tibi. quae raperei^, re/Jpra Ma dedi. 

Eur. Med. 480: 

d^dxovvd th', og ndyxQVf^ov dfUfpTrMf^ ddqag 

(TTTSlQCCig SfToy^S TToXvTvXoXOig dvTTVOg 0)Pj 

xTfivad" dvsaxov (to) cfdog (Tcott^qiop. 
Ap. 4, 146: 

'Ynvov do(f(TfjTfiQay O^swy vnaror, xaXsovda 

ijddri ivoTTj], O-iX^ai, rsgag 
vs. 149: — airtdq oy' rjdij 

oXfj/rj O-aXyoif'SVog 6oXixi^v dpaXver dxavd-av y.rX, 
vs. 156: i] ds (jir dqxfvd-om vtov leTfifjoTi^ d-aXXo) 

(idnrorff' ix xvxsvavog dxfjQara (pdQfjax' dotdaig 

()atpf xat' Off^aXfiMV nsqi r* dfitpt Tf vqqtrog odf^i^ij 

ffccQfidxov imvov efiaXXe xtX. 
vs. 162: €t^x}-a 6^ S fji>ip xqvasiov dno dqvog aXwro xmcg, 

xovQfjg xexXofjbSPfjg' i] 6' sfj^Tredop extztivXa 

€faQfji>dxo} sipfjXfP O-fjQog xdqi^, 

Ov. H, i^, 109: 

ProdHiiH pst rjpuitor, rpynum patriamque reliqui. 

A p. 4, 361: 

TrdrQijp Ts xXsa ts (j^fydQcap aviovg ts roxi^ag 
voa(ptadi»>flP, rd fj^oi risv vniqrara xtX. 

Eur. Med. 31: 

avrij TTQog avrr^p Ttariq drroifji^MCfi iftXov 
xal yatay oXxovg 0^ , org nqodova' dq>ix€TO 

8* 
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iyvo)X€ d^ f} TccXatra (SVfi(poQcic vno 

7^8: — ovTf- fjoi TiazQlg 

ovT^ ohoc icTiV om' dnoCTqofpri xaxmv, 
lii32: Tiarqoc re xat yjjg 7t Qodorip ^ a' i^qikparo, 
(Jason himself reproaches her with this). 
Birt compares Eur. Med. 255: 

^yw d' sQfjfJi'OC ccTToXig ov& vfigi^Ofim 

TTQog difdqog, r^ yijg ^aq^dqov XeXjidfjisrTj, 

ov [jb7jT€Q\ ovx ddeXcfOPy ovx* (Svyysvi^ 

<8ee E}). 10, 169 where some additional examples are given.) 

Or, m 12, 112 : 

Optima emu cani i/nitre relicta i>oror, 

VI Ep. 17, 281: 

Non erat Aeetes, ad quem despecta redii-et, 
Non Idyia parens Chalciopeque soror. 

For Idyia (Eldvta) cf. Ap. 3, 248. 

For Chaleiope cf. especially Ap. 3, 727 ft". 

Cf. Ap. 4, 30: 

Tovdh TO I dvr ifit&€i^ ravaov nXoxov sifii hnovda, 
lif^Tf-Q iiJti]. xaiqoig di xat avStyia nokXov iovaji' 
Xcciqoig XaXxionrj, xa) nag dofji^og. 

Ov, H, 12, 118\ 

At non te fuf/icmt^ sine mc, cjermmie, reliqid. 
The name Absyrtus occurs in Ov. Trist. 3, 9, 6. 
Cf. Ap. 4, 421: 

(hg rcoye '^i^ii^dvrf^ (j^yar doXo^' fjqxvvovTO 

vs. 454: — d' tg Xoyiov fjsp ^lificav 
dsyi^isvog ^Ax^wqrov xtX> 

464: avrixa 8' Alaovidrig nvxivov i^dXio Xoy^ow, 

yviifVov dvaaxofitvog TraXdfiji *§i(pog' alipa dt xovq^ 
s^naXiv ofi/jar' svsixf, xaXvipaiisvTj odvvji(Sn\ 
fifj (forov dx^Qf^aeit xafTtyri^TOio rvniinog x%X, 
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Ovid seems to have followed here another version of th(» 
story according to which Medea herself did the killing. Loers. 
coinpares Cic. de Nat. Deor. 3, 26: 

(Medea) — postqnam pater appi-opinquat iamciue 

paene ut comprehendatiir parat, 
Pueriim interea obtiuncat membraque articulatim dividit,. 
Perque agros passim dispergit corpus: id oa gratia, 
Ut dum nati dissupatos artus captaret parens. 
Ipsa interea effugeret, ilium ut maeror tardaret sequi, 
Sibi salutem ut familiari pareret panicidio. 
Ovid's account in Trist. ;], 9 agrees with this. Referred 
to Mgain in Ibis 435. 
(^f. Ep. 6, 129: 

Spargere quae fratris potuit lacerata per a«:'ios; 
Coipora, pignoribus parceret ilia meisV 
Euripides, does not give these particulars, cf. Eur. Mod. 167: 
c5 TtccTSQy m TToXtg, &v dnfivciad'fiv 
al(fxQ(ioc, roi^ ifiov xrsipaaa xdatv, 
1333: Toy iov dldrfroQ' eig Sfi^ strxf^ifjav O^soi* 

XTavovda ydg d^ adv xdatr naqsariov xrA. 
Hyginus 23 says that Jason killed him and Medea buried 
hira. (Ijoers.) 

Ov. H. 12, 115: 

Quod facere ausa mea est, no^i atidet svribeftx dextra. 
When Medea gave Circe an account of the events, she 
omitted this. 

Ap, 4, 734: — (fovov d^ dlieivsv iv^anstv 

Ov. H. 12, 118: 

Credefi'e me pelago femina, tamque noeens, 
}^'ee note on Ep. 7, 58. 

Ov, H. 12, 121: 

Compressos utinam Symplegades elisment. 
Se note on vs. 7. Cf. Eur. Med. 1. 
The Symplegades belong to this myth. 
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Ap. 2, 817: 

Kvaviac oipfta^H dvoa cJ/oc tv '^vvoxf<^^v. 

It Avas probably from the Myth of the Golden Fleece that 
Homer borrowed: 

Od. 12, 59: 

sv-d-ev fitp ydg nsxQai enfiQtffhc, ttqotI d' avrag 
xvfjta iiiya (toxd-tt xvavcoTridog ^fi>(fnQiTfjC' 
nXayTcrag drj roi rag ye O-eol iidxaqeg xa/JotxftP. 
Tfl [jbsp t' ovt€ TCOTfjTd 7raQfQX€Tai, oid^ neXnat 
rqfiqaivsg, Tai r* ot^Jb^QOiSiifiv Ji) TtarQi tfSQOvrs^v, 
dXXd T€ zal rcop aiiv difa^Qitrai /*c TisrQfj' 
akX' akXriv ivivi<$i natiiq iraQid-fHor etrcci. 
Tg d' ov Ttci Tic Vfivg tpvytv dvdquyv, fj etc %y,fj%ai, 
dXXd y ogj'Ov jripaxdg rt vsiav xal aeoficcia (fcoreiv 
jxvfMXxF dXog (foqtovai nvqog r' okooto t!AiW«Aa*. 
oX^ dij Xf>ivri ys TTaqeTrkoi TrovTOJtoqog vijvg, 
liqydi nddt' ^liXovtSa, naq' Aifirao yr/«oi;o'«. 
xai vv x€ zriv svx)-' wxa fidJ^p iitydkug ttoti Ttsrqag, 
d21' "Hq^ TTaqsTThiiifjfv, tnei (filog f^sr ^I'^awy. 

Ov. H. 1^. 1^3: 

Aut no8 Scylla rapax canilm^ misissef efhndos! 

D&biiit ingratis Scylla nocere virw. 
There are numerous references to Scylla. 
Cf. Od. 12, 185: 

But Ovid refers to Scvlla, the dau2.'hter of Nisus, who 
originally belonged to a later myth. 

. CI Aesch. Choeph. 6115: 

aXkav Sfi Ttv tr koyotg aivytti* 

g>o$viap ^xikXav, 
&!^ iyid-qSiV vnal ^cai' dncokkatp ipikov Kqr^nxotg 
XqvC€odp>^TOt<Jiy oqfiOig nix^-rfiaaa ddqo^ai Miria, 
Ntaov d^amrag Tq^yjog vooifiaaa^ dnqo(iovX(ag 
Jtv^ovS-' d y.Vi'6(f'qu)v r^rrw. xr/xdri-i db viv 'Eq^g, 
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For the story of Scvila, see Ov. Met. 8, 1 — 151, where 
«he is transformed into the bird dris and where there seems 
to be no confusion with the Scylla and Charybdis myth. Still 
another account is given in Met. 14, 17 — 67, where we have 
the half-woman. Cf. Virg:. Aen. .% 420 ff.; Eel. 6, 74 ff.; Prop. 4, 
18, 21 ff.; 5, 4, -^Qf.; etc. 

This seems to have been the most common form of the 
myth among the Koman poets and is what Ovid refers to here. 

Ov. H, 1^. i^J; 

Quaeqiie vomit iotklem fiuchis totidernque resorbet, 

Nos quogiic etc. 
Hm. Od. 12, 104: 

T«rf' V7T0 dta Xccgrjidtc di^aqqoi^df-t ^i4kav vdfAQ. 

tqIc flit' yccQ T' dvirjdip tTt" i^fj^ari. tqIc d' dvaqo^^det 

88imv. VX. Virg. Aen. ■\. 420 ff. 
Ap. 4, 787. 

vvv dt naqa 2'xvXXtjc (Smnf-kov fjsyar '^di Xdqv^dtp 

Stivov iQst^yofififfjp dsxerai 686q, Cf. vs. 828 ff'.; vs. 920 f. 

Ov. H. 12, 127: Haemonios', Ovid used this word fre- 
quently in this part of the verse. See Bilger, p. 117. 

Ov. H. 12, 129: 

Quid referam Peliae natas pietate nocentea 

Caesaqtie etc. 
Ep. 6, 101: 

Atque aliquis Peliae de partibus acta venenis 

Imputat. 
Eur. Med. 9: 

ovd^ dv 'ATarslp 7rd(fa(fa Uthadac xoqccc 

486: Jlakiav r dnixTHj^', J)(S7T€q dkyttrvop S-uptlp, 
naiduyv vn avrov, ndpra d' sSttAop (fojiop. 

Ov. H. 12, IS I: 

Ut cidpent alii, tibi me lavdare neceni^f' r^s•f, 
Pro quo Slim totiens esse coacta nocens. 
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Cf. Ep. 6, 137 : 

Quid refert, scelerata piam si vincet, et ipso 
Crimine dotata est emeruitque vinim. 

Ov. H. 12, IBS: 

Axisus es — 0! iusto dcsunt sua verba dx)lorl 
Atisus es 'Aesonia^ dicere 'cede dmno\ 
The tendency in these letters is to reduce the action to 
two persons. Here Ovid does not wish to hring in the character 
of Creon which he found in Euripides. Cf. Med. 67: 
ri^ovisd Tov XiyovTOc — 
wc rovdds naZdac yijc iXav KoQip&iag 
ivp (ifjTQl lAtXXoi ^7^a^€ xoigat^og x^^'^^^ 
Kqioav. 
In vs. 271, it is Creon that says: 

cr^ Tfiv (STivd-Qiandp xal jvoaet xhfuoDfisi^fjp, 
M^deiccy, einov Tfi<sds y^c e^o) neqav 
(pvydda, ka^ovfSav d$(S(sd avv (favr^ rixpa, 
xal li'fi Ts fiiXXftP. 

Ov. H, 12, 13o: — natis camitata duobus. 
Besides the passage just quoted (Med. 273), the two children 
are mentioned in vs. 1395; children, in vss. 46, and 490. 

Ov. H. 12. 137: 

lit subito nostras Hymen cantatus ad aures 
Venit, et accenso lampades ignc micant, 
Tibiaqiie effundit sodalia carmina vobis, 
At nii/ii fuller ea flebiliora tubas, 

Cf. Eur, Alcest. 915: 

TOTfi jLfri^ nevxaic cvv Jli^XuifSiv 
avp x^' vfisvaioic sdrstxov S(S(a 

vs. 922: vvv rf' vfievalMV yoog dvrinakoc 
Xsvxwp re TreTrXiov [liXavfc aroXfi'OL 

Erinna 6, 5: 

(wc rdv naXd^ 'I'fjiipatoc ry' cue (ayev) fjdero 7r€vxmg, 
ralad' €7tI xadsfSrag Sifkeye TtVQxmdp* 
xai (TV fiiy, w TfJiivate, yd (aojp fioXnatop do^ddr, 
bc l}qr^yon' yof-Qov (pO-^yiicc (.ifO-ijQfiOffao, 
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Prop. 2, 7, 12: 

Tibia, funesta tristior ilia tuba. 
Eastathius Macrembolit. 6, 7, 2: xal <rol ihh i xuXtg^ 

For the use of the trumpet in funerals cf. Virg. Aen. 11, 191 : 
Spargitur et tellus laerimis, sparguntur et arma, 
It caelo clamorque virum clangm^que tubarum, 

( '!. Ov. Am. 2, 6, 7. For the marriag:e-torch, cf. 

(kt. 61, 15: Pineam quate taedam. 

See Homer (quoted below, vs. 143). 

(Jf. Ep. 11, 101; Pi'op. 3, 19, 25. 



Ov. H. 12, 143: 

Turba 7'uunty et ^ Hymen' clamant, ^Hj/menaer frequentrm t. 
(yf. the refrain in Cat. 61: 

Hymen Hymenaee io, 

Hymen Hymenaee 
and in Cat. 62: 

Hymen Hjmenaee, Hymen ades Hymenaee. 
Cf. Ep. 14, 27: 

Vulgus 'Hymen, Hymenaee' vocant. fiigit ille vocantis 
The marriage-song was ancient. 

('f. Hm. II. 18, 490 (speaking of the shield of Achilles): 
iv di dim jroifjae Ttoleic fMQOTtoav dvO'^dnuav 
xaXdg. iv r^ iiiv ^a yccfioi t' sdav slkanlva^ tb, 
vviMfag 6' €X x^aXccgnav datddov vno ka/ATrofin'dwv, 
riyipsov dva atsrv, itoXvc d' vgAti'ai-og oqmqh* 
xovQOt 6' OQXV^VQ^^ idivBov, er rf' Sqa rottrir 
avXol (poQfi'i'yySc rs fioiiv S^ov* xrX, 

Cf. Theoc. Id. 18, 59: 



V. 



Ov. H. 12, 146: 

Quis vellet tanti nuntius esse mali'^ 
Ciofanus compares Soph. Antig. [277]: 

(StiqyH ydq ovdelc dyyskpp. xcacwv inSiV. 
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(h\ H, 1^, 149: 

Cum minor e pueria — lusits studioqiie videndi. 
Eur. Med. 46; 

dXX' Qtd£ jiatdeg Ik f^^o/o)!^ jicnccvfMi^oi 

arsixovai jMij^Qog ovdtv ivvoovi^vot 

xaxUvy via yccQ (pQoyrlg ovx dXy^tv g>tk£L 

Or. H. 1^, 153: 

Protinus abscissa plamri inea pectma veste, 
Tuta nee a digitis ora fiiere meis. 

See note on Ep. 10, 15. Cf. Ep. 14, 51. 

Tib. 1, 1, 67: 

Turn manes ne laede meos, sed parce solutis 
Crinibus et teneris, Delia, parce genis. 

(at 64, 348; 

Illius egregias virtutes claraque facta 
Saepe fatebimtux gnatonim in funere matres, 
Cum incurvo canos solvent a vertice crines, 
Putridaque infiimis variabnnt pectora palmis. 

Ov. H. 12, 157: 

Via' me contimii, qiim -sic laniata capiUos 
Clamarem ^meus esf inicet^emqiie manus. 
This recalls Roman law and is, of course not to be sought 
in Greek originals. Of. Am. 1, 4, 40; 2, 5, 30; Ep. 8, 16; 
Fast. 4, 90. 

Or. H. 12 y 159: 

Laese pater gaude, Colchi gaiidete relicti 

Infeiias umbrae fratris habete met. 
Of. Met. 8, 125: — Exige poenas, 

Nise pater! gaudete malis, modo prodita, nostris 

Xoenia. 
Eur. Med. 328: 

CO Ttarqic, c3c (fov jtaQva vvr fiveiaB^ fi;jf«. 

Or. H. 12, 161: 

DeseroTj amissis regno patriaquf damoque, 
Coniugej qui nobis omnixi solus crut. 
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<:^. Ep. 8, 51 and note. 
Eur. Med. 22<S: 

ev at yctQ ^r [Jbot ndvia, ytyt^'coaxetc xaXwc, 
Tid'Aiaioc urdQm' tTcfitpijx oi^i^wg noffic. 
Ap. 4, 861: 

Tidrqi^i' If yJJu Tf f.ifyci(iO)r uvtoik rt roxi^ag 
roatfKsd^fjr, vd fjoi Jjf-r v7rt{)Taia, 
Eustath. Maerem. 9, 8, 2 (in a letter) did ai xal navqidog 
xui TixovTiav xal rvor xar oixoi' /.afJTTQoot' Trdrroiv xateifQovi^aa 
XTk. For the expression ef. Theoc. Id. 14, 47 Avxog pvv ndvva, 
and Hdt. 7, loG xui ifidv ol Trdi^ra uv yvQr^xovf^at, 

(h\ H. /;>. KPJ: 

Serpcntrs tyitur poini taurost/uc furentes^ 
Unitm 110)1 pofui pordoniimfie rirmn, 

QiHieque fh'os pepiiJi (loctis mediraiihHH ignes, 
Xon raleo gammas effngere ipsa meas. 

Ipsl itie ('(mills herbaeqvc artesque relincunt. 
JSil (lea, nil Hecate-s sacra poUmtis agimt 
(>1 Tib. 2, 8, 11 (cf. Vir^. Aen. 12, 392): 

Pavit et Admeti tauros forniosiis Apollo, 
Xee citharae inton?ae profueruntve comae. 

Nee potuit euras sanare salubribus herbis: 
Quieqiiid erat niedicae vieerat artis amor. 
Prop. 2, L 57: 

Onnies humanos siinat medicina dolores: 

Solus amor morbi non amat artifieem. 
Ov. Ep. 5, 149: 

Me miserum., (juod amor non est medicabilis herbis, 

Deficior prudens artis ah arte mea. 
Hach on Philetas p. 26 ^dves Theoc. Id. 11, 1: 

ovdi^' Ttorrip aqifna TrtifvxH ifd^iMaxop di.ko, 

Nixia, o?f ' eyxQi<fTor, f^ph* doxt-t, ovt^ iTTiTtafStov, 

^ Tu) Iheqldtg 
i»nd Id. 14. 52: 

Xw Tt TO ffdgpuxoi^ i<sriv dpijxarsovfog €(iO)Togj 

ovx of da. 
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• For Medea's powers, cf. Ep. 6, 83 : 

Nee facie meritisque placet, sed carmiiia novit. 

Diraque cantata pabula falce raetit. 
Ilia reluctantem cursu dediicere Lunam 

Nititur, et tenebris abdere solis equos. 
Ilia re&enat aquas, obliquaque flumina sistit: 

Ilia loco silyas vivaque saxa raovet. 
Per turaulos errat passis discincta capillis, 

Certaque de tepidis colligit ossa rogis. 
Devovet absentis, simulacraque cerea fingit, 

Et miserum tenuis in iecur urget acus. 
Et quae nescierim melius. Male quaeritur herbis^ 

Moribus et forma conciliandus amor. 

Cf. Prop. 4, 5, 25: 

Non me moribus ilia, sed herbis inproba vicit. 

Ap. 8, 528: 

TfjP 'ExccTfj TtsqiaXka d-ed das rexvifiad&ai, 
tpdq^X, ^^' fjrsiQOc vf. (pvH xal viixv^ov vdmq.. 
ToX(Si xal dxafjbdroio Tivqog iikeiXifSasT^ dirtftr^j 
xal TiorafjifOvc %(Sri^(Siv dtpaq xs/^adetvd qiovrag, 
dfSrqa re xal fjif^vijg leqf^c inidfifts xsXevd-avc. 

4, 41: 

T^ di xal avTOfiaroi Ovqifar tmieC^at^ ox^^c, 
(axeiaic dipoqqoi dpaO-qdtaxQVtsg dotdaXg 

4, 50: — ov ydq dtdqig 

f^ev 6dm', '9-afjbd xal nqlv dlMfiepfj dfAq>i te Vf-xqovg,. 
d^Mfi T€ dvanaXsag qi^ag Xxhovig, ola yiwatxsg 
(faqfjuxxideg 

59, the Moon says, 

ij d-a^kd dfj xal rreto xi9V dokiatdiv dotdaXg, 
fjbPfjfSafiepj^ (fMtfiTog, %va axoriji ipk vvxtl 
fpaqiMtafSfig svxijkog, a toi> (piXa sqya rsrvxTat. 

See a full accomit in Ov. Met. 7, 192 iF^ Cf. Eur. Med. 894; 
Tib. 1, 2, 43; 1, 8, 19; Virg. Aen. 4, 487; Eel. 8, 70; Hor. 
Epod. 5, 45; 17, 77; Prop. 1, 1, 23; Theoc. 2, 14; Aiistoph. 
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Clonds 749; Sosiphancs tr. 1 (Schol. Ap. lih. .->, 53M); Ov. Am. 1, 
.s, 5; Kern. 269. 

Ov, H. 1^. 169: 

Non mihi grata dies, nodes riyilantur amaraje, 
Tib. 2, 4, 11: 

Nunc et amara dies et noctis amarior umbra est. 
Trop. 1, 1, 33: 

In me nostra A'cnus noetes exercet amaras. 
i'rop. 5, 3, 29: 

At mihi cum noetes induxit vesper amaras. 
Tib. 1, 2, 76: — cum flctu nox vi^ilanda venit. 
iVop. 4, 14, 2: 

Nee veniat sine te nox vigilanda mihi. 
3, 9, 3: — quoties desertus amaras 

Explevi noetes. 

i)v. H. 13, 103: 

Sive latet Phoebus, seu terris altior exstat, 
Tu mihi luce dolor, tu mihi nocte venis. 

Ov. H, Ve, 173: 

QuoH ego servavi, peles arnpleciitar aiiuSy 
Et noHtri fructiis ilia laboris hahet. 

Cf. Met. 7, 40: 

Ut per me sospes sine me det lintea ventis, 
Virque sit alterius, poenae Medea relinquar? 

Ep. 6, 75: 

Vota ego persolvamV votis Medea fruetur? 

Cor dolet atque ira mixtus abundat amor 
Dona feram templis, virum quod lasona perdoV 

Hostia pro damnis concidat icta meisV 

Tib. 1, 5, 17: 

Omnia persolvi: fruitur nunc alter amore, 

Et precibus felix utitur ille raeis, 
For pdex cf. Ep. 6, 133. 
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For the general sentiment Eiir. Ked. 263: 
yvpfj yccQ TtikXu iitp cpofiav rrkta, 
xaxfj 6' f'c dlTcrjr y,a) (TidfjQor eirfOQccv 
orav d" tc f-vr\y ildtxijiihrtj xvqjj, 
ovx bfSrir a/J.7j (fQtjV ^lauforontqa. 

Ov, H, 12, trr,: 

Forsitfin fit. sfultae dum to iartare maritae 

Qifaens d iiiiuiitis auribus apia loquL 
In faciem }tiores(iivo weos nora cr'nnina fin/jas. 

VI Piop. 2, 9, 22: 

Forsitan et de me verba fiiere mala. 
See Ep. 1, 77. 

(h: H. 12, 17H: 

Ricleaf ef vifiis hivta sit ilia Hfcis. 
Bill; compares Eur. Med. 7V)7: 

ov yccQ YfXcc(s0^ai rXiftoP i'§ iyJhqMV, (fiXat. 
vs. 403: — ov ys'lMra deX a d(p)^Xr 

rote 2LKSV(fH0K rote r "Idffovoc ydfjioic. 

Or. H, 12. IHO: 

Flehitj et unlorcs viucat adnata meox! 

(1 Eur. Med. 7 S3: 

d?.X^ toc doXoiai Txaida ^uai/Jo^c xia^o), 
Trifjifipo) ydQ aihovc Smq' sxoprac *V /«^o/r. 
vviMpji (pt-Qovrag, Tfjrch i^ifj tpvyttp Xt^ora, 
ksTiTov Tf TTSTrXov xct) ttXoxov /^e'C^Xf^rOi" 
}cdv7r€Q kcc(iov(ra xofsjjor dfifpt^Jj XQ^'- 
xaxmc oktirai, ndc «!/•' oc dv ^iyji xoQrjg' 
roiotfrds X(?''^w <paqndxoi,c 6(f}qiiiiaT(x, 

For the messenger's account see vs. 1136 ff. 

(}i\ H. 12. IHI: 

Datn ferrurih ftanDnaequv adenoit suciisqap vennii, 
Hosiis yMc(t('. n alius inultus erit 
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Birt compares Eur. Med. 378: 

noregop vifdipcn dwfia vvfJKpixov nvqi, 

^ d'f^XTav awrw qxiayavor d*' ^Traroc 
vs. 384: XQaTidra trv svO-etap, ^ nsiprxafisp' 

(SO(fal iidXkdTa, (paQfuixoic avrovg iXfty^ 
Cf. *:ur. Med. 38: 

TidaxovfrJ xtL 
vs. 394: ov fid TfjV d^anoivav — 

^Exdrtjp — — 

Xcciqcov TIC ccvtwv rovfiop dXYVveX xiaq^ 
vs. 807: fifjdfk fie ^avXfjp xdfTO-evfj yofj^iZsro) 

fiijd^ ^avxcclccpy dXkd O-aTtqov rqonov 

fiaqfitav sx^QOtg xal (fiXoiai^v svfiepij, 

Ov. H, i^, 187; Si tibi sum trilis. 

Prop. 3, 6, 12: Dicebar sicco vilior esse lacu. 

1, 2, 25: Non ego nunc vereor, ne sim tibi vilior istis. 

Ov. H, 1^, 187 (2"^ half): — communis respice natos. 
Eur. Med. 74: Kal ravr' ^Idaoav naXdac iSav^erai' 
TtdfTxopraCy el xal fif^rql dmffoqdv ^x^^> 

Ov. H. i^, 188: 

Saeviet in partvs dim novetra meos. 
Cf. Ep. 6, 125: 

Legatos quos paene dedi pro raatre ferendos. 

8ed tenuit coeptas saeva noverca vias. 

Medeani timui. Plus est Medea noverca. 
vs. 151: Medeae Medea forem. 
Cf. Ov. Met. 1, 147 (speaking of the iron age): 

Lurida terribiles miscent aconita novercae. 
Eur. Alcest. 309: 

iX'^Q'^ ydg fi 'TTiorott (j'fjTQVid tsxpoh; 

ToTc 7Tq6(id-\ ^x^dpTjc ovdh' fJ7ri(0T^Qa. 
Virg. Eel. 3, 34: 

Est mihi namque domi jiater, est iniusta noverca. 
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Prop. 5, 5, 10: 

Et volucris nidis esse noverca suis, 

Ov, H, 12, 189: 

Et nimium similes tibi sunt, et imagine tamjor. 
Vf. Ep. 6, 12;3: 

Si quaeris, ciii sint similes, cognosceiis illie. 
Trist. 4, 5, 81: 

Sic iuvenis similisque tibi sit natus, et ilium 

Moribus ag'noscat (juilibet esse tmim. 
Ex P. 2, 8, 31: 

Per(iue tibi similem virtutis imagine natiim, 

Moribus adgiiosci qui tuus esse potest. 
Oat. 61, 217: 

Sit suo similis patri 

Manlio et facile inscieis 

Noscitetur ab omnibus 

Et pudicitiam suae 

Matris indicet ore. 
\'irg. Aen. 4, 329: 

— si quis mihi parvulus aida 

Luderet Aeneas, qui te tamen ore referret. 

Ov. H. 1:^, 190: himina nostra mad(mt, 

Foi* Medea's weeping in general cf. Eur. Med. 24: 

zov ndvia avt^Trjxot^da dccxQvoig xqovop, 

Ov, H. 12, 191 (cf. vs. 78): 

Per superos oro, per avitae lunmut ftamtHue. 
Eur. Med. 405: 

ysyihaav iad-Xov TiaiQOC "^Hkiov r' ano. 
746: OfJirv n^dov I^g nathqa />' "Hhov tvutqoc. 

Or, H. U, 193: 

Reekie torum, pro qao tot res insana. reliqul: 
Adde fideni dictis, tvuxHiumqne refer. 
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Eur. Med. 20: 

§oq, iMtv OQXOVc, dvaxaAet d^ de^iac 

niaxiv fjbsyiatfjp^ xal x^eovg fiaQrvQerai 

olac dfio^/ifjc i^ ^Idaovog xvQ€t 
492: oQxcov di (fqovdi^ ni(STK, ovd^ sx(o iiad-eXv 

71 d-sovg vofil^sic Tovg tot' ovx Hqx^^p fiV* xr/. 
Ap. 4, 358: — ttov toi Jiog 'Ixsaiow 

OQXia, nov di (ieX^XQccl vnoax^Ctal (tefidafJip; 

fig syd ov xara xoCfiov dvatdrjffofi l6rfjTi> 

TTceTQ^v Ts xiAa T€ iJb€ydQCt)V avTOvg ts Toxj^ccg 

vo(X(piff(ififjp xtX, 
vs. 370: TtdpTji vvv nqofpqoyv vnsqifSTaao, (Ji^ di fje iiovi^n^v 

aeXo Xijifig dndv€vd'€v, sTTotx^fMf^og fiaailtjag. 

ukX' avTiog siqi^do, dixni dt roi efj^rredog scroa 

xal D-hfiig, ijv aficpo) (Svvaqkacixiisv. 
Ov. Ep. 7, 110: adde fidein etc. 
2, 31: lura fides ubi nunc etc. 

Ov. H. i4>, 198: Of. Ep. 6, 62. 

Ov, H. 12, 201: 

Aureus ille aries viUo spectabilis aureo, 
Cf. Ep. 6, 49: Non erat hie aries villo spectabilis aureo. 
Besides this, Zingerie, 1, 15, compares Ep. 13, 57; 9, 127; 
Am. 1, 8, 59; Met. 6, 166. 

Ov. H. 12, 204: 

I nunc, Sisyphias, improhe, confer opes, 
Cf. Eur. Med. 404: 

ToXg SidVipsioi'g Totg r ^Idaovog ydgioig, 
1581: — yrj di tjiSs I^iavifoiK 

Perhaps it is worth mentioning that according to Pausanias 
(2, 3, 11), this would be an anachronism: tovtohv di ^rexa 
dnsXd'stv xal Mf^deiai^ naqadovaav 2i(fv(fo) t^v aQX"^^* 

Ov. H. 12, 20G: 

Hoc ipsum, ingratus quod potes esse, meiim est. 

9 
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Cf. Trist. 5, 9, 20: 

Hoc quoque, quod memores possumus esse, tuum est. 

Ov. H, 12, 209, 212: 

Quo ferot Ira, sequm% facH fartasse pigeML 

Nescio quid corfp mm^ men mains agit. 
Eur. Med. 87: 

dbdotvta d' uviriv ^i. ri (iovksvafi vsoiK 
92: iiSfj yd() tfdor ofj^fj^u vtv lavqov^ivfjv 

ToT(sd\ wc n dqaatiovaav ovdi navGsrui 

yoKov, avfcf* olda, nq)v xaraaxijiffai tii'cc. 
vs. 108: — ri TCOT ioydaerai 

^ityakoaTrkaYxvoc dvaxarccTvavaTog 

ifjvxfi dijx^^tGtc xaxotdir; 
117: — o'lfjioi, 

it'/.va, {.ifj ri TrdiJ^r/!)* «c vTr^Qakyo). 
171: o{fx ear IP o7to)c h* riyt fiixQM 

dean 01 pu i^Kov xaianavati, 
188: ansraov ds ri, n^lv xccxukJui 

rove sidM. 

nsvd'OQ ydq (jbtydkcog rod' oQfidrai. 
816: — cfA/' Scfo) (pq€V(iov 

OQQoodUc n>oi iiTj Ti (iovkerrjc xaxor, 
Ovid follows Euripides in making; Medea flee to Athens 
and marry Aeg-eus. See Met. 7, 894 ff.; Trist. 3, 8, 8; Fast. 2, 41; 
Ep. 6, 161. 

The sixth epistle is most closely connected with the twelfth. 
See especially Ep. 6, 158 ff. 

Summary to Ep. 12. 

This letter is different from those already examined in that 
we must here assume two main sources, Apollonius and Euri- 
pides, covering different parts of the story. The following verses 
especially suggest Euripides: 7 cur umquam, 19 scelerate, 21 est 
aliqua voluptas, 105 barbara, 106 pauper, 121 Symplegades, 
129 Peliae natas, 185 natis duobus, 161 omnia solus, 178 Rideat, 
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180 ardores, 181 ferrum flammaeque, 19?5 Redde torum, 204 Sisy- 
phiaS; 212 nescio quid mens agit; 

And the following', ApoUonius : 35 et f ormosus eras, 39 Dicitur 
tibi lex, 45 semina, 51 maesti consurgitis, 61 hinc amor hinc, 
02 recepta soror, 63 Disieetamque comas adversaque in ora 
iacentem, 64 lacrimis, 69 delubra Dianae, 72 orsas es, 73 lungis 
et aeripedes, 101 Insopor ecce vigil, 112 soror, 115 non audet, 
163 serpentes igitur. 

These are found in both: 76 gloria, 107 Flammea subduxi, 
109 Proditus est genitor. 

With the two, Sophocles is joined in 78 genus, avus, Diana. 
Propertius is recalled in 71 exciderunt, 87 luno quae prae- 
sidet, 137 tibia, 175 Forsitan et, 187 vilis; 

Propertius and TibuUus 169 amarae noctes; 

Tibullus, 173 Quos ego seiTavi; 

Homer, 125 Chary bdis; 

Horace, 27 Ephyren bimarem: 

Virgil, 30 pictos toros, 31 Ilia fuit, 

57 malo saucia, 88 marmorea in aede; 

Catullus and Virgil 189 similis. 

Ovid differs in some respect or other from his sources in 
the following; 38 eminet indicio, 41 Martis erant tauri, 44 nigra 
per adflatus, 49 Lumina custodis, 58 acta est per lacrimas, 67 Est 
nemus, 70 aurea dea, 86 quam thalamo nisi tu, 89 Haec ani- 
mum movere, 97 pallida sedi, 113 germane, 133 Aususes dicere. 

The process of composition in this instance seems to have 
been a kind of eontammatio and the resulting character was 
a kind of average between the two originals. The Medea of 
Ovid is not so vindictive as the Medea of Euripides, nor so 
tender as the Medea of ApoUonius. 

The story has been elaborated wdth such detail in our 

sources that we have been able in most cases to find passages 

which correspond more or less closely to the lines of Ovid. The 

work of our poet, as far as concerns his material, was mainly 

one of selection and condensation. He did not need to add 

much. Still we find him making changes and omissions to suit 

9* 
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his purpose, just as in the preceding letters. For instance, 
Ovdd's omission of the part played by Aphrodite in the myth, 
is, presumably, for the sake of avoiding such objections as those 
urged by Jason in answer to Medea's claims of having saved 
him, and her charges of ingratitude. Cf. Eur. Med. 526: 
eyco 8\ iTtsidfj xccl Uav TtvqyolQ X^Q^^^ 
kvTTQtr yo(jii^ci) r^c ififjg vavKkrjqiac 
amtiQcci' i-ft^ai d'soiv re xdv&qmtiav fiav^p, 
aol 6' s(jTi iiip vovc Xsnrog, dk)J iniifd-ovoQ 
XoyoQ di€/.x)'fti^, (joc "'Eqcdc o*' r^vdyxade 
To^oic dffvxrotc Tovfjwy exftcoCM Sifiac, 
For Aphrodite's part cf. Ap. Rh. 2, 425 where Phineus says: 
cikXcc (fiXoi, (pQcc^etyds ^edc doXosaaaif dQwyrjv 
KvTTQidog, tx yccQ irjg xh'xd neiqara xtXrui dkx^luiv, 
Cf. Ap. 3, 549. 
In Ap. 8, 25 Hera says to Athena: 

8fvq' leofier fJ€Tu Kvnqiv, iniTrXo^eyai dt fity u(A(fio 
7iai6) ado tin St i^ OTQvvofist'y aX xf Trix^i/tai 
xovQfjv AiriTFM) 7ToXv(pccQfjt>axov otm ^kXeOdi 
O'iiX^m oidrsvaac in ^Itjaovi. top d' civ olco 
xeipfjc iyysaiTjtXip ic '^Ekkddcc x£ag dvdl^siv. 
Aphrodite grants the request, Eros is persuaded and goes, 
fixes his arrow: 

id-vg d' dfjfportQfirri diaaxoiievog naXafMijOip 
^x' im Mfjdeifi' irp' d' dfifpaaitj kdfie 3tffWP xtX, 
Cf. Ov. Met. 7, 10 ! 

Et luctata diu, postquam ratione furorem 
Vincere non poteras, ^frustra, Medea, repugnas: 
Nescio quis deus obstat': ait — 
In Ex P. 3, 3, 79 Amor says: 

Haec loca tunc primum vidi, cum matre roytvnto 
Phasias est telis fixa puella meis. 
Cf. Ex P. 1, 4, 41. Pind Pyth. 4, 384 ff. 
Again, Ovid is different in describing the feelings of Medea. 
There is no longing for death as in Euripides (Eur. Med. 97, 
144, 227), except in Ovid vs. 3 (cf. vs. 121) there is a wish 
that she had died before this. 
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There is no threat against her children (cf. Eur. 113), or 
fierce imprecations against her husband (cf. Eur. 162, 261, 287, 
310, 375). 

On the other hand, there is not the same disinterested love 

as in Apollonius. She gives her help only after receiving his 

promise (see note on vs. 89). She weighs the consequences and 

goes where she sees the greater advantages. Cf. Ov. Met. 7, 55: 

— non magna relinquam: 

Magna sequar etc. 



End. 
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